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HOW WINGATE PAINE USES SUPER HYPAN 
FOR AN EXCITING DAWN LIGHT ASSIGNMENT 


Problem: To achieve high-speed, brilliant tonal response and con- 
trollable contrast under almost impossible low-light conditions . . . these are 
the basic reasons why Wingate Paine, famous illustrator, chose Ansco 
Super Hypan® film for this advertising illustration. Exposure: equivalent 
of 1/30 sec. @ f/3.5. Says Mr. Paine, “I have standardized on Super 
Hypan in rolls and sheets for all my black-and-white work. It gives me 
superb quality at a rating of 650 even though Ansco recommends 500.”’ 

Why don’t you do as Wingate Paine and so many other great photog- 
raphers do... switch to Super Hypan. Ansco, Binghamton, New York. 
A Division of General Aniline & Film Corp 


Wingate Paine 
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Why an amateur needs 
a better camer: 
than a professional 


Working with the principles of light 
and optics, a pro can do professional 
work with a $10 lens. Few amateurs 
have the time to master this science 
so thoroughly. 

camera, however, the 
single lens reflex Hasselblad, that will 
put a more professional quality into 
any amateur’s work, even a beginner s. 


There is a 


It does this through precision, quality 
lenses and automatic aids. 

Hasselblad lenses are by Carl Zeiss 
of the best optical glass in the world. 
The basic lens alone is $226.00. Each 
has its own Synchro-Compur Shutter. 

The color and detail caught by such 
a lens is almost automatically profes- 
sional. The resolving power of a Has- 
selblad for permits 
greater enlargements than virtually 
any other lens made. 


lens, instance, 


With 150mm lens, fast-wind 
handle, 2* x 2" 
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The Hasselblad reflex viewer looks 
out through the lens. You see a print- 
size preview of the quality you will 
get. Focus, depth of field—and no par- 
allax at all! A pop-up magnifier shows 
details too tiny for the naked eye. Thus 
focus and depth of field are almost 
foolproof. 

The EVS system synchronizes dia- 
phragm openings to shutter speeds. 
You just set the lens at a code number. 
Your speed and aperture will be 
aligned automatically—and stay 
aligned no matter what speed you 
change to. 

Diaphragms in Hasselblad lenses 
are automatic. You do not lose sight 


With 150mm lens 
A gu 


flas 
2 
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of your shot because they do not close 
until you shoot. Yet if you wish, you 
can also stop them down by hand. 
Hasselblad interchangeability? You 
can get over 100 camera set-ups by 
changing lenses, film backs and acces- 
sories. You can switch from color to 
black and white in mid-roll, or from 
telephoto to wide angle shots, or to a 
sports viewer or a magnifying hood 
for shots through a microscope. You 
up shot 
known to photography in seconds. 


can set for almost every 

No camera can make a man a pro- 
fessional. But this one will bring you 
as close as it is possible to come, With 
Zeiss Planar 80mm [/2.8 lens, $489.50 
including F.E.T. 

Write Dept. HP-5 for literature and 
the name of your nearest Hasselblad 
dealer. PAILLARD Incorporated, 100 


Sixth Avenue, New York 13, N.Y. 
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This natural sunlight portrait of 
Rose Hedberg suggests summer 
and the infinite ways of recording 
its intense colors. Stan Malinowski 
took this Kodachrome with a Ni- 
kon SP and a 250-mm Nikkor long- 
focus {/4 lens. The model was 
placed under trees to filter light 
on her hair, and flowers arranged 
close to the camera to create out- 
of-focus blurs. Exposure at 1/30 
sec, {/8. See comments by guest 
critic Frank Zachary on page 59. 
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Leica M-3 with 90mm Summicron f/2 and Visoflex Il 
for th rough-the-lens 


the best of both = “"""™ 


Leica M-3 with 90mm Summicron f/2 coupled 
to rangefinder for parallax-compensated 
viewing and focusing % 


ee 
Sree re ae a 


with the Same camera 


the incomparable LEICA 


The VISOFLEX II is an accessory that enables you to change the rangefinder Leica into a com- 
pactly efficient single-lens reflex camera whenever you wish. This marvel of 35mm versatility and enjoy- 
ment is a pivotal member of the Leica System, the world’s most complete system of photography. 


Choice between rangefinder and through-the-lens photography is not just a matter of taste. Each 
has definite advantages; that’s why both have always been provided for in the Leica System 


When short and normal lenses are being used at normal distances, rangefinder viewing and focus- 
ing is easier and very much more accurate. Through-the-lens viewing and focusing offers advantages 
when long lenses are being used or in extreme close-up photography. 


When you own a Leica, you may choose from rangefinder-coupled lenses 21mm to 135mm in length. 
With the same Leica and a VISOFLEX II, you may use lenses from 65mm to 400mm in length. A 
number of the lenses can be used with both systems. Designed for fast hand-held shooting and eye-level 
comfort, the VISOFLEX II delivers an upright, unreversed image on a ground-glass screen so fine- 
grained and clear you forget it’s there. You also forget the VISOFLEX II is there, it’s so compact and so 
much a part of the Leica. The smooth precision operation is typical of any Leica-accessory combination. 


See the VISOFLEX and the Leica today at your franchised Leica dealer. 
€. LeIrz,. nc... 468 PARK AVENUE SOUTH, HEW YORK 16. HN. ¥ f, 
o str Suters of th n~ te« famous ’ @wet of he 
Ereetleitz7 GmbH Wetriar ae rankiwe € “ 3 a e1ca 


fret leitz Canade Lita 
LEICA CAMERAS LENSES FROVECTORSE microscores SIimocurianse 





Contaflex SUPER 


West 
Germany 


35mm fsingle-lens reflex 


Symbol of Excellence 


Camera fans know a real value when 
they see it. And throughout the world 
they’re buying the Contaflex at a phe- 
nomenal rate... It’s unique features 
will lead you to broader horizons, finer 
results in photography...Superb preci- 
sion craftsmanship insures dependable 
performance year after year. A camera 
you'll carry with pride! 

See Contaflex and you'll be con- 
vinced. Four models. At Zeiss Ikon 
dealers 

Literature on request 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 
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LETTERS 


THE NEW LOOK 


PopuLaR Puorocrapuy has always tow- 
ered above other publications in the field, 
but your recent changes in format and lay- 
out, plus the new editorial features, make 
it abundantly clear that you are fully 
capable of shouldering the responsibility 
of maintaining, if not widening, your mar- 
gin of leadership. 

Joun H. Murer 
Freeport N.Y. 


When you first announced all the new 
columns you were starting with the January 
issue I was apprehensive. So often these 
columns use up a lot of words making only 
the vaguest generalizations. Your new dark- 
room, travel, Deschin, glamor and begin- 
ners columns look very promising. | am 
particularly happy to see regular space de- 
voted to /n the Darkroom, a much-neglected 
subject in magazines. I am also glad to see 
the return of your International Picture 
Contest. In general, congratulations on a 
very, very good magazine. 

Joun GARNER 
Toronto, Ont 


Congratulations on your field-leading is- 
sue of January! The new format is a vast 
improvement and the addition of the new 
departments is outstanding. It cannot but 
win the plaudits of the photo-minded 
public. 

THomas L. Kent 
Fullerton, Calif 


I am not usually given to wild fits of en- 
thusiasm but of your January, 1960 issue 
I must say this: it is not only “New” as its 
cover proclaims, it is also “Great”! The in- 
clusion of a monthly reference series was 
an excellent idea. Thank you for a wonder 
ful issue and keep up the good work! 

J. Srernen Tay 
Raffles Park, Singapore 


Congratulations on 


“New” Pop 


have one com- 


your 
Puoro magazine. | only 
plaint, I'd like to see more articles on the 
use of the large camera. Most of the articles 
written in the photo magazines tend to lean 
toward the 35-mm fad. Not that I don’t care 
for the small camera but I get more enjoy- 
ment in using my Graflex Super D. Other 
than that, all's well. 


Kewnnetu H. Greene 
Madera A.F.S., Calif 


Your January issue of Poputar Puoroc 
RAPHY magazine was truly loaded with the 
kind of material amateur photographers 
like to see and read, The new columns are 
wonderful, and may | say that we in Ha- 
waii are honored to have your first travel 
column by Horace Sutton give a factual re- 
port on the Islands. Photographers in Ha- 
waii are notoriously inept in the matter of 
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above were reduced from the tandard 3% 





These pictures were taken indoors without flashbulbs—in 60 seconds. 


There’s going to be a big difference in the photo 
album of the Alfred Scallon family, of Syosset, N. Y 
above). There’ll be more indoor pictures in it, now 


that they’re so easy to get. Many of 
the best picture-taking opportunities 
are found indoors. Yet you haven't 
been getting enough of these pictures 
— probably because they’ve been too 
much trouble. All that’s changed 
now. No fuss. No flashbulbs 

It’s now as easy to take pictures 
indoors as outdoors. That’s because 
of two new improvements for the 60- 
second Polaroid Land Camera. 

1) New supersensitive 3000-speed 


film 


so fast you can take daytime pictures in just 


the light that comes through a window. (Two pictures 
above were taken in existing daylight. ) 


; 


2) The wink-light. It lets you take 
nighttime pictures in just the light 
from a single table lamp adds 
enough fill-in light to erase shadows 
cast by lamp lighting...winks 
gently for 1000 pictures before you 
replace its small bulb and battery 
Get the indoor shots you want 
And, best of all, see them 60 seconds 
after you take them! 
Cameras—from $76.85. The wink- 


light—$17.95 








He’s Got It ALL on a Single Reel 


It’s easier than you think to trans- 
form your most precious 8mm movie 
snapshots into feature-length shows 
that you will prize forever. All you 
need is a Kalart Editor-Viewer 8. 


Editing the Kalart way makes it 
simple to pick out the shots you want 
to include in your show — eliminate 
unrelated sections and faulty footage 
—and splice scenes together in story- 
telling sequence on long playing reels. 
You really see what you are doing 
when you use a Kalart. Its brilliantly 
illuminated action viewer shows mov- 
ies with the same quality as fine pro- 
jection equipment. Pictures are clear, 


KALART 


FOR ADVANCED AMATEURS AND PROS 


CRAIG 


Projecto-Editor 


8mm and 
16mm models 
only $79.50 


PICTURE 
8 


IT NOW 


Editor-Viewer 8 was $39.50 NOW ONLY 


sharp and rock steady. Film can’t 
overheat, even when studying single 
frames indefinitely. 


Splicing is more convenient than ever 
Kalart. An “dual- 
feature found only on Ka- 
equipment gives you a 
choice of using either film cement or 
the new adhesive splicing tapes. The 
Kalart sets up fast, accepts 8mm reels 
up to 400’ capacity, is easy to operate 
with a single handle for smooth ad- 
vance and fast rewind. Make the most 
of your home movies see the Kalart 
at your photo dealer’s now. 


with a exclusive 
purpose” 


lart-made 


$29.95 


Send for illustrated booklet. Tells how 
Regu- 
10¢ with this coupon. 
Plainville, Conn, Dept. 


movies 
larly Only 


Mail to Kalart, 
28. 


to improve by editing. 


50¢. 


Name 





Address 





State. 


r 
| 
! 
| 
| 
| 
| 
! 
| 
| 
! 
! 


SEE IT FOREVER 











entering contests and exhibitions but your 
new contest appears to have created consid- 
erable interest. My best wishes for a most 
successful contest and a fabulous send-off 
for Poputan Puorocrapny for the fabulous 
"O's. 
Monte T. Ito 
Honolulu, Hawaii 


| want to congratulate you on your new 
reference series. How about including in- 
formation on slide duplication in your 
series? Ive followed your magazine for 
about 24 years now and thanks for all the 
wonderful features, particularly the ama- 
leurs section, 
Rowserr J. Huppieson 
Quakertown, Pa. 


I am writing to congratulate you on the 
new issue of your magazine. This is without 
doubt one of the finest issues that any Amer- 
ican photography magazine has put out in a 
long. long time. 

James B. Brook 
Irwin, Pa. 


Just went through the January issue of 
Porutan Puorocrapny, and it’s excellent. 
Good taste exists throughout, along with 
detailed information from so many of the 
men in the business I have utter respect for. 


KORN 
Mexico 


Pran 
San Miguel Allende, 
COLOR PRINTING 
Finally and at last you printed an article 
on color that is a real booster to amateurs 
who needed this simpler explanation for 
courage. We are referring to Giorgina 
Reid’s article, Color Printing is Easier than 
You Think, in the March issue of Poputar 
Puorocrarpny. The many articles we have 
read on color printing were enough to scare 
the pants off even serious black-and-white 
amateurs like us. She has absolutely omit- 
ted all the “bosh” that has accompanied 
most of the theories on color printing. We 
would like to vote medals for articles by 
Bruce and lacob 


ef 


Downes and 


many others who contributed to inspire 


Deschin, 


better photography. 
Epona ann Harry Gowpsrety 


Flushing, N.Y. 


I very muc h enjoved your arti le on color 
printing in the March issue. Frankly. you 
stated quite succinctly my feeling on the 
practical considerations in color work. 


Nosie Bryan, Jr. 
Seattle, Wash. 


Your magazine has been of enormous 
help to me over about ten years of amateur 
effort in photography. I teach a small group 
of boys at the Boys Brigade here in Neenah. 
The article on color printing by Gene 
Gaines in the November 1958 issue got us 
started on color prints last year. Your 
March 1960 issue has filled the gap per- 
fectly in the article by Giorgina Reid on 
the same subject. 

Epwarp Ricuror, Jr. 


Neen th W 18, 
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New from DeJUR . re 


The DedUR DEKON-SR..°89°° 


equivalent in performance and specifications 
to similar cameras selling up to *169° 


e Highest resolution £/2.8 coated, color-corrected 50mm Simlar 
lens. 


e Newest cross-coupled Seikosha between-the-lens shutter, speeds 
from 1 second to 1/500 of a second as well as bulb. 


e Brightest penta-prism fresnel ground-glass viewfinder provides 
sharp, corner-to-corner focusing. Lens stays open while focusing 
and viewing, closes down to preset aperture automatically when 
shutter is released. 


e Fastest focusing and shooting for sequence photography. 


e Two-finger lever focusing. Focuses sharply as close as 24” 
without accessory lenses. 


Built-in ten-second delayed-action self-timer; fully synchronized 
for flash and strobe; single-stroke rapid film advance lever cocks 
shutter automatically; double exposure prevention; no parallax 
error; all scales and controls visible from top of camera; rapid film 
rewind handle folds back when not in use; hinged back for easy 
loading; built-in accessory shoe for flash, meter, etc.; A.S.A. 
indicator “remembers” film types, eliminates errors; depth-of-field 
scale; Light Value System for easy exposure setting; frame counter 
resets itself when new film is loaded; tripod socket; cable release. 
Moy, 1960 


Two auxiliary lenses available . . . can be attached in front of the 
basic lens: Wide Angle 37mm f/4 coated lens with extra-wide 61.30° 
field of view—$39.50; Telephoto 85mm f/4 coated lens with full 
1.7X magnification . . . ideal for portraits, sports and nature 
photos—$49.50. 

See the DeJUR DEKON-SR at your franchised DeJUR dealer. 
Or fill out and mail this coupon for detailed information, 


Deul 
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Long Isiand City, WN. Y. 
Chicago, ti. 
Los Angeles, Calif. 


DeJUR-AMSCO CORPORATION, DEPT. E 
45-01 NORTHERN BLVD., LONG ISLAND CITY 1, N.Y 


Please send me descriptive folder on the De JUR DEKON-SR 
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A s you look back and examine the growth and ad- 


vancement of 35mm photography, it is clear that the last 
ten years were the years of greatest progress. 


Within that period we saw the transition of the basic 
responsive, fast-handling in- 
We saw the addition of more and more desir- 
able, functional features contribute to its handling ease 
and versatility: the transport, the 
rapid rewind, the non-rotating speed dial, and many 
othe And we witnessed the ingenious innovation of th« 


rangefinder camera into a 
strument 


single-stroke filn 


built-in universal vie wfinds r, automatic parallax correc- 
zation, and a host of 


tion, compensated flash synchro1 
| l gn and mechanics—and the el 


advances in shutt des 
tric n r drive and coupled exposure meter 

greatest step forward was achieved in 
optics. Ler lesigns, which would have been con- 


1 impossible a few years prior, were successfully 


needs of the ‘35’. These 

igh speed and higth resolution to a de- 
unprecedented, and gave new impetus to 
; ble light’ photography 


et tl 


pecia 


avaiia 

Th l in the t year of the decade came the 
startling development of the first fully automatic 35mm 
reflex witl ant-! irn mirror and instant-reopen 
diaphragn ! ith it came the design of a totally 
new telephoto zoom lens, the first of its kind ever devel 
oped especially for 35mm photography. 

It is no mere coincidence that these were the years in 
which Nikon rose to prominence in 35mm design. For 
Nik contributed much to this progress. Review the 
photography over the past 
ten years, and note how many of them originated with 
Nikon, and how many of them are identified with Nikon 
in concept or execution. 


maio deve pments n: mm 


Today, as a result, Nikon offers you the most advanced, 
the most complete approach to 35mm photography 











NIKON offers you the complete 


a. NIKON F AUTOMATIC REFLEX ‘35° This is the 
world’s only 35mm single-lens reflex with instant-return auto- 
matic mirror, instant reopen automatic diaphragm and instant- 
action depth-of-field previewer. Equipped with Auto-Nikkor 
f1.4, it has the brightest finder of any reflex, and is the only 
one with a lens of such speed and quality. Because the mirror 
and diaphragm actions are fully automatic, the finder image 
never blacks out, never dims. 


NIKON F wit f1.4 Auto-Nikkor, $375: with f2, $329.50 


b. AUTO-NIKKOR LENSES The Auto-Nikkor lenses 
couple directly to the internal automatic diaphragm action of 
the Nikon F. This automatic action is so precise and gentle 
that the ‘taking’ aperture may be set between-stops without 
ever shifting. And the lenses may be interchanged without the 
need for any previous setting or adjustment of either the 
| I Auto-Nikkor lenses presently range from 
8mm to 135m! plus an automatic Telephoto Zoom 


nses or the camera 


. 

C ® AUTO-NIKKOR F1.4 The availability of this remarkable 
lens with automatic diaphragm for the Nikon F, brings advan- 
tares bevond even its desirability for ‘available light’ photog- 
raphy. Always wide open for viewing and focusing, the Auto- 
Nikkor f1.4 makes the Nikon F finder the brightest of any 
reflex, and provides a comfort, an ease and speed of handling 
never before asscociated with any reflex. 


d. AUTO-NIKKOR TELEPHOTO ZOOM This phenomenal 
lens is continuously variable from 85 to 250mm for more than 
165 focal lengths. The change is simple, fast and smooth. You 
shift the selector ring, and observe the effect through the 
reflex finder. When you see the image at the magnification 
desired, you shoot. That's all there is to it. 

The telephoto Zoom focuses from 7% feet to infinity. Once in 
focus for subject distance, it remains in sharp focus at every 
focal length. The lens is always at f/4 (wide open) for focus- 
ing and viewing and automatically stops down for the expo- 
sure; then instantly reopens to full aperture. $595.00. 


Popular 





PHOTOGRAPHY 








approach to 35mm photography! 


=. NIKON SP RANGEFINDER COUPLED ‘35° This is the 
world’s only rangefinder-coupled 35mm camera with a view- 
finder system for six focal length lenses. You can choose and 
use interchangeable lenses easier and faster than with any 
other rangefinder ‘35’. The grouping of the SP controls is so 
well thought-out that you can advance the film, focus the lens 
and trip the shutter with three fingers of one hand—in as little 
time as it takes to say: ‘advance—focus—shoot’. 

NIKON SP with f14 Nikkor, $375; with f2 Nikkor, $329.50. 


, al NIKKOR LENSES These lenses originally came to the 
attention of 35mm camera users because of their almost incred- 
ible resolution even at maximum apertures. Their quality 
is still unsurpassed. And today, they are regarded as the finest 
in 35mm optics. There are 28 Nikkor lenses, ranging from 
Z2imm to 1000mm. Among them are the Auto-Nikkor lenses 
with automatic diaphragms for the Nikon F. 


x 
} 24 ® ELECTRIC MOTOR DRIVE This unique, battery-oper- 
ated accessory brings automatic fire-power to Nikon photog- 
raphy. You can shoot singles or bursts of two or more, right 
through an entire 36-exposure load 


from camera position or 
remotely 


at a rate of up to 3 per second. Aside from its spe- 
cial uses in sequence photography, time-lapse and motion stud- 
ies, the Nikon electric motor drive will prove invaluable to 
help you get the ‘great’ pictures that always seem to occur 
after the initial exposure is made 


For Nikon SP—$199.50;: for Nikon F—$219.50. 


h. 250-EXPOSURE ELECTRIC MOTOR BACK This 
unique accessory offers all of the operational advantages of 
the Electric Motor Drive plus the added versatility of inter 


changeable daylight cassettes that hold sufficient film for up 
to 250 exposures. 


, COUPLED EXPOSURE METERS For the Nikon SP—a 
shutter-coupled meter that indicates the correct f-stop for any 
shutter speed setting, or selects the correct shutter speed for 
any selected f-stop. ASA 6 to 3200. $23.50. 

For the Nikon F the only meter that couples to both dia- 
phragm and shutter. Either setting may be pre-selected, and 
the other determined. ASA 6 to 4000. $34.50. 

4X Booster-Amplifier for either, $6.95. 


May, 1960 
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J © PRIGM REFLEX HOUSING Brings reflex focusing and 
viewing to the Nikon SP, using 180, 250, 350 and 500mm lenses 
Image-erecting prism finder is equipped with 4.3x magnifica 
tion eyepiece. Coupling cable synchronizes reflex mirror action 
with camera shutter. $129.50 


k. COPY, MICRO AND ASTRO EQUIPMENT A variety of 
units and outfits, bellows attachments and extension tubes for 
close-up photography — covering a wide range of magnifica- 
tions for every possible need. Also microscope and telescope 
attachments for photomicrography and astro-photography 


i FLASH UNITS A choice of two battery-capacitor (B/C) 
units: a fan-fold cordless unit that makes direct contact with 
camera terminals equipped with swivel head for bounce flash 
—and a heavy duty unit with provision for extension flash. 


I ] j . MULTI-LENS PANORAMIC HEAD Permits you to 
take a series of slightly overlapping pictures to form a con- 
tinuous panoramic scene up to a full 360° circle. Head is cali- 
brated for use with any Nikkor or Auto-Nikkor lens from 
28mm to 135mm. 


Tl. FILTERS AND POLARIZING SCREEN Nikon filters 
are made of the finest optical glass, precision-ground and pol- 
ished to plano-paralle! flatness. All filters are hard-coated on 


both sides. Each is supplied with a transparent, polystyrene 
holder. 


©. SNAP-ON LENS AND HOODS AND CAPS Attach as 
easily as ‘slip-on’ units, and hold as securely as ‘screw-in’ units, 
without the disadvantage of either. 


OTHER ACCESSORIES INCLUDE 


Nikon SP stereo adapter 
and viewer — 


special finders — eveready cases, soft pouches 
and fitted compartment cases 


See your Franchised Nikon Dealer, or write to Dept. PPS, 
NIKON INCORPORATED, 111 Fifth Avenue, New York 3, N. Y. 


In Canada: Anglophoto Ltd., Montreal, P.Q. 
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ALL FILMS MOUNTED 


KODACHROME 
Same prices apply 
for Extachrome 


and Anscocthwome 


3-R2OUs 
Hep | Bem | New Nw 


| 
7.50 | 11.95|23.00) 35.00 


ESSING INCLUDED 


* DAYLIGHT O8 TYPE F 
-8OLLS 





SUPER 
ANSCOCHROME 
STEREO 
KODACHROME 


+ Please include 5¢ 


- - 


8.00 |12 7525 5040.00 
15 pairs | 28 pairs | 15 pairs 


9.00 |15.00'27.00 45.00 


postage per roli 





DAY. OR TYPE A saguS 
tne 80 18 Oe «68.95 
enn tou. oe §=625.00 
tom 80. 10r 


Ge teed 42200 «89. 
tan ty 2 mt. 12.00 
inn toy 18.00 
oe hese ec treme 26.25 
oe 1029.00 


* eee oe ott 


10-8015 


28.00 
81.00 


38.00 
58.00 
85.00 


95.00 


BIG SAVINGS! 


KODACOLOR 
DEVELOPING 


WITH 
Kodacolor Prints 
8 exp. roll 2.00 
12 exp. roll 2.75 
20 exp. roll 3.70 


Developing 
any size roll _ 70¢ 





COLOR 
PRINTS 


From transparencies 


2% (2! 23's) 
(trom JSmm & 628 





3 3S (3 03" ») 
(from 120 & 620 


OuPLicaTe 


Color Slides 


35mm Mounted 
From Tramaparencies 
* Your cupmcaten we a 


10fer 
1.50 


© And thats hy Only Lord 

an gree you athhl ve 
Produc tam OF pow Ire as 
wed shdes 
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Below sizes are Studio Mounted 


40 (appres. 425 yoo 
(trem 3Smm & 626 





Printed on Ansco Printon 
Sato 1° arch 


3 for 2.75 2 for 3.50 


Redeh me 
EKTACHROME 


Dovagha 46 | 60 
# ASA 100 


ie + 20 tee 


3 for 8” 
10 for 2758 











KODACOLOR COLOR PRINTS 


Made trom Kodac 
127, 120, 620, 
828, 35mm 
5X (5 "5 of 5 x 7) 
8X (8 x 8 or 8 x 10) 


olor neg. only 


10 for 17° 


each 1.00 3 fer 2.85 
each 2.75 2 tor 4.95 





KODACHROME 
COLOR PROCESSING 
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MOVIE FILMS 
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Anecechrome Supe: 
Anecechrome Eatechrome 
Seme preset 66 Sheer 

120, 620. 127 Anscechreme. 


Seeer Anscechreme, Ente 
shows ad 


Send check, 
order or cash with 
fiims. Please do not 
send your remittance 
seperately 


Weimen weer §! 
Sorry, 2 COBDS 
Please inciude 


postage. excess 
is refunded 


All films are 
from original 
sealed factory 
fresh bulk. 





Send tor 
FREE meiting begs 
and price list, 





FILM LABS 


EAST COAST 


P.O. Box 24 


WEST COAST 








DAVID B. EISENDRATH, JR. 


CLINIC 


BOUNCELIGHT FOR COLOR 


Now 


made 


that the fast color films have 
available-light color photography a 
affair, | inter- 
happening in color shooting 
Photographers like soft, diffuse effects ob- 


tained by 


new 


simple everyday notice an 


esting thing 


limited light so much that even 
there is not light 
artificial illuminants to give 
similar lighting effects. 
that the high-speed 
films have been giving you pleasing soft or 
diffused light 


same effect when you have 


when 


enough ambient 


they use their 


So if vou have dis- 


covered wide-latitude 


pictures and you want the 


to use artificial 


lights, try with 


using them by bounce or 
diffusion. 

Much has been written on bouncelight, 
but briefly, 
light 


white ceiling 


all it involves is directing your 
t. or flood) 
or wall, instead of pointing it 
at the With the fast films 
still enough speed to shoot at fairly 
hand-held speeds. The light 


ing off the ceiling comes 


(flash, speedligh against a 


directly 
there's 


subject. 


fast bounc- 


wall or from a 
broad source and gives soft, 
illumination which looks like 
light or diffused sunlight. If 


floods you can, of course, use 


shadow filling 
natural room 
you re using 
your exposure 
would. If you're 
regular flash, the trick 
number figur 


light to the reflecting 


meter as you normally 


using electronic or 


is to use the guide as usual, 
ing the distance of the 
surface, to the subject, and then opening up 
this a 
point 
height 


fairly well, it will be easy to figure quickly. 
WHITE SURFACE 

Note that | 
the light off a 


wall. 


two stops more. Once you have done 


few times and have gotten to the 


where you can guess the ceiling 


mentioned the bouncing of 


white reflecting ceiling or 
With the trend toward painting ceil 
and with deco 
all kinds of colors, 


a dark ceiling 


and in color photography, 


ings odd colors these days, 


rators using you should 
that 
light. 


ored or 


know 
little 


will reflect very 
a col- 
tinted reflecting surface may add 
an unwanted, contaminating color to your 
This is why with color most bounce- 


hounced off the 


picture 
light 


if you want to make 


ceiling. However, 


pictures in a room in 
which walls and ceilings are dark, 
want the bouncelight effect, 


reflecting 


and still 
you can make 
surface easily by 
paper, newspaper without 


too much ink on it. or household aluminum 


a good very 


hanging white 
foil. I have often hung several double sheets 
(with “come-clean” 
masking tape) to a w all, door, or portable 
folding 


of newspaper taped 


And when I travel and work 


screen. 


in industrial plants or large 
there are 


areas where 
no reflecting surfaces nearby, I 
carry rolls of kitchen aluminum foil with 
me and pin, tape, stick, or hang them onto 
panels of plywood, masonite 
else handy. Once | some 
large display posters from a drugstore and 
used the back 


. or anything 
even borrowed 


s of them to bounce my lights. 


UMBRELLAS FOR BOUNCE 
About 25 years ago someone came up 
with the fad of bouncing light out of the 
inside of a white umbrella: I'm sure it 
wasn't a new idea then. Just after the war, 
Fran Mercer, a topnotch photographer from 
San Francisco, gave a talk at a professional 
photographer's convention and showed how 
she used several white silk umbrellas to 
diffuse sunlight out-of-doors or to have them 
reflect floodlights. Then. about seven or 
eight vears ago, Barrett Gallagher. a crack- 
erjack magazine photographer with minia- 
ture cameras, did an article on how he used 
special white silk 


sources of light when he 


umbrellas as broad 
flashed his small 
so that instead of 
having sharp shadows and the effect of a 
small-light source, | 


speedlights into them, 


1e had lighting that was 
soft and diffuse. Gallagher had his umbrel- 
las made by Uncle Sam the Umbrella Man 
in New York City. 

The latest thing to hit the market o this 
trend is an umbrella called the “Reflectal” 
put out by Photo Lectronic Research. It is 
designed especially for photography and 
for houncing light from the so that 
a small light source bounces off a large re- 
soft 


made 


inside 


flecting surface, giving a and diffuse 
effect. The Reflectal is of DuPont 
Mylar with an aluminized surface which is 
highly reflective and suitable for color pho- 
These umbrellas are 42 or 72 
inches in diameter. 

Although the 


couple of 


tography. 


verv idea of carrying a 
light- 
stands when photographing in a factory 
at first, | found they 
a diffused light 


when working away from walls or ceilings 


umbrellas to set up on 


seemed silly to me 
were excellent for giving 


—excellent for portraiture, too 

and don’t 
want to invest too much money in diffusers 
tech- 
nique is to staple some household foil to 
plywood panels. Be sure to crinkle the foil 
first and then unfold it: the irregular sur- 
face helps eliminate hot-spots. Don’t over- 


If vou shoot at home often, 


for soft-light photography, a simple 


look your projection screen as an excellent 


bounce board. It'll throw a good diffused 
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TRY UT FREE for 7days: 


(case extra) 





For the budget minded 
Automatically! Perfect color and black & white! 
Shoot like an cle Automatic depth-of-field guides @ AUTO-EYE I—*59% 


cally! Perfect exposure every time show what’s in focus. Single stroke / 

—automatically ! Look through life- film advance cocks shutter, counts rene be Phe Lm body as the 

size viewfinder...center the auto- frame, and prevents double expo- : ’ 

matic exposure needle, and you get sure and blank frame—all automat- Gauthier Pronto-LK shutter (match 2 

the fastest possible shutter speed ically! No wonder FR Franchised pointers to set exposure automati- 

and lens opening —automatically! Dealers let you try it free for seven cally). Also, self-timer, lets you get 
days. Satisfaction is automatic! into your own picture. 


Ahem in dim Plus all these features: 


light. It’s sharp—gives sparkling New Gauthier Prontormat shutter, takes all 
color, crisp black & white photos. film ASA 6 to 3200. Bright, lifesize viewer 
It’s a new formula lens from with bright frame and parallax guides. Auto- 
Schneider—the world-famous opti- matic exposure needle pointer also visible on 
cal engineers who handcraft lenses top of camera. Synchronized for flash. 
costing hundreds of dollars each. Accessory shoe. Film speed reminder. 


Guaranteed for life 
ultra lightweight too 


Made of a revolutionary new material, 
the camera body is incredibly light. 
Yet it is so strong, so rugged, so dur- 
able, that we guarantee the camera 
body for life against breaks, cracks, 
dents, fungus, and rust. 
Your guarantee of quality Unretouched photo shows FR 
for over 25 years AUTO-EYE body unharmed after 
being run over by 3,400 Ib. taxicab. 

















dei 
THE FR CORPORATION - 951 BROOK AVENUE + NEW YORK 51, N.Y. 
May, 1960 








light, excellent as a fill or main source. 
| Often when | have to photograph people 
inside in daylight I place the subject near 
Bast, | a window and carefully position a projec- 
SEKONIC 8 | tion sereen so that it will bounce light into 

Burst | the shadow areas. 
The new color films are fast and they are 
Electric-Eye savigd-t) good at holding shadow detail. so with a 
| litthe care, ordinary daylight or incandes- 
OF Taal ia: | $89.50 cent room illumination can be used to ad- 


complete with 3|1/1.9 tenses vantage for making fine color pictures. 


BLUE BULB FLUORESCENCE 

] just got some new No. 5 flashbulbs and 
notice that in sunlight thev have a blue 
fluores ence; is this something new? u ill 
u affect the color of the light? ~M.K.L., 
Ann Arbor, Mich. 

I noticed this recently, too, and on the 
larger G-E lamps as well. | inquired and 
learned an interesting thing: G-E flashbulbs 
are all given two coats of protective lac- 
quer. The older, larger bulbs are given a 
coat inside by means of a small spray 
nozzle that goes into the bulbs before they 
are filled, sealed. evacuated, gassed, etc.. 
then after the bulb is made, it is dipped 


Before you buy an 8mm movie camera or in lacquer for an outside protective coating. 
projector at any price, be sure to see This makes them like safety glass, but with 


a glass layer sandwiched between two lac- 
quer layers. 

Because the new small bulbs are so 
small, and are also made on automatic 
assembly lines where it is impossible to 
spray them inside and out, they are given 


eature-for- feature, dollar - for- dollar. .- your two outside sprays. For inspection and 


know whether a bulb has one or two coats 
hen buys in quality home movie equipment! of lacquer they recently came up with the 
idea of putting on a tough outside lacquer 


| coat containing a little dye material that 

{ | in no way affects the color temperature of 
Be Weyatiiie 30C | the lamp. Under ultraviolet radiation, how- 
Burs! . | ever (an inspection lamp or sunlight), it 

&, has a slight blue glow. In this way, General 

rsTeataa Mitek ats MA " Electric can be sure that all lamps have the 


double protection coat. The big bulbs are 


Projector \" | still sprayed inside and out, but get the 
$89.50 


complete with 


eavepiailnsans : ; TRANSPARENT LENS CAP 
; Do I have to remove the Skylight filter 


same outside coat the small bulbs do and 
so they glow blue, too. 


when | am working close-up in bright sun- 
light and it isn’t hazy? The results seem 
good. and 1 sometimes forget to take it off. 
—P.B., Minneapolis, Minn. 

The Skylight filter, designed for use 
when photographing in open shade under 
a clear blue sky, or for eliminating some of 
the haze in distance shots, is often kept on 
the lens for all outdoor photographs. It 
tends to cut down the excess ultraviolet and 
bluishness. 

When you are working in bright sunlight 
and there is no shade or distant haze, the 
filter tends to warm up the picture slightly. 
Most of the time it’s almost impossible to 
tell whether it's been left on the camera 
or not. And the slightly warming effect is 
pleasing for most subjects 

I often not only leave the Skylight filter 

continued on page 16 
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ANNOUNCING 


A PENTA-PRISM SINGLE-LENS 


REFLEX FOR WINDER °90 
(SUPPLEMENTARY LENSES — WIDE 


ANGLE AND TELEPHOTO — JUST *3922) 


i , si 1 P 4 8 
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AIRES 


PENTA 35 


AIRE 


Yesterday you had to pay $100, $200, $300 for a penta-prism reflex. 
Today —for the revolutionary new Aires Penta 35—you pay $89.95 


Penta-Prism Range-Viewfinder: Up- 
right, unreversed image in eye-level 
finder; corner-to-corner brilliance. 
Parallax -free framing at all distances. 
‘*Bull’s-eye’”’ split-image focusing even 
in dim light. One-stroke film advance 
resets mirror, opens lens and shutter. 
Lens: Fast Q-Coral 50mm f: 2.8; color 
corrected, amber coated, 4 elements. 
Shutter: Between-the-lens Seikoska 
SLV. 1 to 1/500 sec. Built-in self- 
timer. Light value scale. Automatic 
diaphragm. M-X sync. for flash or 
strobe. Plus: rapid rewind crank, 


CAN YOU FEEL QUALITY? 


een 


32 


PENTA 
35 


wind lever, frame counter, soft- body 
shutter release, flash synchro switch. 


Just “a stop away” from the costly 

reflexes! Compare the Penta’s f:2.8 lens 
and shutter speeds to 

1/500: just one stop away 

from reflexes costing $220 $8995 

and more! Theremarkable Case boxedwith 

AIRES PENTA: camera: $13.95 


Supplementary lenses—half the price 
you'd expect. Aires aux. 36mm W. A. 
and 90mm tele. lenses: $39.95 each, 
with case. 2 close-up lenses for shots to 
10 inches, without parallax: $14.95 set. 


PICK UP AN AIRES AND SEE! 





AIRES 
SPEEDLITE'39" 


Compact electronic strobe for any “‘ X"’- 
synchronized still camera. Fits sides or 
top of camera; throws full output (35 
watt sec.) evenly, softly. Recycles in 3-€ 
sec. 1000 flashes per battery. (Plugs into 
AC, too.) Flash duration: 1/500. Ex- 
posure calculator; guide numbers ASA 
10 to 200. Complete with battery, power 
pack, case, 3 cords, camera bracket and 
clip: $39.95 


Aires Speedlite on Aires Viscount 
AIRES VISCOUNT 2.8 (f:2.8 lens) $44.95. 
Case boxed with camera $ 8.95 
AIRES VISCOUNT (f:1.9 lens) $69.95. 
Coase boxed with camera $12.50 
For further information, write Dept. PP-5. 


KALIMAR 1909 South Kingshighway, St. Levis 10, Missouri 


Distributors United States: Are!, inc. Movie Supply of Hawaii, Lid. + Canada: Shriro (Canada) Lid 


1< 
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TWO NEW 


Proof again! Minolta, not price, 


MINOLTA A-5 *599° 


How Minolta Controls 
Quality AND Price 

Why have Minoltas consistently, through the 
years, been rated “best buys” by independent 
testing organizations? Because of price? 
Partly. Because of mechanical precision and 
rugged, lifetime construction? That too. 

But largely because of incredibly sharp, 
high resolution Rokkor lenses. And Minolta 
makes the Rokkor lens from start to finish. 
They even make their own rare earth glass 
in platinum pots—then grind, polish, coat, 
mount, and assemble. Quality is maintained 
while costs are kept down 

That’s why Minolta is seldom matched in 
quality...never matched in price! 


Ultra sharp f:2.8 Rokkor lens + 1/1000th second shutter speed 
Automatic parallax correction « Super bright Lumi-frame viewing 


In 1957 the Minolta A-2 revolutionized medium priced 35 mm cameras. It created 
a new standard of quality and value. It was consistently rated your best buy by 
independent testing companies. Today the A-2 legend is reborn in the new A-5. 

Examine the lens. An ultra sharp 45 mm, f:2.8 Rokkor. Five elements, two 
crafted of rare earth. Corrected for brilliant color work. All glass-to-air surfaces 
coated. 

The versatile shutter goes from B and 1 sec. to a new freeze-action 1/1000th. 

Look through the easy to use rangefinder-viewfinder. Watch the ultra bright 
Lumi-frame automatically compensate for parallax. You'll never chop off a hair, 
let alone a head! 

Check the other features: matched shutter and aperture rings coupled to 
LVS numbers 3-19; single stroke film advance automatically counts frame, cocks 
shutter, prevents double exposure; M and X flash sync; self-timer: rapid rewind; 
film speed reminder. 


Now look again at the price. Who else but Minolta could offer so much quality 
for only $59.95? 


MINOLTA CAMERAS 
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MINOLTA 


is your best guide to quality 


MINOLTA SR-1 *179°° 


Fully automatic diaphragm + Instant return mirror 
Ultra bright viewing + Complete system of photography 


Minolta shatters professional prices again! The 1955 Autocord did it for twin 
lens reflexes, matching quality-optics and features with cameras costing $100 
more. Now meet the SR-1, a new single lens reflex for the most critical 
professional. Examine it feature by feature: 

Lens: a superb 6-element 55 mm f:2 Rokkor. A rare earth platinum pot master- 
piece with four-corner sharpness. Double coating acts as UV filter. Diaphragm: 
fully automatic, lock-in half-stops. Mirror: instant return. Focusing: fine grain 
ground glass, 19.6 inches to infinity. Double bright condensing and fresnel view- 
ing system. Shutter: hushed focal plane with 12 click-in speeds from B to 1/500. 

Note the extra conveniences: flick-in bayonet lens mount; self-timer with 
built-in bypass; magnified counter with automatic zero return; fast-loading 
take-up spool; separate FP and X sync terminals; etc. 

And for every professional use, a Rokkor lens or Minolta accessory. Truly a 
professional camera. Truly a complete system of photography! 


150 BROADWAY, NEW YORK 38, N.Y. 


960 


Your choice of 9 lenses 


Standard: Auto Rokkor 55 mm, f:2, with cam- 
era; Wide Angie: Auto Rokkor 35 mm, 1:2.8, 
$119.50; Telephoto: Rokkor’ 100 mm, [:4, 
$59.50; Auto Rokkor 100 mm, 1:3.5, $99.50; 
Rokkor 135 mm, f:4, $69.50; Auto Rokkor 135 
mm, :2.8, $139.50; Rokkor 200 mm, 1.3.5, 
$179.50; Rokkor 250 mm, 1:4, $215; Rokkor 
600 mm, 1:5.6, $550 


All these precision accessories 


Angle Finder, $14.95 + Extension Tube Set, 
$19.95 © Lens Hood, $5.95 * Copying Stand, 
$49.50 © Critical Focusing Eyepiece, $14.00 
* Filters, $6.95 © Leica of Exacta Mount 
Adapter, $4.95 ea. * Polarizing Filter, $19.95 
* Soft or Hard Leather Case, $15.00 © Cable 
Release, $1.95 + Neck Strap, $2.95 + Acces 
sory Clip, $1.95 * Extension Bellows, $24.95 
¢ Microscope Adapter, $19.95. (Additional 
accessories available soon.) 
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SPACE, TIME, AND CAMERAS 


A teacher in an oil painting class 


remark recently that struck me as being 


made a 


pertinent for beginners in photography. He 
said: “If we set up a still life and have 


everybody in the class paint it as he sees 


it, we'll end up with 20 different interpreta- 
tions, because no two people see the same 
thing in exactly the same way. But if we 
gave everybody a camera instead, we'll get 
20 identical pictures.” 


He is, 


reasons why he is wrong are as important 


I believe, quite wrong, and the 


for you to understand as are the basic me- 
chanical and technical facts of photog- 
raphy. As a beginner, you are starting to 
acquire a whole new set of habits and atti- 
tudes—habits and attitudes that will affect 
your tuture growth as a photographer and 
the quality of satisfaction you get from 
your hobby. Therefore, I'd like to empha- 


size some of the reasons why a camera is 


Pp 


5 ee 


Camera position ployed 
htly higt wer o » shift t 
not just a mechanical device for making 
literal records of reality, and why photog- 
raphy is a creative activity, not merely a 
quick way to copy nature tor people who 
lack the ability to draw or paint. 


lo illustrate, let’s go back to the oil- 


Goldsmith is ¢ cutive editor of Port 
ror How to Take 


Photo rapny 


LAR PHOTOGRAPH 


painting class and give each student a 
camera—same type, same film. Even with 
this degree of standardization, unless every- 
bedy took turns and stood in exactly the 
same spot, each picture would be different 
because of the different viewpoints, angles, 
and camera distances involved. Those who 
would 
achieve a more interesting picture than 


chose their camera angle weil 


those who choose poorly. 


CAMERA IN SPACE 

The control of your camera in space— 
selecting the exact position that reveals the 
subject as you want to show it—is one of 
photography’s basic creative choices. To 
get a feeling for how important this is, 
find a subject—a bottle on a table, say, or 
a person sitting in a chair—and see how 
many different pictures you can find by 
altering the camera’s position in space. 


> making of this picture by No 


yht or left, would have upset precise « 


Pp 


(You don’t need actually to take pictures; 
just study the viewfinder and imagine what 
the resulting photo would be like.) Move 
in close; draw back to a medium distance: 
withdraw even farther: move around to the 
front, sides, and back; climb up a steplad- 
der and look down; lie on your belly and 
shoot up. The choice with any given subject 
is practically infinite. You choose. (For a 
visual demonstration of some of these 
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The Fine Imported Cameras 
That Lowered The 


4, 


(“The Lens Alone Is Worth The Price”) 


The Konica “slogan” you see above is more than merely a “catchword”. It quite literally reflects 
the measured opinions of professional and amateur photographers the world over. But price 
alone hardly sums up the Konica story. Since their introduction on the American scene some 
eight years ago, these cameras have actually set standards of quality by which other fine 
cameras are measured. Yet... Konica 35mm cameras and “Zoom” movie camera range from as 
little as $89.95 to $199.95; budget-priced Konilette ‘35’ starts at $24.95. See them at Konica Fran- 
chised Dealers from coast to coast, or write for literature. 
@ KONICA CAMERA COMPANY. 76 WEST CHELTEN AVE.. PHILADELPHIA 44, PA. 


IN CANADA: Mc eucen SALES CO 1843 W. 4 AVE VANCOUVER 8. B.C IN VENEZUELA: GEIJIRFO YAZTAWA, APARTADO 3179. CARACAS 


MFG. BY KONISHIROKU PHOTO IND. CO.. LTO.. TOKYO-—FOUNDED 1876 
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Ultimate ca DESIGN 
Ultimate cx PRECISION 
Ultimate cx AUTOMATION 


The ULTIMATIC 


t of EUMIG is the movie maker's drea 


; highly exper ad ¢ 


nT » years ag 


Ww ; at ‘ " 


e EUMIG ULTIMATIC 


EUMIG ULTIMATICCode C3M od 
COMPARE AND YOU WILL BUY EUMIG, EUROPE’S GOLD MEDAL 
AWARD WINNING PRECISION AUTOMATIC MOVIE EQUIPMENT 


S exclusively through UNIMARK franc/ 
For the name and address of 


—— 
your nearest EUMIG dealer tit: 
~ 
call Western Union 


eumig 
Operator 25, or write to 


UNIMARK PHOTO INC., 132 West 31 St., New York 1, N.Y 


Var able spee automatically 
coupled to cle va eve 


Ail Fam speeds trom 16100 
BSS potomat< aily coupied to 
elect « eye 


Erciusrve automaticathy cov 
pled Siaprgy om closes wf. 6 
lenses os ter as F 22 


Choses! tocusabie dostance 4 
raches automatically elim 
notes seed of cmose up lemes 


fre ute a0 equipped rye 
prece focusadie for people 
wee ing gasses 


few pee coupled precise 
teen tor automatic aly faded 
professional double eae 
sures 


& tracer of fitm runs through 
the camera 


Rugged yet extremely precise 
mechanism lube cated for 
Wwheteme and ever for abeor 
mal temper stun es. 


Many, many new exclusive 
sate teotures tor bert protes 
seonal resets the easest, 
mot! automat < way 


points, see The Elements of Photographic 
Quality, pages 88-89.) 


CHOICE OF TIME 


But space is only one of photography’s 
creative controls. Consider a second enor- 
mously important item—the choice of time. 
Our oil-painting teacher said nothing about 
when the still-life pictures were to be taken, 
assuming, | presume, that they would all 
be shot at the same instant. But even with 
something as static as a still life or a land- 
scape, you can exercise creative control by 
deciding when to press the shutter release. 
If you shot during the evening class ses- 
sion, by the glare of overhead tungsten 
bulbs, you would get one kind of picture. 
If you waited until the following morning 
and shot just before daybreak when clear, 
gray, shadowless illumination suffused the 
room, you would get quite a different re- 
sult. If you didn’t shoot until the following 
afternoon, when hot slanting sunlight criss- 
crossed the still life with distinct bars of 
light and shadow, you'd get still another 
result. And what if you waited for a week 
or two, until the apples shriveled and the 
bottle collected dust? Then you would 
have a study in decay and neglect that says 
something very different from a photograph 
taken while the fruit was fresh and the 
bottle sparkling clean. 

If choice of time is important here it’s 
obviously far more important in the dy- 
namic, changing world of people and 
events. There’s an urgency and importance 
about time that all photographers feel in- 
stinctively as they try to catch a baby’s 
fleeting smile, the impact of a bat against 
a baseball, a pleasing pattern of cars on a 
highway seen from a high place, or any of 
the multitude of things that move us to 
record them on film. The skilled portrait 
photographer alerts himself to trap exactly 
the right instant when his subject's ex- 
pression is most revealing: the photojour- 
nalist follows the flow of action in hopes 
of catching its meaningful peak, the great 
French photographer, Henri Cartier-Bres- 
son, has paid tribute to the importance of 
right timing in photography with the fa- 
mous phrase, “The Decisive Moment,” and 
you. too. are concerned with time. 

Your choice of camera angle and your 
choice of the moment of exposure are only 
two of the fundamental decisions that en- 
able you to make a personal statement with 
a camera, that can give you unique, ex- 
pressive pictures that are not like every- 
body else's. There are many more points in 
the photographic process—from choosing a 
lens and film to making a print—where you 
also can control the image. These “control 
points” are what make photography excit- 
ing and creative, and we ll talk about more 
of them in later columns. But at the begin- 
ning, as you're taking your first steps in 
photography, it's enough to concentrate on 
the two fundamentals of space and time, on 
camera position and timing. They are your 
most useful tools.-—- 
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most outstanding optical design of the year, 
the Westrogon is the world’s first fully automatic ‘‘Super’’ 
Wide Angie Lens for 35mm single lens reflex cameras! Ren- 
dering a sweeping 80° angie uf view, the Westrogon is criti- 
cally sharp even at full aperture! it has a fully automatic 
diaphragm mechanism which ranks as one of the best avail- 
able today 


THE NEW ISCO F248 TELE- 
ISCARON 135MM AUTOMATIC 
TELEPHOTOG FOR EXAKTA. An 


incredibly precise, widel 
ed TRUE TELEPHOTO 
for 


des thzitgs 


INCOMPARABLE, 
INGENIOUS ...THE 
LEADING SINGLE LENS 
REFLEX CAMERA 

FOR OVER 20 YEARS! 


Called a classic by connoisseurs, the 
Exakta has been the perfect camera from 
its inception 20 years ago. 


Incomparable ...ingenious...the world 
pattern for all single lens reflex cameras. 
Never has there been a camera to com- 
pare. For no other 35mm camera can 
claim such a wide list of continuing and 
distinguished innovations: 26 different 
shutter speed settings from 1/1000 to 12 
seconds, 5 different interchangeable view 
finders, a built-in electric exposure meter, 
a film-cutting knife, a stereo attachment, 
and a positive return mirror that shows 
you a fully brilliant image on the ground 
glass viewfinder only when the shutter is 
ready to release. You can never lose sight 
of your subject in the ground glass be 
cause the mirror springs back into posi- 
tion only when the shutter is wound. When 
you see the subject on the ground glass, 
you are ready to shoot pictures 


What's more, the Exakta does not restrict 
you to the use of lenses from one factory 
alone. The world's greatest lens manufac 
turers are constantly striving to produce 
new lenses for this masterpiece. The rea- 
son for this? For over a generation the 
Exakta has been the time proven classic 
in camera design. That is why with your 
Exakta you can enjoy a choice of fine 
lenses from many leading optical plants. 


Today, Exakta brings you 4 brilliantly de- 
signed new lenses from Germany, all in 
the unique Exakta tradition. The tradition 
that has captured the imagination of in- 
spired photographers for almost a quarter 
of a century. 


Today, Exakta enlarges the scope of single 
lens reflex photography by offering you 
a wide angle lens with a 24mm focal 
length through the genius of an isco lens 
designer who succeeded in computing a 
24mm Super Wide Angie for the Exakta 
despite experts who said it couldn't be 
done! 


EXAKTA CAMERA COMPANY 


705 Bronx River Read, Bronxville 6, H. Y. 


Exctusive Factory Appointed Representative 
in the U.S.A 
for Sales & Service of Exakta and Exa Cameras 
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Swe and scale are musts for 
most of those who depend upon 
their pictures — enough size, 
enough scale, enough picture to 
satisfy the demands of detail, 
quality, and reproduction. 

Important in black-and 
white, size is even more essen- 
tial in professional-quality color 
where the final result is de- 
termined by what is on the 
original film. 

And, the 4 x 5 size represents 
an infinite choice of color and 
black-and-white (including Po- 
laroid) emulsions available in 
sheets, rolls, and packs... with 
the ability to change from one 
to another immediately, with- 
out disturbing camera or setup. 

Size and scale count, too, in 
studying composition, lighting 
and depth in the Graphic’s 
twenty square inches of ground 
glass (and you have extensions, 
tilts and swings to make your 
picture what you want it). 


Get the big story of large- 
format photography from your 
Graflex dealer . have him 
show you the new, expanded 
line of 4 x 5 Graphics—available 
with different combinations of 
lenses, front or focal plane shut- 
ters, and operating features, 
from $275. Graflex, Inc., Roch- 
ester 3, N. Y. A subsidiary of 
General Precision Equipment 
Corporation. 





| 


® RAFLEX 


. 
GENERAL 
PRECISION 
COMPANY 

















*Trade Mark. Price includes federal tax 
where applicable and is subject to 
change without notice. 





MIX WATER WITH BEAUTY 


Now that we are practically into summer, 
what better time te think about water with 
our glamor pictures? Something magic hap- 
pens when you mix the ingredients of 
beauty with water. Suddenly there is life 
in your picture because the fluid quality of 
water imparts a motion and sparkle, giving 
a beauty and candid quality impossible to 
get in any other way. 

As is true in most things, you will get 
your best results if you go along with the 
weather rather than try to fight it. If your 
model enjoys what she does you will prob- 
ably get some very outstanding shots. If she 
does not, the whole thing can be a waste 
of time. 

There is more to it than just finding 
water on a warm day. You must have a sub- 
ject who doesn’t mind getting wet. There 
are girls who go to the beach an entire 
summer and never go near the water: oth- 
ers, who swim or surf, are in the water for 
hours at a time. When I have a water 
assignment I try to find one of these “water 
girls.” They are among the semi-athletic 
types, girls who like to move about rather 
than just sit and look pretty. 


WORKS WITH DANCERS 

In the past I have extolled the virtues 
of working with dancers. Here again, water 
and dancers seem to go together. You will 
find that some of your best pictures can be 
made at lakeside or ocean beach with 
dancers leaping in the water. 

Another favorite of mine is photograph- 
ing a model in the surf. The waves guaran- 
tee naturalness even though you may 
pre-pose the subject. No matter how many 
times I've used the ocean waves as a loca- 
tion, each series has its own distinction. 
You can never tell for certain just what will 
happen! 

This can also be a disadvantage because 
the photographer gets wet as well as the 
model and sometimes the camera! On sev- 
eral occasions | have had my Rollei or 
Hasselblad soaked because I was intently 
looking at the groundglass when a big wave 
struck! A quick wipe-off doesn’t get the salt 
water out of those small openings, and the 
damage is not immediately evident because 
the salt can work against the metal and 





1 top u est Coast free lanc er. Pe ter Gou 
land's pictures of beautiful women have 
made his name synonymous with “glamor.” 


glass parts, even weeks later. After each 
bad soaking I recommend sending the cam- 
era into the shop for a complete overhaul. 

It isn’t necessary to take these chances 
with expensive equipment to get good 
A plastic bag 
can cover the camera with a small hole 
for the lens. To be doubly sure, a small 
piece of glass or filter can protect the lens 
openings. An underwater case can also be 
used for these surf pictures, or you can stay 
at safe distance by using a telephoto lens. 


action-in-the-surf pictures, 


CAN USE A POOL 


Working around a swimming pool is an- 
other wonderful place to make your glamor 
shots. Here again you have the logical ex- 
cuse to be photographing a girl briefly 
attired. If she doesn’t happen to be the 
action type the pool can still be used as a 
background. You can ask the athletic type 


Give a gol some surf she con romp in, and you'll 


easily get a variety of good picture situations 


to give you action by jumping up and down 
causing the water to splash around her, or 
floating in a tube with her feet kicking. 

A swimming pool is a very good place to 
start your underwater training. You don’t 
even have to own an underwater housing 
if you can find a pool with an underwater 
window. | have made some of my best 
underwater shots using a fish tank with 

continued on page 123 
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STANDARD 


CAMERA CORPORATION 


Presents 


AUTOMATIC 16mm 
ULTRA-MINIATURE 
CAMERA 


WITH FULLY 
COUPLED 
EXPOSURE 
METER 


ONLY MEC-16 $B measures light 
Through-the-/ens at the film plane 


“A Whole World of Fine Photography 
in the Paim of Your Hand.” 


MEC 16 SB—compact, featherweight. 
Fastest ultra-miniature camera featuring 
speeds from 1/30 to 1/1000 sec., single- 
stroke film advance, f/2 Rodenstock 
Heligon 6 element lens. Fully coupled 
exposure meter lets you dial correct set- 
tings. Focuses from one foot to infinity. 
See your dealer. Discover why MEC is 
perfect for every subject... for color or 
black-and-white, 


BRAUN 

NEW {aris 
Paxiteon A 
TRANSISTORIZED ELECTRONIC 


FLASH 


$5450 


This compact, lightweight flash provides years 
of service—with no battery changes—no bulb 
changes. Ruggedly built, handsomely designed 

the Paxitron 
that assures 
cadmium 


A features a transistor circuit 
uniform flashes every time. Nickel 
battery recharges from any wall 
socket. Operates from battery or household 
current. Color temperature, 5,500°K, corre- 
sponds to sunlight 


SEE THESE FINE PRODUCTS 
AT YOUR PHOTO DEALER 


eratur dept. B-8 


ee tier. iemer .. 14.7 Miele) ile). 7 sale), | 
319 Filth Avenue, New York 16.N .¥ 
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HOW TO SHOOT THE WORLD UNDER WATER 


Y ou don't have to be an athlete to take ip 
underwater 
take an 


ire a 


photography ind it doesnt 
Aqualung or special camera. If you 
skin diver, fine: if not, wade or try 
with a 


ind snorke | you can explore ind pho- 


snorkeling. Floating on the 
mash 


tog! iph for hours 
Observing 


surtace 


with no special training. 
rules and 


that's 


normal water-salety 


using needed. 


\y yone 


hive or ten teet 


common sense ts 


should be able to 


ind there's 


tha range Avoid shooting down irom the 


surface. The light source is directly behind 


the mera ind there ire no mode ling shad- 


depth. Pictures will be flat. 


to create 


EQUIPMENT NO PROBLEM 


Consider basic equipment such as you 


now h ive 


practi ally any camera can be 
jo-mm 
well 


more shots. are 


ised underwater with good results. 


ind roll-film cameras are especially 
suited ine y load eight or 
quick and easy to operate, and many have 


Most 


ingle 


interchangeable lenses 


underwater 
photographers ise wicle lenses be- 
cause the ingle 
\ 60-degree 


= degrees and 


retraction cuts down the 


ot view Dp ibout one-quarter 


cle ingiec takes in you 
“normal” 


ibout 4 
back 


can shoot at normal ranges. The 
15-degree angle of view becomes 
legrees underwater and 


you must 


ae 
~~“) a 


Most of t 


objec t. Bac k- 


through more 


ide any fair-sized 


shooting walter 


is clarity ind color satura 


tion. For working with small objects. how- 


ever, a normal lens is better than a wide- 


angle since many animals won't tolerate a 
close approach and the slight “telephoto 
effect” is useful. If you use a reflex camera, 
try a roll with a close-up attachment on the 
lens. Smal! animals will become monsters 


in a lunar landscape! 


TYPES OF CASES 

Waterproof cases fall into two categories: 
flexible and rigid. Flexible enclosures like 
the Voit “Aqua-Eye™ are versatile and ex- 
cellent for shallow-water work and can ac- 
commodate a variety of cameras, either still 
or motion-picture. The case is basically a 
tough plastic bag clamped onto a disk of 
flat optical glass. The camera goes inside 
and the worked by hand 
through the plastic. Rigid cases are made 


controls are 


of metal, Plexiglas, or wood, with a glass 
or Plexiglas window for the lens. Controls 
are operated by means ol knobs. levers. 
wheels, and gears on shafts passing through 
watertight housings in the sides of the case. 
A rigid camera case will fit only one (or. 
rarely, two) models of cameras, since the 
controls will be plac ed differently on dif- 
ferent cameras. These will allow 


Cases 
groundglass focusing and can be taken as 
deep as the diver wishes to go. They are. 
however. expensive and must be guarded 
against scratches and sharp blows. 

An often-ignored underwater camera 
housing is the open-top type. It is cheap 


and easy to build and does a fine job in 


shallow 


haps 6x6x21 ine hes, with a w indo 


water. It is simply a long box. per 
in one 
side near the bottom. A reflex camera (gen- 


erally twin lens tvne) is se urely mounted 


at the bottom and perhaps an exposure 


meter alongside. with a small mirror to 
read it by. This is essentially a wade-around 
rig though it can be used from a boat. Use 
a focusing cloth to cut out extra light and 
reflections, and a long cable release to trip 
the shutter. The camera is generally pre 
focused though a remote control is easy to 
make. Put a pulley on the focus wheel and 
wind string around it, with both ends com- 
ing out the top of the box. Pulling one end 


will rack 


it in. Simple enough? Another refinement 


will rack the lens out: the other 
for a twin-lens reflex is a long wooden slat 
with a hole in one end: slip it over the film- 
advance crank and it will speed up winding 
time considerably. 

in optical system underwater 
luckily 
All the changes due 


Por: x PH 


focusing 
involves some complicated tactors 


few need concern us. 





New Argus Cinetronic makes movies as easy as snapshots . . . electric-eye lens 


adjusts itself while you shoot, so every frame is bright and color-perfect even when the 
light changes in mid-scene. Just aim, shoot, enjoy. Three lenses vary your movies with 
long shots and close-ups . .. and with the sharpness no single variable lens can match. 
Each lens has its own optical viewfinder ... that automatically swings into position 
as you switch lenses. Inside, precision sprockets hold film in perfect register .. . take 
all the jiggle and shiver out of 8mm movies. You're only $15.00 down away from 


flawless movies... why wait! You can set the Cinetronic manually when you want to, 
and the built-in footage indicator always shows you how 
much film is left. You get a 12-foot run with every wind- 
ing and the continuous run lock lets you star in your 


argus —— ae own movies. See the Cinetronic at your favorite Argus 
» 


SUBSIDIARY OF SYLVANIA ELECTRIC PRODUCTS INC dealer soon. PICTURE IT NOW SEE IT FOREVER 
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50 Years of Successful 
Photographic Teaching 











Your Key to Opportunity 
and Independence! 


All Photos by Raiph Samuels and George Waidheim, NY! 


Join the hundreds upon hun- 
dreds of NYI graduates who 
have become top ranking pho- 
t iphers all over the world 

practical and sensible 
thods can work wonders 
w you, just as they have for 


» many others 


SEND FOR 
FREE BOOK 
TODAY! 


ADVERT 








ONLY NY! GIVES ALL 6 IMPORTANT EXTRAS! 


Free-Lance Photographer's Handbook, with 1100 ac- 
tive picture morkets, syndicotes and agencies for 
selling your pictures. 


Authorized NY! News Card, admitting you to many 
events os a working cameraman 


Actuol negatives and prints for study, for comparison, 
for your own personal files 


Exclusive NY! texts—illustrated, well-bound for per- 
manent reference, which you keep 


Individualized coaching by seasoned NY! experts on a 
personal basis, throughout the entire course 


Detailed, point-by-point analysis of your picture ovt- 
put—both during the course and after your graduation 
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Get started in this wide-open field by learning from professionals. You 
can put their know-how to work much faster than you think—right in 
your own home in your spare time. 


DOWN-TO-EARTH TRAINING 


Through the proven NYI Home Study Course, you get a shortcut to your 
photographic goal as: 

* A Staff Photographer * A Free-Lancer 

* A Studio Owner * Or for Spare-Time Earnings 
No matter what your interest, NYI prepares you thoroughly, carefully, 
expertly. There are opportunities everywhere in: Advertising, Fashion, 
News & Magazine, Portraits, Weddings, Sports, Commercial, Color — 
the long list is simply endless! 


LEARN BY DOING—IN YOUR SPARE TIME 


As an NYI student, you can learn in the privacy of your own home in 
your spare time. Guided every step of the way by skilled NYI instructors, 
YOU LEARN BY DOING! 

You work on 


Lesson by lesson, you learn the 
“do's and don't's 


actual assignments 
and the “tricks of the trade” f: 
id of photography 


m some of the best 
names in the wor What's more, your NYI instructor 
gives you constructive personal criticism. Every problem is fully and 
clearly explained—and we are as close to you as your mailbox! 


RESIDENT TRAINING COURSES 


Visit, write or phone our Resident School if you 
prefer On-the-Spot-training. Your choice of five 
regular courses or special short-term courses, 
tailored to your individual requirements. Com- 
plete facilities include 14 studios, 18 streamlined 
labs, glamorous models, al! types of cameras and 
the finest up-to-date Speedlight and Color equip- 
ment. Day and night sessions. Co-ed. Easy Pay- 
ment Plan. Free Placement Service. 


CAN DEVELOP YOU 


- INTO A SUCCESSFUL 
PHOTOGRAPHER 


Yi 


Home Study Training 
Prepares You for a 
Lifetime Career! 


YOU CAN EARN WHILE YOU LEARN 


Right from the start, many students earn enough while still learning, to 
help pay the modest tuition fees—and frequently for new equipment as 
well. Best of all, there's no need to take off a single day from your 
present job 

Send for the fully-illustrated NYI 50th Anniversary Photography 
Book. Mail the coupon today and we'll be glad to send you the book by 
return mail—FREE OF CHARGE! 





ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS. 
No Previous Technical Training Needed. 











Note to those on a budget: Tuition fees are surprisingly moderate 
America’s Oldest and Largest Photography School 
Leadership Since 1910 


NEW YORK INSTITUTE OF PHOTOGRAPHY + 
Dept. 9965 10 West 33 Street, New York 1, N.Y. 
The FIRST Photography School ACCREDITED by the NHSC 


Approved by New York Stote Dept. of Education 
All NYI Instructors ore licensed by the New York Stete Dept. of Education 


NEW YORK INSTITUTE OF PHOTOGRAPHY 
Dept. 9965, 10 West 33 Street, N. Y. 1, N. Y. 


Please send me complete information regarding 


[) Home $ (} Resident Training 





VETERANS: Both Resident and Home Study courses approved for all Veteran training. 
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Zone State 


Check if eligible under the GI Bill 
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ROSS 
QUALITY FILM 


DEVELOPING 
Li 


SAVE TIME! SAVE MONEY! 


COLOR 


PRINTS 


19° 
WALLET 


each PRINTS 


(full 2Vax3¥e) 


3omm KODACHROME 
EKTACHROME & a i 


ANSCOCHROME 
2 EXPOSURE ROLLS 
processed and mounted 
¢ 
from 35mm or 828 s!ides ea 
25¢ each or 5 for $1.00 min. 5 prints 
PRINTS (3\% « 5 from 
3X: M434 rom % 4 - 
Vo « 34 from 120, 620 
127 Sq., Robot or Stereo for 
PRINTS (4 x 5) 
4 in handsome folder 60¢ oy Bd | 00 


5X prints (5 x 7) vu. 80¢ ea. 3 for $2.00 
8X prints (8 x 10) ............$1.80 ea. 2 for $3.35 


eee eeeee 


MOVIE inmKODACHROME 
FILM — MAGAZINES 7 


8mm Kodachrome roll & Ansco Moviechrome $1 00 


7 for 
$1.00 


from 35mm negs 


36 exposure rolls 


FULL COLOR 
PRINTS 


(full 24¥ex3¥2) 


KODACOLOR « developed and printed 


12 exposure rol! J . 
(full refund for every unprintabie negative) 
FREE! ti canes 

FRUSS Puoto service 


Cooper Sta. New York 3, N. Y. 
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DEVELOPING BY INSPECTION 


Are you the 


the refrigerator light really 


type of person who wonders if 
goes out when 
you close the door? If you are. and if you're 
1 photogr ipher too, | bet you ve wondered 
what happe ns when you pour deve loper into 
a loaded processing tank. It's this kind of 
healthy curiosity that leads most of us to 


try inspection development of films. 


EXTRA EQUIPMENT 


lo get started in inspection developing 


you Il need a few small items in addition to 
the equipment you already use for time 
and-temperature processing. A suitable 
safelight (the Wratten Series 3, dark green, 
will suit about any film that can be in 
spected), and a timer that can be 


heard in the dark are 


seen or 
essentials. In addi- 
should have at least three con 
tanks 


juice 


tion, you 
lainers of some sort (photographic 
ure the best. but even plastic orange 
containers will serve the purpose) to hold 
the developer, short stop, and fixer. Don't 
pl in to do any pouring in the dark 

The satelight 
j 


sits a good 


you use will be pretty dim, 
idea to spend several minutes 
in the dark before you begin processing 
This interval will let your eves get 
tomed to the dark As a trans 


bright hite room light 


accus 
ition between 
ind total darkness. 
it will help your visual acuteness if you set 


| 


up your processing equipment and 


by the 


narily use tor printing 


solutions 
light of a safelight that vou ordi- 
Processing begins in total darkness. For 
Tri-X\ film. Eastman recommends a 
Kodak Safelight filter. 


i suitable safelight 


Wratten series 3 in 
lamp with a 1l5-watt 
bulb can be used for a few seconds after 
development is 50 percent completed, pro- 
vided it is kept at least 4 feet from the 
film As developing progresses, film be 


sensitive to light. \ light 
YO percent of develop- 


comes less and less 


that is “safe” after 
ing is completed would probably fog the 
film at an earl 


ier stage My own practice is 


to wait till about 75 percent of develop- 
ment is completed before looking at the 
film 

The best way to inspect the film is to look 
at the emulsion side of the film, as you 
rather than try to 


At this stage the film is 


ae 


would look at a print, 
look through it. 


very dense, 


almost opaque, because the 


intihalation backing and the undeve loped 


but as vet undissolved silver salts are still 


nha ’ 
pec 


busy free 
j 
f 


salise in the 
my and has been a frequent 
PHOTOGRAPHY and 
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present. You can increase judgment by de- 
veloping the first few rolls fully by time 
and temperature and then taking a quick 
look at them by the light of the safelight 
before going on with processing. This will 
give you an idea of what to look for next 
time. 

If you know roughly what the 


will look like 


you Il be 


negatives 
as regards subject matter, 
in a better position to evaluate 
the progress of the processing. 

Keep your inspection interval short. If 
you don’t you'll run into two kinds of fog— 
safelight and aerial. The latter is caused by 
the oxidizing action of air on the developer 
still on the film. Fogging, remember, does 
not always take the form of overt blacken- 
ing of the film. In a lesser quantity, it takes 


Inspection development demonds glare 
nation from safelight. Wrong positio 

rrect adjustment (bott 
lity to judge density of the fi 
the form of solarization, or a partial re- 


versal of negative values. In still 


lesser 
quantity it can destroy much of your picture 
quality without your knowing wherein your 


trouble lies. 


TIMING IN THE DARK 


Timing of processing in the dark can be 
a problem. The best timer, in my opinion, 
is a large luminous one that can be seen in 


the dark. ° 


sent a problem for if you set it to ring at 75 


The usual interval timer can pre- 


you have to 
grapple with the clock in the dark to reset 
it for the 
to use 


percent of full development, 


remaining time. One solution is 
two interval timers, preset before 
continued on page 123 
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Let SMP train you 
to create money-making 


Photographs by S.M.P. graduates. 


SMP Can Show You The Short Cut To BIG TIME Success! 


You can be trained quickly, easily, in your spare time, 
to shoot STOPPERS... the eye-catching photographs that 
hit the front pages...that attract attention to big- 
budget advertisements ... that win awards and earn top 
money and prestige the truly great pictures that 
separate the Professional and Advanced Amateur 
photographer from the “snap shot” taker. 


Yes, the coupon at the bottom of this page can be the key 
to your successful future ...if you use it to request SMP's 


FREE BOOK, “A Successful Career In Photography.” 


The SMP book — sent to you without obligation — lists 
documented case histories of hobbyists — many just like 
you — who in a short time made the grade as big-time 
photographers with the help of SMP’s exclusive home 
training course. 


In this FREE BOOK you'll also read about SMP’s unique 
training aids; 3 dimensional devices for lighting and 
composition studies; experimentation kits; professional 
laboratory negatives and studio prints; charts; diagrams 
and thorough but easy to read texts; and the special 


the school of modern 


Approved by the New York State 
Dept. of Education- Established 1939 


FREE! : 


MAIL COUPON TODAY! 


SMP colorful 28 pawe book, “A Successful Career For 
You In Photography” answers all your questions tells 
you where, when and how to capture the opportunitics 
awaiting you in photography; pinpoints the highlights 
of the home atudy course. YOUR FREE COPY 18 
YOURS FOR THE ASKING. NO OBLIGATION, NO 
SALESMAN WILL CALL. DON'T DELAY-WRITE 
TODAY'!! 


~~ 


learn-by-doing professional assignments that are re- 
viewed and studied by an SMP Professional Instructor, 
who guides you every step of the way. 


You’ll discover how people just like yourself have found 
career satisfaction in photography in advertising, 
fashion, portraiture, news, sports, motion picture ... as 
part or full-time free lancers and as award-winning 
amateurs. Many have opened their own studios or have 
gained promotions through the use of photography in 
their present jobs 


The booming photography industry needs talented peo- 
ple... you can fill any number of highly rewarding jobs. 
From your very first lessons you can start earning money. 
Don’t miss out. Start learning the SMP way ... the proven 
short cut to big time success. 


Get the facts now, on the finest home study course avail- 
able. No salesman will call on you. See for yourself how 
easy and enjoyable it is to become an SMP Graduate. 


WRITE FOR THE FREE BOOK TODAY. 


photography 
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The School of Modern Photography, Dept. P-50 
P.O. Box 102, Cooper Station, New York 3, N. Y. 


Please send me full information regarding SMP’s famous Home 
Study Course. And send me your big free super iliustrated book 
thet tells about SMP’s methods and teaching systems, and 
gives me the picture of the opportunities | can find in photog 
raphy. No salesman will call. 


Name 
Address 
City 

















Revolutionary New 
Electronic Flash 
Concept... Weighs 


Under 2 Lbs. 


Lifetime Unit... 
Onetime Price! 


Q* 


ee ee f o—. 


More advanced features than any other flash unit 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 
NICKEL CADMIUM BATTERY @ AUTOMATIC BUILT-IN 
RECHARGER @ POWERFUL LIGHT OUTPUT @ EVEN 
LIGHT DISTRIBUTION . . . AND FITS MOST CAMERAS! 


AT YOUR DEALER NOW! EXCLUSIVE IMPORTER 
ALLIED IMEX CORPORATION. 

300 FOURTH AVE NEW YORK 10. N 
DALLAS 7. CHICAGO 10, LOS ANGELES so” 
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DOWN WHERE 
A lot of the 


various types of cameras, 


for and 
I know, 
shouldn't 
When it comes right 
forced to say that | 
I like to use 
all there is 


arguments against 
are based 
on feelings. and be 
facts.” 

I'd be 
a twin-lens reflex because 
that’s 


I've given fair trial to everything else 


subjec tive 
put forth as 

down to cases 
use 
a twin-lens reflex—and 
to if. 
including the extremes of 35-mm and 11x14 


view camera, and here | am back where | 


“found a home” almost three decades ago. 
there 


the 


I begin with this because 8 one 


often-mentioned “advantage” of twin 


Little 
yraphe 


Miss 
1 by 


lower 


Henle 


father 


sniffing was 


w wos 


lens that | feel 
one that | think most people will concede. 
It has the of that 
comes from handling type 
In normal use of the 


looking 


whi h is 


goes bevond the subjective: 


view 


this 


to do with point 
naturally 
of camera twin-lens, 
ground 
ot 


usually 


you are downward mio a 


glass, transmittin 


the 


of your chest. 


in imace 


what is opposite viewing lens 


it the level or lower 


WHAT'S DOWN THERE? 

This that the twin-lens 
s the ideal camera for looking 
subjects of somewhat less than adult height 

children think | 
irgue this point without seeming 
this 


subies ts 


suggests reflex 


head-on at 
for example. | can 
to limit 
type of camera to smaller-than-adult 
It does seem obvious that when a 
camera 15 used as the direct extension of 
of 
he 


hum in beings. 


the eve 


to 


a six-foot human being. it's go 


ing ooking down upon three-foot 


And a lot of pictures | see 
the 


upw ard to some 


bear this out: kids seem always to be 


looking 
We 


superior figure. 


accept this, because that’s the way we 


Fritz 


ni 


identified with 

over a quarter of 
s ! ersa re and world trai 
has pr hooks of his 


twin-lens reflex 


He nle 
} century 
eler 


pictures 


who 


oduced many 


CHILDREN LIVE 


generally see children anyway. But maybe 
it's fairer to the child to take his picture 
from the viewpoint of another child. 

| can the 
they will send me endless 
views of little 


anticipate objections of my 
35-mm friends: 
worm s-eye with 
cameras whose owners spraw led 


turf to get them. 


tots made 
miniature 
also stand 
ladder and get pictures of the 
children’s heads with 
matter of the 
handling the camera. 


on the I can 


on a 
of 


simply a 


tops 
It's 
ol 


my reflex. 


normal way 


A LENS IS A GUEST 


In all seriousness, I feel that when I ap- 
proach a child or a group of children with 
a twin-lens reflex, a member of 
their group than I would be with another 
camera, and thus better able to reflect their 
world without distracting them, and with 
out condescension. The very psychological 
effect of my bending forward to look into 
the groundglass is a kind of symbolic low- 
ering of my physical advantage over them. 

Let me try to think of a couple of exam- 
ples of the 


| am more 


this has worked out in 
terms of finished pictures. Some time ago I 


way 


photographed a young people's orchestra 
during a rehearsal. These not little 
children, but they were this 
brought their heads a little my own 
waist The best pictures from that 
group scemed to have been made from the 
chair of another 
them, There 


were 
seated, so 
above 
le vel 
musician seated among 
was no self-consciousness, no 
subject. One of the 
pictures from the set is in my newest book, 
Photography for Everyone. 

On 


looking down on the 


I also de 
little 
a flower 
didn't 
I could 
artificially, 
like it 


another 


another occasion, which 
the book. | 


daughter discovering the 
first 


scribed in saw my 


scent of 
for the time day 


one when | 


I knew 
moment 
that a 
So 


my camera with me. 
never that 
but | knew 


would happen 


have 
recreate 
also moment 


again, on day 


when | saw her investigating the flowers. 
I made the camera, and 
stooped alongside her so that it became a 
natural participant in the situation. | got 
a picture as fine as I could have hoped to 
get if I'd had the 

Let thank again 
sponse to this column. 


sure to have 


camera the first time. 


me you for your re 
cant 
but the 
questions discussed here will continue to 
reflect the problems that concern you. My 
friends at Pop Puoro will help me 
swer some of the mail. 
stand that about mat- 
ters like to buy or which 


product is better than others of its kind. —? 
PHOTOGRAPHY 


I'm sorry I 
answer each of you individually, 


an- 
but vou will under- 
I can't advise you 


which camera 


Popular 





Special 7-DAY FREE TRIAL OFFER to Our Readers! 


THRILLING NEW WAYS ¢@ 
TO USE YOUR CAMERA! 


s»»from Popular Photography Book Servic 





Here’s ‘‘Eye-Opening’’ Advice for All Kinds 
of Picture Taking — Indoors and Outdoors, 
Movies and Stills, in Black-and-White and 
Color — In These TWO EXCITING NEW BOOKS! 





100 CAMERA PROJECTS FOR 
FUN AND PROFIT 
by John Durniak, Harvey Shaman, Andrew V, Wahlberg 


Here's a fun-to-use “‘how-to’’ book that opens the door to scores of 
new picture-taking ideas...and gives you 100 practical and pleasant 
“things to do’’ with your photos after they come out of the darkroom! 
A clear, interesting text and 440 step-by-step illustrations show you 
how to create imaginative Christmas cards, party invitations and beau 
tiful picture gifts for your friends. ..how to make picture bracelets and 
jewelry boxes how to decorate your home with your own picture 
coffee tabies and picture rmobiles...and dozens of other easy and 
enjoyable do-it-yourself photo projects 


This big, 246-page volume lets you in on the tricks of the trade that 
will help you develop your own exciting photo style. You'll shoot off 
beat portraits and discover the secrets of multiple-exposure photog 
raphy. You'll learn how to restore old photos ...make textured pictures 

even how to paint a portrait from a photo negative! Here's a book 
that's perfect for the amateur who wants to learn by doing...or the 
advanced photographer looxing for short-cuts and techniques to in 
crease his camera's earning power. Bargain priced at only $4.95 per 
copy. Order yours today on the coupon below! 





You'll display your favorite pictures in 
a novel way, and give an old screen 
new life, when you follow the easy, 
illustrated instructions in 100 CAMERA 
PROJECTS FOR FUN AND PROFIT. 


Try an offbeat picture mask for a ‘new 
look’ at your Halloween party. This 
exciting ““‘how-to"’ book is full of photo 
fun and games! 





1000 PHOTO QUESTIONS 
ANSWERED BY EXPERTS 


edited by Robert L. Mcintyre 


What kind of lighting do you need for taking indoor home movies? 
Which film is best for all-around color shooting? How can you get 
professional’ action shots? What chemicals do you need for mixing 
your own darkroom solutions? Ask just about any photo question, and 
you'll find the answer in this authoritative, easy-to-use new book—an 
absolute ‘“‘must’’ for every photographer, hobbyist or professional, 
seeking to improve his technique and taxe better pictures 


This exciting new book telis you how to choose the kinds of cameras, 
films, lenses, filters, etc. you need for specific photo projects. It 
includes the facts you should know about movie-making, stereo, copy 
ing, and the processing of both black-and-white and color films. it 
shows you how to excel in indoor and outdoor picture-taking...in 
color photography, portraiture and action shots. And speciai chapters 
introduce you to camera ‘‘trickery’’, how to take pictures at night, how 
to give a successful slide show, etc., etc. 276 information-packed 
pages and 37 instructive illustrations tell you everything you need to 
know to get superb photos, no matter what the subject. Just $4.95 per 
copy when you fill out and return the coupon below! 


7-DAY FREE TRIAL EXAMINATIONI 


POPULAR PHOTOGRAPHY BOOK SERVICE 
434 South Wabash Avenue, Chicago 5, Iilinois 
Gentlemen 

Please send me the book(s 


| have indicated below for a 7-Day Free 
Trial Examination 


copies of 100 CAMERA PROJECTS FOR FUN AND PROFIT, 
at $4.95 per copy 


copies of 1000 PHOTO QUESTIONS ANSWERED BY EX- 
PERTS at $4.95 per copy 


| may return the book(s) within 7 days if | am not delighted, and 
| will owe you nothing. Otherwise, you will bill me at the regular 
retail price, plus a few cents for postage and packing 

CHECK HERE AND SAVE MONEY! | enclose payment for the 
book(s) herewith, and you will pay the postage. (Same 7-day free 
trial privilege with money back guarantee.) 


ZPPSO 
PRINT NAME 


ADDRESS 





* ‘your home 
movies... 
? color slides 





Add a new dimension to your enjoyment 
of the family’s favorite home movies and 
slides. Tape recording your comments, 
and those of friends, is easy and a lot of 
fun. And for clear, lifelike sound repro- 
duction, always specify RCA Sound Tape 

noted for incomparable recording and 
playback. And remember, RCA magnetic 
recording tape with Dimethyl Silicone 
reduces wear on the recorder head and 
improves recording quality 

RCA Sound Tape is available in the 
popular and economical 5” and 7” reel 
sizes, on splice-free Mylar® and acetate 
bases. Ask for RCA Sound Tape at your 
camera store, or wherever superior qual- 
ity magnetic recording products are sold 


Du t registere sdemark 


RADIO CORPORATION 
OF AMERICA 


Electron Tube Division 
Harrison, N. J. 


Another Way RCA Serves You through Electronics 
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SAY IT WITH YOUR CAMERA 


TOWARD PHOTOGRAPHY, WITH PASSION 


chat with Henri ¢ 


like 1 pi ture-story 


irtier-Bresson is 
You know 


ilter. mn this case some un 


assignment 
what you are 
derstanding of the man. both as individual 
ind working photographer. But the result 
is diflerent from anything you had antici- 
pated, in a way the basis for a kind of 
primer for the aspiring photojournalist: 
On attitude, A photographer must have 
1 point of view to he elle live. however he 
may differ from others in the way he ex- 
presses it He must be a disc iplined person, 
responding instinctively and purposefully 
to meaningful subject matter. He is a 
moralist with a sincere belief in the dignity 
of the human being and his potential and 


ispirations 


ART IS A PASSION 


On painting versus photography 


“All I 


have learned about photography | have 


learned through painting.” But they are 
separate mediums, eac h demanding exclu 
sive devotion. “! could return to painting 
but | prefer photography. One cannot be 
than a 


spare-time photographer.” Either must be a 


a& spare-time painter any more 
passion or the artist is only partly effective. 


On creativity The term creative has 


been used indiscriminately, the attribute 


too frequently claimed as a special gift. 
But everyone is a creative person, an artist, 
to some degree. “A taxicab driver writing 
a love letter to his girl friend is exercising 


the creative urge.” 


GO UNENCUMBERED 

On equipment. The photographer must 
be unencumbered so he can move about 
freely and without mechanical distractions 
Cartier-Bresson has reduced his equipment 


He carries his Leica M3 


inconspicuousness) al- 


to simple terms 
black for 
tached to his wrist by a short strap, at the 


ready for pictures. An extra Leica body 
(without lens) and loaded with a different 
kind of film than that in the working cam- 
era, is carried in a pocket. He also, carries 
a 35-mm and a 90-mm lens. He works 
mostly with the 50-mm 

On composition. This is a matter of re- 


producing the shape of the subject. of fitting 


winding up his 
editor of The New 


Times, has authored many 


second 


York 
hooks on h 5 sub 
ject including this column's namesake, Say 


It with Your Camera New Tech 


n Photography. Opportunities in Pho- 


Lighting 
niques 


tog hv d Fun with Your Camera 


the elements into a geometric arrangement, 
of seeing the subject as it appears “in time, 
in space, emotionally.” 

On subject matter. Nothing is too trite to 
claim a photographer's attention. All life 
is grist to the mill, and the photographer 
interprets it according to his response in 
a given situation. 

On the realistic approach, “We are tak- 
ing pictures 


here and now: we have to 


touch earth.” The photographer's role is 
that of a commentator on the human situa 
tion in his time, expressing himself in terms 
of the world in which he lives. 

On uniqueness. Every photographer is a 
distinctive individual, different from any 
other person. Therefore he need not be 
competitive with other photographers but 
should express himself in his own way. 

On “lucky 
luck for You have to provoke 
luck. When you see something strongly you 


shots. You cannot depend on 
pictures. 


will show that strength in the picture. But 
think before you shoot. 

On exhibitions The one-man show makes 
better sense than the group exhibit, for 
only in a cross-section of a photographer's 
work can a fair evaluation be made. 

On replenishing the spirit. Cartier-Bres- 
son returns frequently to art and literature, 
finding in museums and the classics, as in 
the human scene itself, the inspiration for 
his work in photography. 

On printing ones own. Cartier-Bresson 
does not 


print his own pictures but he 


feels that in having arrived at an under- 


CTNTITTT Th 
1 34 
} 


1epeeme 

standing with the printer on what he wants 
in a print. he has had a hand in the result. 
These are some of the topics touched 
on in a luncheon talk that was as stimulat- 
Although he has 


been photographing for about three dec- 


ing as it was rambling. 


ades, has traveled the world on 


assign- 
ments, has been honored in many ways, 
and is probably the most renowned and 
influential of photojournalists internation- 
ally. Cartier-Bresson still retains the ama- 
teur’s enthusiasm. freshness, and abound- 
ing spirit and devotion, the devotee’s 
“passion,” as he calls it—m 
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Among professional photographers the demand 
has been heavy for their old familiar Rollei cam- 
eras; many requiring cameras without meters; 
and others requiring the meter built-in, but un- 
coupled. So Rollei supplies the {3.5 and f2.8 mod- 
els both ways . . . but brought up-to-the-minute 
with removable hoods and the super-brilliant 
Rolleiclear viewing screens. All incorporate 
Rollei’s exclusive automatic loading and trans- 
port system, automatic parallax compensation, 
automatic depth-of-field scales, etc. 

The 3.5E2 model is equipped with the famous 
XENOTAR air 


spaced lens in syn- $ 50 
chro-Compur shut- 

ter. List price only 

(without meter) 


Burleigh Brooks, Ine. 


420 Grand Avenue, Englewood, New Jersey 


PONDER & BEST, INC. 


841 North Cole Avenue, Hollywood 38, California 


The 2.8E2 model, with 
choice of KENOTAR or 
PLANAR lenses, $299.50 
Built-in meter (either mod 
el) $29.95 extra. See these 
and other Rollei models at 
dealers now, or write for 
literature. 





WE'RE NOT GOING 10 
EUROPE THIS SEASON! 


Why should we? Penn's Woods is 
the greatest. There's Presque Isle, 
the Grand Canyon of the East, 
the Pocono Mountains . . . just to 
warm up for the season ahead. 
When the big do is underway, 
come summer, the whole state is 
pleasure island. 

If the lure is historical lore, 
Penn's Woods has it. Gettysourg 
and Valley Forge will send you. 
On the way out there’s Independ- 
ence Hall, and Betsy Ross House 

Fort Pitt and the Golden 
Triangle. If you're getting vaca- 
tion ideas, now's the time to send 
for GO booklets. By return mail 
an exciting family vacation plan 
will unfold before your very eyes. 





TRAVEL BOOK 
VACATION KIT 


Biggest vacation BARGAIN in the U.S.A. 


ae Olansure 


lone___ State 
Department of Commerce 
281 State Capito! + Harrisburg 


ON 
THE 
GO 


HORACE 


SUTTON 


THE BEST OF THE WEST 


Arnyone with a television set who leaves 
it turned on from time to time, might well 
wonder why anyone might want to travel 
West to take another Western picture. 
There are enough Western pictures com- 
ing out of the box nowadays to satisfy al- 
most anybody except an eight-year-old boy. 
Yet somehow the West in the flesh is a 
different one from the one | am forever 
flipping off on the flicker box. Or at least 
the two have nothing in common for me. 
Each new trip | make into our own Western 
desert is a new exhilaration for me, only 
causing me to wonder why home is a honey- 
comb high above Manhattan. 

The most upholstered West within the 
preserves of Federal real estate is, | guess. 
Palm Springs. although I shall shortly take 
up some others nearly as fancy. The 
Springs is a sort of a Hollywood suburb. 
being only a 30-minute flight or less aboard 
Western Airline’s quick-jump flights from 
Los Angeles International Airport. There 
are those who drive it too, a matter of some 
105 miles, and the lads out here, freeway- 
trained, don't spare the horses. 

As any photographer will quickly see, 


either flying in or driving, Palm Springs 


Backgrounds and foregrounds 


tv t hot ‘ itd sctiv 


ind the land around it is a marvelous thing 
to shoot espec ially in color The town it 
self sits under the shadow ot Mount Jac into 


und in the early winter that hulking pro 


tuberance can cast a shadow over a pool 
(or a scene. for that matter) as early as 
half past two in the afternoon. | say that 
so that vou won't go looking at half past 


of the Saturday 
onally 


four for the shot you saw at half past nine 
in the morning. 

The village is lined with palm trees on 
either side which function not merely as 
decoration, but as lamp-posts as well. The 
streets are lined with the fanciest of shops. 
many of them in the Hollywood motif. In- 
deed some are owned by the stars and ol 
course, all of them at one time or another 
are patronized by them. Many shops serve 
cocktails or wine to favored or likely look- 
ing customers, and one | can think of has. 
on chilly days. a roaring fire in the fire 
place. Jewels. furs, sportswear, and things- 
you - never - knew - you - needed - till - you- 
got-there seem to be the specialty, but as 
youve doubtless gathered, the place is 
civilized enough to render all the camera 
equipment and films you might need readily 
available. 


SHOOT THE STARS 

There are two prime targets at which one 
may point the camera in Palm Springs and 
they are at the stars and at the scenery. 
The stars, of course, can be anywhere. in- 
cluding behind the shop counters, but the 
largest concentration gathers at the Ra« quet 
Club, which has tennisy pretensions and 
a Hollywood clientele. You will need an 
introduction to get in for it is a club in a 
light-hearted sense: furthermore I'm not 
so sure how happy the film folk will be hav- 
ing a camera pointed at them while they 
are supine on a pool pad. Nonetheless | 
thought I should bring this intelligence to 
your attention and let you take it from 
there. 

The local Indians—they are known as 
the Agua Caliente band. and you had bet- 
ter not expect to find them wrapped up 
in blankets and war paint—are among the 
richest Indians in the land and own con 
siderable property in Palm Springs. For 
one thing they own (and lease) the ground 
on which the flashy new Palm Springs Spa. 
a fancy Baden-Baden, has been built. but 
that won't necessarily concern you unless 
vou feel the need of a sauna or a steam 
room. On the other hand the Indians have 
the title to many of the canvons surround 
ing the village, and although you will have 
to pay an admission charge to ride over the 
roads, still it ought to prove pictorially 
worthwhile. Waters splash over falls. giant 
Washingtonia palms grow incredibly tall 
and beige-bearded and occasionally there 
is a rider to set the scene. One canyon is 
penetrated daily by a long burro train 
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the 
world’s 


smallest 


a GTOAVIC 
Calli ¢ 


=e; = 


SINGLE Smm MAGAZINE MOVIE CAMERA 


Features 


‘The only camera made 
that takes both Sch 


from 1/50th to 1/600th 


MOvies:and SUS: See. 


use the best 


ge ‘ > 4a) 4 FiLm INJAM PROOF MAGAZINE 
Smaller than a pack of King Size Cigarettes Fa} 


2 types... Kodachrome... 


’ | Daylight and A. 
It slips in pocket OT ¢ hange purse cee 6 INSTANTANEOUS LOADING—no 
. ™ “ louble ‘ ac ‘ 
You can have it with you always... ee 


shooting possible 
ce 4 a? 
And “picture it now” now. 6 AUTOMATIC FILM COUNTER 
sets automatically with new 
ONLY 


magazine 


g, , 
INTRODUCTORY OFFER... 7 ALL DATA SEEN ON CAMERA 
oe CRIM 
sS Limited Time Only... Price will inctude —e . om oe 
Camera...chrome wrist chain...2 fitm Ges OS RGN. 
o sO 


magazines each with 25 feet of Kodachrome 8 INSTANTLY READY for any 
film plus processing and return of fitm. shot ...instant film identification. 
PHOTOGRAPHIC DEPARTMENT 


Delmonico International % Se 120-20 Roosevelt Ave., Corona 68, New York 


A DIVISION OF ‘ q THOMPSON-STARRETT, INC 
May, 1966 
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how much #695 buys in the 


; fh 35mm 


VOGT NDE 


Magic Pointer Coupled Exposure Meter 


Big |-to-| 


Lifesize 


Brightline Viewfinder 


No arithmetic! The coupled Magic 
Pointer exposure meter figures, sets 
exposure for you. No squint, either! 
Look out the big one-to-one 
Voigtlander brightline viewfinder. . 

shoot with both eyes open—even 
while wearing glasses . . . and what 
you see, you get—moving or still, 
from hand's reach to the horizon, in- 
doors or out, any season, in brilliant 
color or definitive black and white. 
The front-mounted shutter release is 


there where your finger wants it; this 
with precise, smooth action, avoids 
blurring camera movement, gives pic- 
tures the full resolution of the fine 
Voigtlander Lanthar f 2.8 lens. 


MORE: Brilliantly engineered new 
Pronto L K shutter, tm 1/500 second 
and B. Get into the picture yourself 
with built-in self timer. Full scale 
focus. X flash synchronization. Cable 
socket, accessories shoe — only $69.50. 


New Vito-C 35mm. Rare earth Lanthar f 2.8 lens. 


> 


— 


Big life size brightline viewfinder. Shoot with both 
eyes open—even while wearing glasses. Precision 
shutter to 1 


250 second and B. Built-in self timer. 


Front-mount shutter release. Quick zone focus. 
X flash synchronization. Cable socket, accessory 


ef) shoe. Single-stroke film advance cocks shutter, 


counts, prevents double exposure. A value hard to 
believe until Vito-C nestles in your hand — $39.50. 


~~» VOIGTLANDER — 


H. A. BOHM & COMPANY, SOLE AMERICAN IMPORTERS « 2814 W. PETERSON AVE., CHICACO 45 





|leong ladder climb to the 


carrying, for the most part, a cargo of 
jouncing smali fry led by a gnarled, and 
bored, cowboy. 

For horseback pictures you might try to 
wangle an invitation to the rides given by 
the Desert Riders, a community group that 
lopes out into the desert periodically, offers 
its members a chuck-wagon lunch, some 
cowboy entertainment, then lopes back 
again. The rides are authentic horse lovers 
and some of the animals are beautiful. 
A great place for horse pictures in the 
stable of Smoke Tree Ranch. Now Smoke 
Tree is a posh and exclusive place set 
aside for members and their guests who 
are, as one member once explained to me, 
“terribly screened.” Although the member- 
ship is secure behind a guarded gate, the 
stables are open to the public, and a more 
horsey looking place I never saw. Long 
lines of riders are always coming and go- 
ing; calf-roping is frequently afoot in the 
ring: and cowboys and girls are in consid- 
erable evidence in the corrals. One cow poke 
with turned-up hat, bandy legs, and a black 
eye patch had the small set absolutely 
agape when I was last there. 

To get away from the village of Palm 
Springs I would urge you to ride onwards 
towards Indio which is the center of date 
culture in California. Date palms, lined up 
evenly for row upon countless row, make 


| beautiful lacy patterns against the sky and 


one could take a whole series on date- 
growing. Nimble-footed pickers make the 


uppermost 


| houghs. Grapefruit trees are frequently 


cultivated in between the palms and the 


| sandy soil and the filtered light make some 


of the scenes nearly surrealist in quality. 
Take time out to sample the product which 
can be done either by buying a bagful— 
they come in a vast variety of colors and 
types—or by ordering a date milk shake. 
It isn’t much of a picture but it sure goes 
down easy. Indio itself, at the end of the 
rainbow, is not notably photogenic except 
perhaps during the week-long date festival 
that is staged every year to commemorate 
the harvest. However. the lands that lie 


slong the highway are often striking 


| desertland with purple mountains rising 


behind. 


Regarding such hard travel facts as 


where to stay in Palm Springs, the place 
simply has everything from motel to man- 


sion. | must add quickly that it is virtually 
a civic ordinance not to call any motel a 


| motel. | wish | knew why. Anyway. what 


passes for a motel elsewhere is certainly 


and they are 
delightful places too, usually double deck- 
ers surrounding a pool. There are, I might 
add, nearly 2,000 pools in Palm Springs. 


in evidence at the Springs, 


most of them surrounded by pretty girls in 
bathing suits. There are big hotels. too, 
foremost among them the famed FE! Mirador 
which was built just before the depression 
then revitalized after the war. In its present 
shape it is a place of gorgeous grounds and 
cottages, a big open pool and rates that 
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begin at $16 a day. The Desert Inn which | greater than ever 


is owned by Marion Davies is smack in 
the middle of the village and dates back 
to the very beginning of the town. A brand 
new place, shiny and modern and looking 


like Las Vegas and Miami, is called the 


Riviera and the rates there are comparable 

with the others. Little nests abound and | , 
many of them throw in a free continental | b i 
breakfast with the room rent. In short you '¥y * 


can have Palm Springs at any price. 
If anything, the landscape down south 
in Arizona is more deserty, if you know 
wah: sean}, Cate: Sit alee enene Magic Circle exposure pointer is in the viewer! 
Springs. Outwards from Phoenix the tall | ‘ 
saguaro cactus grows, thick as sewer pipe, | 
albeit more attractive. Buggy-whip cactus No Figuring! You View- 
sprouts in long thin strings. The earth is 
red and everywhere there are the sudden Expose Automatically— 
hills erupting out of the desert. Ranches 
and "So hotels surround the big city of in One Big Clear Look 
Phoenix. They are Western in accent, but 
the emphasis is on pure tourist comfort. | 
speak of places like Camelback, a sedate 
inn of some elegance complete with its 
own stables. and hard by. a huge new lay 
out called Mountain Shadows where the 
rooms surround a giant pool and homes are 
ibuilding in the hinterland. One of them. 
Casablanca by name. which looks like a 
Moorish enclave and comes complete with 
its own airstrip, has separate closets for 
the horsey set to store their jodhpurs. Big 
gest of all is the Arizona Biltmore which 
lies at the end of a fruit-tree bordered 
road, suffused in the design school of Frank 


Llovd Wright. 


REAL WESTERN TOWN 

Phoenix seems quite sparkling and nev 
and it seems almost to grow as vou look 
at it. The air is clear and bright and 
progress is the watchword. It will. however 
be more fun photographing Scottsdale 
some miles distant. which has had its own 
phenomenal growth too. A sort of un 
planned replica of a Western city. it has on 
the one hand, hit hing posts and board 
walks, and on the other. branches of the When you pick up a new Vitomati color. New, Prontor SLK-V shutter, 
hest Phoenix specialty shops. The funn. you'll know you've got hold of some to 1/500 second and B Built-in timer 
saat al Wte thine tentibe duad shoes do come thing really great Take one look in take self-portraits! Full flash syn 
the big brightline viewfinder, cover chronization, cable socket, accessory 
the coupled exposure meter pointer shoe. ‘‘ Natural’ under-your-finger re- 
with the Magic Circle and you have lease cuts blurring camera movement 
\ Lichtenstein prince keeps a gourmet the right exposure. Just focus and especially valuable for action shots. 
shop here in the Wild West and there are click! Pointer and Magic Circle are Single-stroke film advance cocks 
all sorts of fussy little stores with imported also visible on camera top. shutter, counts, prevents double ex- 
stespetdiee tosun thihie ath atin ind oti _Life-size viewfinder (one to one posure. And there's much more! Take 

: . viewing ratio) permits viewing with one look at the new Vitomatic at your 

; both eyes open, even with glasses dealer's. Your hands will sense high 
stores that specialize in Indian lore. | Enjoy all this: Renowned Color level precision. Tremendous values in 
particularly like the silverwork inlaid Skopar f2/8 lens, 4-element, coated, traditional Voigtlander craftsman- 
with turquoise—it is not cheap—as well anastigmatic, specially ground for ship! Vitomatic la— $99.50 


the kachina dolls, Indian made and each 


to town and do tie up at the posts, vying 


for parking space with the Thunderbirds 


look into the few Indian stores—that is 


' ’ 
with its own symbolism Lulu Relle’« 


saloon keeps the Victorian air of a turn Vitomatic Ie same as above but with 
ot-the-century western ginmill., a bit fanci added feature: razor-sharp rangefind- 
fied. of course. but flavorful all the same er together with Magic Circle exposure 
The West may not be so woolly anymore. pointer, both in the big brightline ONE 
but | suspect it is a lot more comfortable LOOK viewfinder $119.50 

In any case a trip to see the real thing 


vould prove a welcome relief from the 


Westerns that light up the box at our house Pipe 
meer VOIGTLANDER *** 
M 960 
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PRICE 
/> SALE! 


2 


famous 


PRAKTICA 
FX3 


Automatic Single-Lens Mirror-Reflex 
With Interchangeable Carl Zeiss Jena 
Tessar 50mm f/2.8 lens 


NOW ONLY 


$7, 75 


raantica @ 


GUARANTEED FOR 2 FULL YEARS 
PRAKTICA — Renowned throughout the 
world — Offering superb advanced features — 
Supplies Are Limited. 
See Your Dealer At Once 


lor [ree 


STANDARD CAMERA CORPORATION 
319 Fitth Avenue, New York 16.N_¥ 


ee a ee ee ee 
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‘MOVING IN’ ON NATURE 


As the weather begins to be a bit more 


hospitable to outdoor photography, you 


may be interested in taking some 


Most plants and 
small animals are of such a size that they 


one 


minute nature pictures. 


are lost in a picture shot at the Land cam- 
er’s closest normal focusing distance. three 
and a half feet. And this brings us quite 
naturally to close-up technique. 

A strong point in the Land system has 
always been its range of accessories, and 
Ill vote for the close-up kit as just about 
the most ingenious of all of them. I don’t 
know whether Dr. Land himself designed 
it, but it bears the mark of the same un 
canny as the camera. In case 


genius you 


don't own one or haven't examined it 


closely, the kit is a neat little leather case 
containing three slip-on accessory lenses 
of various magnifications, and a steel tape 
measure called the Data-Tape 
The lenses are plus-], plus-2. and plus-3, 
and they can be used separately or in com- 
enabling you to get as close as 
(with the 


Pathfinder and its own kit. the distance is 


bination 
Ye 1m hes 


from the subject 


inches, if you want to be finicky about 
it). But the 
enters with the Data-Tape. This is a 


16 


real ingenuity of the system 
con- 
ventional steel measuring tape which has 
overprinted on it in bold type a beautifully 
simple scale for determining what lens com 
bination and what focus to use for 


There 


irithmetic left for 


etting 
any desired field size isn t even any 


simple you to ao 


GET INTIMATE WITH A ROSE 


| won't 


the kit. 


crvstal clear 


vo into detail about how to us 


because the whole thing becomes 


to vou on one reading ol the 


instruction leaflet. But let's see how i 


work 


ve pr ked out one single rose 


would with a nature situation 


You 


just reached full bloom 


out 
that has 
You take a camera 
flower is set off against a 


avoid 


position so the 
dark 


tracting 


background of leaves. to 


elements. You want a little “air 
flower so it doesn t seem 


You haul out the 


around the 
cramped in the picture 


steel tape and use the regular scale first to 


measure the size in inches ol the irea you 


want to cover It comes to ibout bx ime hes. 
Now vou look along the edge of the 


labeled held 


tape 


size” in hold letters. The 


nearest one given is 4144x6, Next you jump 
leftward to the nearest little vertical bar, 
and you find “plus-3”; that’s the lens you 
slip on the camera. Last, you look at the 
lower bold number on the scale to learn 
w here to set the t amera s lo« us: it happens 
to be 344 feet, the maximum bellows exten- 
sion, 

Now you're ready to set up the camera, 
ona tripod, I hope. At this close range the 
camera's viewfinder is quite useless be- 
cause of parallax, but you will have no 
trouble aiming accurately by sighting from 
directly 
through the film, lens, and subject. Use the 


behind the camera, as it were. 
steel rule as an extension of the lens axis 


if you like. 


READY, AIM, FIRE 


\fter you're approximately aimed, move 
in so the lens-to-subject distance precisely 
corresponds to the white arrow on the tape 
directly under the “field size” you chose. 
And just before shooting, recheck your aim, 
to make sure you haven't got out of align- 


ment while adjusting the distance. 


3,000 film at EV 14, with 


len 15 i focusing scale set at 5 ft 


Amaryllis wos shot on 
Up to this point. what we have is a 
nicely simplified version of the tec hnique 
of shooting close-ups with a conventional 
camera. Now comes the crowning advan 
tage of Polaroid Land—the one you're so 
familiar with as a Polaroider. You can see 
right away whether everything worked out 
the way it was supposed to. Whenever you 
try a specialized kind of photography like 
close-up without a lot of experience, there 
ire increased chances for error. With one- 
minute technique, you can learn in a half 
dozen exposures what might take you sev- 
continued on page 99 
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FREE AIDS 
to better 


PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just circle your choices on the 
coupon below. Mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 


CAMERAS. STILL 

Everyone Loves the Show” by 
Tells of his start as a photo journal- 
ist and of his pictures. Exakta Camera Co 
9. Booklet: Wonderful New World of Pho- 
tography. 16 pes., illus., complete details on 
Fujica 35-ML camera. Fuji Photo Optical 
Products 
22. Brochure 
new Mamiya 
shooting of color 
changeably 


1. Brochure 
Weegee 


Facts 
3S Magazine which enables the 
and black and white inter 
23. Brochure: Mamiya C Pro 
fessional with interchangeable lenses. Lists all 
features of this twin-lenc reflex camera along 
with accessories. Mamiya Div. Caprod Ltd 
97. Booklet: For Prize Winning Pictures 
Specifications, etc. Graflex, Inc 

98. Booklet: How To Earn Extra Money 
With Your Polaroid Land Camera 8 
filled with tips hints on making 
money suggestions of possible 
markets and what to charge. Polaroid Corp 
99. Booklet: Accessories for the Hasselblad 
2%ex2"% Illus. Paillard Prod., 
Inc 

100. Brochure 
Kit. Description, specifications 
Jumbo Mask, accessories, illus 
hure. Walzfiex Semi-Automatix 
fications, lists accessories and full description, 
illus. U. S. Photo Supply Corp 

178. Brochure: Describes new Exakta prod 
ucts including Light Meter Ila, Exa, Exakta 
66, Isco lenses, et 

179. Brochure: New Exa 
specifications, prices, acx 
Camera Corp 
183. Pamphiet 
and accessories 
187. Folder 


accessories. 


and information on the 


pes 
and extra 


also gives 


reflex camera 
Walzflex Model II Camera 
how to use 

101. Bro 


gives speci 


15mm single reflex 
essories, etc. Exakta 
Leica 
data and prices. E 
Describes Miranda 
Interstate Photo 


Lists cameras, lenses 
Leitz 


ameras and 


LENSES 
Steinheil 


movie 


31. Brochure 
telephoto and 
Corp 

103. Booklet 
Booklet 


lenses wide angle, 


lenses. Exakta Camera 


Raptar 


8mm cine-lenses. 104. 
Raptar nh of 


l6mn me lenses fept 


field projection charts. 105. Booklet: “How to 
Have More Fun With Your Camera.”” Wol 
lensak Optical Co 

106. Brochure: Walz quality 
Complete description of lenses, 
telephoto lenses and standard lens, illus. 107. 
Pamphlet: IMustrates how different type Walz 
filters improve your picture. U. 8. Photo Sup- 
ply 

108. Booklet: Close-up picture technique re- 
Secrets of close-up photography, in 
cluding the picturing of stamps 


movie lens 


wide-angle 


vealed 
coins, flowers 
diamonds and other subjects requiring above 
normal magnification, are treated; gives cor 
rect lens-to-subject distances, exposure factors 
and focusing data for all popular lenses. Wall 
Street Camera Exchange 


188. Catalog 


iterns including lenses 


1,000 optical 
projectors 


Lists more than 
telescopes, 
etc. Instructions on 


Edmund Scientifx 


how to make your own.” 


FLASH EQUIPMENT 
50. Folder: “Why You Will Get Better Flash 
Pictures With the Heiland Foto-Mite.” 14 
my illus. How to use the flash unit, with 
picture-taking hints. 51. Heiland Retail Cata 
log: Fully iMtlus 12 pp 
line of Stobonar electronic 
bulb access; prices. 52. Book: “From 
Flambeau to Futuramic—the History of 
Flash Photography’; 32 pp., 4-color covers 
Humorous history of flash, illus. with photos 
and cartoons. $3. Folder: Describes the new 
Heiland Tilt-a-Mite flash with exclusive dual 
socket which takes different size bulbs with- 
out adapters. Also lists accessories and prices 
$4. Folder: Gives information 
the Heiland Futuramic Strobonar with 
trations Heiland, Div 


Describes complete 
flash units, flash 
units 


and describes 
illus 
and prices of Minne- 
apolis- Honeywell 

55. Folder: Sun-Lite U1; description and Mus. 
on speedfiash. Hershey Mig 

61. Booklet: Eveready Battery Engineering 
Bulletin on Flash Photography, 12 pp.. illus 

periodically. 62. Eveready Batteries, 
B-C” bat 


issued 
data, helpful information on “B,” 
teries. National Carbon Co 

205. Pamphlet: “Better Pictures With Con- 
trolled Lighting.” 13 pes., lus, Helland, Div. 
of Minneapolis- Honeywell 


DARKROOM EQUIPMENT 
76. Enlarger Booklet: Complete listing of all 
Beseler Enlargers and accessories with prices 
77. “Fun In The Darkroom.” Booklet on 
fun, knowledge and profits that can be ob- 
tained from darkroom photography. 78. 
Folder—1217K Dryer. Full information. 79. 
Folder: “Photo Magic Without a Darkroom 
Complete Slide-O-.Film that 
negatives without chemi 


Beseler Co 


information on 
makes slides from 
cals or darkroom 


EQUIPMENT 


PROCESSING 

AND MATERIALS 
Time-O.-Lite Printer 
Time-O-Lite Meters and Switches 
Timer 


86. Folder 


80. Leaflet 81. Leaflet 


Industrial 


Describes Master” 
uses and prices; 3 pp Nuclear 
88. Booklet: Describes methods and 
for mounting 


“Statik 
illus 


gives 
Prod 
material 
transpmrencies for 
projecting. Erie Scientific Corp 
89. and handbook: 18 pp., illus 
Nega-File slide cabinets, accessories. 90. Cir 
cular: 4 new files by Nega-File, describes new 
files created by Nega-File to hold from 20 to 
50 of the small plastic Kodaslide boxes, prices 
and types. Nega-File Co 

$1. Booklet: New 
shor lat darkroom by 
How 


viewing and 


Catalog 


booklet on magnifiers for 
Bausch & Lomt 
magnifiers for spe 
cific needs and how to get the best perform 
ance frorn them. Desacr Bausch 
& Lomb Optical Co 

117. Pamphlet: How to Color Photos for Fur 
and Money, discusses photo coloring and in 
formation on Marshall's Photo-Oil 
John G. Marshall Mfg. Co 
119. Brochure: Discusses 
Holder; gives data 


sive features 


to choose the right 


ption and illus 


pencils 
Lisco Cut Fil 
and information on exclu 
Lisco Products 

189. Booklet: Complete list of 
hardwood files. glassine 


sleeves over 200 


full 
envelopes 
products 
20 pes. Alsc 
file and find negatives 


File Cx 


line of 
acetate 
Allustrated and 


described shows how to + 


rotec 
t ect 


slides and films. Nega- 


EXPOSURE METERS 
13. Pamphlet: Illustrated guide to 
exposure meters including 
Sekoni 
Help in 


Sekonix 
technical data 
Electric Co 

Selecting the Right Ex 


and 
ation 


Booklet 


posure Meter. 15 pp., illus 
discusses the 


Electric Inst 


Describes and 


workings of a meter. Weston 


Cory 
FILM & PAPER 


8mm, 16mm 
color Biggest selection im 
gains in used 16mm sound films 
Blackhawk Films 


CAMERAS, MOTION PICTURE 
Brochure The Auricon Cine-Voice 
camera for professionals. 134. Bro 
Same as above except for home movie 
makers. 135. Booklet: How to Use Your 
Cine-Voice, 16mm Sound-on Film Recording 
136. Catalog: 40 pp 
Cameras, Div. of Berndt-Bach 
138. Catalog: Lists Wollensak Motion Picture 
Cameras, Projectors, Stereo Cameras and Ac 
cessories, Prices, Descriptions. 12 pp., itlus 
Wollensak Optical Co 

143. Bookict 
8mm movie 
Circular 


movie 


204. Catalog movies, 2 


x 2 
USA. Bar 


projectors 


slides 


133. 
16mm 


chure 


Camera 


ithus., Auricon 


full 


and 


&mm line covering all 
projectors. 144, 
all l6mm 


Keystone 


cametas 
l6mm full line covering 


cameras and projectors 


Camera Co 


MOTION PICTURE ACCESSORIES 
146. Booklet: Kern motion picture lens book 
let about motion picture lenses for 8mm 
16mm full charts 
matics, et Paillard Prod 
148. Booklet: Motion Picture 


Revere Camera Co 


and 


cameras. In color, ache 


Equipment 


PROJECTORS, SLIDES, SCREENS 
177. Booklet The Lenticular Screen-——Its 
History, Uses and Adventages.” Radiant Mi, 
191. Pamphlet Baia Makes Movie Editing 
Fun For Everyone!’ Baia Corp 


PICTURE TAKING ACCESSORIES 
156. Catalog 12 pes illus. Deseribes al! 
types of bags leather 
photographer 


amera and goods of 


use to the Lists prices. J. B 
Perrin 

157. Catalog: 10 pes 
list of products 


206. Catalog 


more 


describing the complete 

Testrite Instru 

18 pes., fully illus. Describes 

than 500 books on photography. Com 

plete rundown by subject. All prices included 
ilar Photography Book Service 


TO: POPULAR PHOTOGRAPHY 
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New York 6, New York 
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WHY BOLEX GIVES YOU 


Che Bolex is precision-made in the heart of the Swiss watch- 
making center in the Alps. In optics, in mechanics, this 
superb instrument is made to microscopic tolerances un- 
matched by any other camera in its field. 


AW | 


UTTER RK 


PAILLAROD—— 
BOLEX 





Bolex Tripod: Special lightweight Bolex l6mm Titler: Makes titles, 


aluminum construction for animation, extreme close ups easy. 


extra 
strength and easy carrving. Features Basic kit: optical bench, main frame 
smooth action pan head plus unique two reflectors, title frame, sliding 
135° vertical tilting (shoot straight cradle and rackover, $169.50. Acces- 
down!'). Nonskid rubber feet convert 


to metal spikes for = 


sories: multipurpose frame, roller 


ft ground sep screen, drum, turntable, mirror 
arate locking controls, cable release 


frame, animation frame, crank, pivot 
through handle. $99.50 


ing plates, three plane support, $141.00. 
Bolex 


drive . 


ble iri motor 
camera through full roll of film 
with absolutely constant speed. No 


Unimotor: Precision-Ground Bolex Lenses: 


Specially made by Kern-Paillard, each 
with six or more elements for critical 


key scenes lost while winding! Easy 
to attach; no special tools necessary. 
Speeds from 12 to 32 frames per sec- 
ond. Operates on batteries or AC cur- 
rent (with optional transformer). 
Complete with 10' extension cord 
and switch, de luxe carrving case for 
batteries, only $89.50. 


fll prices include Federal Excise Tax where 


sharpness and high speed, all anti- 
reflection coated for maximum light 
transmission and color fidelity. Switar 
10mm f/1.6 wide angle, 
$149.50. Switar 25mm f/1.4 very fast 
$168.00. Switar 75mm 
f/1.9 extra fast telephoto, focusing 5' 
to infmity, $145.00, 


extreme 


normal lens, 


spplicable, 





THE WORLD’S SHARPEST MOVIES 


Lenses are precision-ground, coated, and matched for 
color rendition from wide angle through telephoto. Made 


of the world’s finest optical glass, they assure the finest 


detail possible, the truest colors. 


AUTOM 


than with any other camera made. 


CG FADES 


Perfect lap dissolves... more exposure control... 


through-the-lens viewing and focusing while shooting 


New variable shutter on famous Bolex 16mm Reflex 
puts fades at your fingertips. Lap dissolves are smooth 
and easy. Use the variable shutter also to cut ex- 
posure for sharper fast action and bright scenes 
ordinarily calling for a filter. Eliminate distracting 
backgrounds by opening lens wide, cutting exposure 
with shutter. 

\ new timer gives you automatic fades at the push 
of a lever. The automatic REXOFADER is preset to 
gradually close the variable shutter for a fade-out 
over an exact number of frames. For a perfect lap 
dissolve simply backwind over the same number of 
frames, then press the REXOFADER for an automatic 
fade-in. 

Reflex viewing ends parallax forever. You view 
through the shooting lens while you're shooting. No 
worries about distance, centering, focus. If it looks 
right, it is right. 


Other standard equipment includes hand back- 


winding, footage and frame counters, built-in filter 
slot, octameter viewfinder crank with fields for eight 
different lenses for special filming situations, auto- 
matic film threading, spool ejection lever, settings 
for time exposure, single frame and continuous 
running. 

H-16REX is $400 with Lytar f/1.8 lens. The 
REXOFADER is optional at $37.50. 


optional at extra cost. 


Lenses show n 


For a three-lens turret 16mm Bolex at $250, see 
the precision-made H-16T. This camera features a 
special “‘Preview-Finder” for viewing with four 
different lenses as well as most of the professional 
settings of the Reflex above. The H-16M is a single- 
lens 16mm Bolex with C-mount for interchangeable 
lenses and professional features at only $200. Prices 
are with Lytar f/1.8 lens. 

Write Dept. BP-5 today for literature and name 
of your nearest Bolex dealer. 


ancl zooming, too 


New Pan Cinor 85 lens zooms from 17mm for 


wide angle effects through 85mm for telephoto. 
This advanced lens opens to f/2 for filming in 
dim light. Has reflex through-the-lens focusing 
and viewing as well as a split-image range 
finder. Color and detail are of unusually high 
quality. C and EK mount for 16mm cameras. 
For extra sharp zooming, see this fast new Pan 
Cinor lens today, $420.00. 


OLE x< 


PAILLARD Incorporated, 100 Sixth Avenue. New York 13. N. Y. 





Exact speeds are fixed by a special motor governor. 
A geared mechanism provides precise footage readings. 


Shooting control is easier and more positive with a Bolex 


Controlled 
Automation 


gives you pictures like these 


with your very first roll 


a. 
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UJICA 


with automatic exposure setting electronic light 


meter for all shutter speeds up to 1/500th sec 


FUJICA 


; Q is ; - thy a 


New Low Prices 
FUJICA with £/2.8 lens t 
Other fine FUJICA’s ¢ $5995 
Another FUJICA Exclusive 


See the fabulous FUJICA 
5.minute demonstration 
at your camera store! 





prose 


FREE: FUJICA FACT BOOK 


FUJI PHOTO OPTICAL PRODUCTS, INC 
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HOW TO ANALYZE PUBLICATION MARKETS 


Part 2 Last month we talked 


| about the way in which a professional free 
lance photographer sizes up a_ printed 
| market listing before he decides whether 
or not to study it “in depth 
lo illustrate this approach, we invented 
i market listing that read thusly: 
TATTOO, One Park Ave., N.Y. 16, N.Y. 
Mo. 75¢. B&w singles & pic stories: color 
action covers & single color pics in 
terior. Sports, adventure, glamor. per 
sonalities. Min. size trans., 120. $25 up 
B&w singles. $75 up inside color. $150 
up covers. Pay on ace 
The over-all “tone” of this listing, we 
decided, appeared promising. Looking at 
it from the pro’s point of view, we then 
wound up with two questions: (1) What 
type of sports, adventure, and glamor pic- 
tures does Tattoo buy? and (2) Are there 
other possible markets for these pictures 
if Tattoo passes them up? 
It's a simple matter to check a printed 
market guide for competitive publications. 
For the sake of illustration, let's assume 


| that no other markets exist for Tattoo type 


material. In that case, the professional lree- 


lancer may click a shutter when he hap- 


| pens to stumble across likely shots for 
Tattoo but he wont waste time hunting 
material for so limited a market 
Now let's reverse the situation. Suppos- 
| ing he finds five other markets with picture 
| needs similar to those described for Tat- 
| too. This switches the odds to his favor. 
Not only is Tattoo worth an analysis in 
depth—but so, likewise, are Tattoo's com- 
petitors, 


| DEPTH ANALYSIS 
From this point on, let’s assume that you 
| are the one who has decided to analyze 
Tattoo in depth. How should you go about 
te 
First, you would make it a point to leave 
nothing to memory. Notes, facts—every 
| thing you learn about Tattoo—should be 
recorded ina looseleaf notebook or on file 
cards where they will be easily accessible. 
Begin with an actual count of all the 
photos used editorially in three or four 
recent issues of Tattoo (i.e., the publica 
tion being analyzed). Then make a note of 
the average number of black-and-white and 
Next, 
of the number of shots 
that belong to each classification. 
Supposing, for example, that Tattoo con- 
tains an average of 100 editorial (non- 
advertising) pictures in each issue. Includ- 
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color shots that ippear in eac h issue 
do a “breakdown” 


ing the cover, 10 are color shots. Of the 
90 black-and-white photos that remain, 30 
are sports shots, 15 are travel-and-adven- 
ture, 15 are glamor-and-cheesecake, 5 are 


Scenic charm would appeal! to a variety of mago- 
zines. Robert Lewis took this at 1/50 second, //16. 


personalities-and-celebrities, and 20 are 
miscellaneous subjects. 


APPLYING THE FORMULA 

Here you have practically a blueprint of 
the “picture formula” being used by the 
editors to appeal to a specialized reader- 
ship. It pinpoints the details that the 
printed market listing omitted. You know, 
for instance, that Tattoo uses as many 
‘sports shots” as “adventure and glamor 
pictures’ combined. And although the 
listing gave no hint of it, very few “person- 
ality” or “celebrity” shots make the grade. 

As for the actual pictures printed in 
T attoo—they, too, are loaded with informa- 
tion. Notice whether the sports shots are 
taken indoors or out. Are the athletes 
shown in static poses, or in action? Are the 
locales of the adventure shots American, 
foreign, or both? Are the subjects always 
male? Are the glamor-cheesecake subjects 
professional models? Are there sophisti- 
cated overtones to the pictures? 

Jot down everything you learn about 
Tattoo, then do the same with its com- 
petitive publications. At intervals of 18 
to 24 months. revise your notes on the 
markets that still interest you. 

Each market you analyze in depth for 
yourself is worth dozens of conventional 
“listings” in a printed market guide. 
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Only with flash SR Beene: 


with all rts values... so easily, so quickly. In an instant, you 
can take the family all together, and keep them together... 
forever. No tricky gadgets, no expensive gear. It’s so simple and 


rewarding to use Sylvania Blue Dot Flashbulbs, world’s 


largest-selling brand, 


SYLVANTA 


snnneininiedsaamee ‘ Substéiry of GENERAL TELEPHONE & ELECTRONICS Ss) 


May, 1960 

















Here is an easy way that you 
can earn extra-money—it’s fun 
and costs you so little to try. 


Start to-day! 
Buy yourself a set of 


MARSHALL'S 


AMAZING 


PHOTO OIL COLORS | 
IN PENCILS & TUBES 


Inside each set, you will find all 
you need to learn how to color 
photos in minutes and 

how to go about earning money. 


At phote dealers everywhere or write to: 


JOHN G. MARSHALL MFG. CO., INC. | 


Dept. P-5, 167 Werth Sth Street, Breskiys 11, WY. | 


i 

' 

r Marshall's New 1960 Colori ing Manval $.50 | 
Vc C1 bex of Photo-Oil Color Pencils at $4.98 } 
i ° 0 : “a te Color Set of Photo-Oil Colors ot j 
1o ell Oil Coelering for Fun or Profit’’—$3.95 | 
| 

| 
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EDI TORI AL by Bruce Downes 


The travel boom 


No two leisure-time activities are so inseparable as travel and 
photography. Both are booming and both promise to go on 
booming right through the expansive ‘60's. To what extent each 
has contributed to the other is anybody's guess, but it is 

safe to say that photography has at least trebled the pleasures 
of travel and contributed enormously to the travel boom. 


Come to think of it, you, the readers of Poputan Puorocrapny, have been 
unwitting and unpaid salesmen for the travel industry for years! Most ef you who 
go on trips come back with pictures really worth looking at, and when you 

return home there's an eager audience at the camera club waiting to see your slide 
or movie shows. These shows, often accompanied by a musical background 

and narrative on tape, make other people want to take the same trips, for the same 
reason—to shoot the kind of wonderful pictures you took. Whether you know 

it or not, you're selling travel. No wonder there's a travel boom! 


There’s nothing like a trip to unfamiliar places to freshen the photographic eye, 
stimulate the picture sense, and fill the slide box with mouth-watering masterpieces. 
Cameras seem never so important as when you board a plane, train, bus, 

or ship vacation bound. I know when I travel at least 50 percent of my energy goes 
into picture-taking—an investment that pays off in dividends for years to 

come. | work hard at it. I plan and shoot with great care. Then when I return I 
spend many hours putting together slide or movie shows for the benefit of 

my family and friends who were not fortunate enough to be with me. In this way I 
relive my trips many times and share my pleasure with others. 


Bat to relive a vacation years after it was experienced is a pleasure to be enjoyed 
only by those who prepare for it. The unprepared usually reap a whirlwind 

of disappointment—meaningless pictures, pictures cluttered with irrelevant 
details, unsatisfactory exposures, poor framing; and worst of all, no pictures at all 
because the shutter wasn’t working properly and wasn't checked before leaving. 


That's what this issue is for: to insure against failure. It is a blueprint for vacation 
and summertime photography designed and streamlined for a successful summer. 


next month: 


A ten-page color section on flower photography 

Hair-raising adventure: Half a Ton of Murder 

An interview with Margaret Bourke-White 

Expert tells how to shoot a wedding 

What readers think about new ASA exposure system 

PLUS: a 16-page REFERENCE SERIES on 
PHOTOGRAPHING SMALL OBJECTS 


x PHOTOGRA 





An issue for traveiers 

You really liked the vacation-and-travel 
issue we pul together for you last Spring 
according to your response, so we de« ided 
this 
a 16-page Vacation-Travel Hand- 
book with all-new the 
places you want to go and what to shoot 
when you get there. Most unusual feature is 
a picture-and-text piece by Ann Treer, who 


to outdo ourselves year. Once more 
there's 


information about 


turns out to be almost as gifted at writing 
as she is at photography. And for inspira- 
tion, there’s a section called Pictures that 
Say Summer. Happy trip! 

An added fillip: Andre de Dienes, here 
tofore known chiefly as a photographer ol 
beautiful women, proves his versatility with 


POPULAR PHOTOGRAPHY Phil Interiand! 


“What pity—oand just as he wos 


finally learning to 


take good pictures!” 


May, 1960 


news and comment 
by the editers 


Most 


ment. Subject: Indians! 


pictures from his Assign 


Exciting 


Handwriting on the wali 

Harper's, the book publisher, is planning 
of all things, a picture book of the writings 
and they in 
vite you to contribute. What kind of things? 


~ rawled on walls and fences. 


John Sack, who speaks for them, says, “The | 


wall-writings have to be interesting, some 
how, For example, they could be funny- 
intentionally or unintentionally so, Or they 
could hint at a story. Or they could pose a 
mystery, making us wonder what the wall 
writer was driving at. They also have to be 
legible: and there can be other elements. 
including people, in the photographs, as 
long as they are appropriate—or ironically 
inappropriate—to the writings.” There's $5 
and a credit line in it for you if your picture 
is used. Send glossies to John Sack, Harper 
& Brothers, 49 E. 33rd St.. New York 16, 
N.Y., and mention that you read about it 
in Por Puoro. Happy scribbles! 


Downes on photojounalism 

Por Puoro Editor and Publisher Bruce 
Downes the 
Photojournalism Conference at the Univer 
Miami, Coral Gables, Fla.., 


has been invited to address 


sity of 


the 
one who understands the problems of pho 


journalism today, from 


tographers as well as the situation of the 


magazines. Then, in June, Bruce will be 


flying to Kent, Ohio, to deliver the keynote 


at the 19th Annual Kent State Uni 
Short Course in Photography 
still the 


course: if you're in the area and interested, 


address 
versity 
There's in on 


time to gel 


write in care of the School of Journalism 


Photokina's progress 
The big biennial photo show, Photokina, 
will run in Cologne, Germany, from Sept. 


24 to Oct. 2 this year. It has already ob 


served its tenth anniversary, since the first | 


one in 1950 was held in May. Our former 


managing editor, Norman Lipton, who now | 
keeps close tabs on all things photographic | 


in Germany. furnishes some interesting fig 


ures on the show's growth. For the first! 


year, Photokina exhibited only the products 
of Germany's own industry; they estimate 
18 countries 
this year. The 1950 show occupied three 
halls, had 289 exhibitors, and drew 74,000 
visitors. This year it will fill 10 halls with 


they'll have exhibitors from 


about 580 exhibits, and expects to attract | 


even more than 1958's 203.000 spectators— 
among whom, by the way. will be a sub- 
stantial delegation from the Por Puoro 
staff. You'll be reading the most and the 
finest Photokina coverage here! 

L. Fritz Gruber, founder and “first serv- 
ant” of Photokina, piques our interest by 


viewpoint of | 


Kent | 


a 
~=this... 


the dacora-matic’s built-in 
electric eye and prontormat shutter 
scan the available light and 
| automatically compute and adjust the 
lens opening and shutter speed 
for perfect pictures every time. 
In black and white or color... 
in shadow or sunlight ... just aim 
| and shoot for perfect slides 
and snapshots, 


a 


1—~ 
| we 1 
Bi. 
COG) fa a Wei 
Electric Eye Automatic 


April | 
27-30. He'll talk about the state of photo 


dacora-matic also gives you 
ultra sharp dignar 45mm f2.8 color 
corrected lens ... shutter 
speeds to 1/300 sec. Large size, 
mirrored, optical-bright viewfinder 
.. single stroke rapid advance lever 
which automatically cocks shutter 
... film speeds to ASA 3200... 
automatic double exposure prevention. 


all this... 
Chrome Trimmed 


| $5995 Case $9.95 


2 OTHER FINE DACORA CAMERAS 


| Dacora Super RF:f2.8 color- 
corrected coated lens with 
coupled rangefinder, fully 
synchronized Prontor 8VS 
Shutter with speeds from 1 
sec. to 1/500 sec. $49.96. Plus 
Case $9.95 

Dacora RF: same as above 
but with Pronto Shutter, 
speeds ranging from bulb to 
1/250 sec. $39.95. Plus Case 
$9.95 


Produced by West Germany's 
Finest Craftsmen... 


| 
j 


Plus Attractive 


Ask Your Dealer Write for exciting 
booklet on the complete Dacora Line 


| EXCLUSIVE DISTRIBUTOR 
VOSS PHOTO CORPORATION 


28 SCHOOL STREET, YONKERS, NEW YORK 
45 
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Mi iq uve 


x xceiting 
MINOX B/C FLASH 


N WEAR B 


AND FLA 


Only the revolutionary new Minox B/C 
Flash offers such portability. Measures 
just 2 x 1 x %"... weighs a mere 1% 
ounces... yet it’s a highly efficient flash 
Compact and self-contained, the Minox 
B/C Flash houses a built-in telescoping 
reflector that eliminates the need for cum 
bersome fan reflectors. it uses the tiny 
new glass AG-1 “‘jellybean"’ flashbulbs 


MINOX B/C FLASH GUNS 

~ FIT ALMOST EVERY CAMERA! 

Mode! B fits the Minox B and 

Model A the Minox IIS, with 

out need for a connecting cord 

Model U fits the accessory shoe 

of 35mm and larger cameras by 

connecting to the flash nipple 

MINOX B/C FLASH, Mode! B, A or U: com 
plete with leather belt case (less battery) 
19.95 

MINOX B CAMERA with built-in exposure 
meter, leather case and chain 169.95 
MINOX I11S CAMERA (without meter), leather 
case and chain 139.60 


} ti 
KLING PHOTO CORPORATION 








news that his picture book, Famous Faces 
by Famous Photographers, will be pub- 
lished at show-time. We'll let you know 
when you can order a copy 
Puoro’s Book Service. 


from Pop 


Candid shots... 

Westinghouse’s contribution to culture 
at February's New York photo show was to 
hand a flash camera to an extroverted chim 
panzee named Zippy, who proceeded to 
take pictures of the curious assemblage in 
front of the bulb-maker’s booth. A selection 
of the 


pictures was nearby. 


Proved: an ape can’t be turned into a pho 


displayed 


tographer, at least overnight, but a little 
anthropoid showmanship can always draw 
a crowd.... Yashica has set up a two week 
flying trip to Japan via Northwest Orient 
Airlines for May 14-28; cost, $1,395 from 
New York, $1,187 from Los Angeles. De 
tails from Dept. CT, Yashica, 234 Fifth 
Ave., New York 1, N.Y... 
Commendation plaques went to Ed Clarity 
of the N.Y. Daily News and free-lance pros 
Peter Basch, Saul Leiter, and Tad Horton, 


. Sylvania Silver 


for “outstanding contributions and innova- 
tions in the field of photographie art 

Attention Philadelphia: the Inquirer and 
Valley 


the Delaware Photo Dealers are 


Zipry AND CAMERA 


ype con take picture 


running a camera show in Sheraton Hall, 
May 5-7.... Professional Photographers of 
America look ahead to their Aug. 7-12 con- 
vention in Chicago. Arnold Newman will 
speak to them, among others.—® 





Color Clinic continued from page 1d 


on out-of-doors but sometimes put it on for 
shooting indoors, even when working with 
Know When I'm 


working in factories close to machines, ar 


black-and-white. why? 
inexpensive Skylight filter protects my lens 
against chips of metal and flying abrasives. 
It's much cheaper than a new lens, and it 
doesn't cut down on my exposure or no- 
ticeably affect the sharpness of the picture. 
| suppose you can get clear optically flat 
pieces of glass to serve the same purpose, 
but the Skylight 


easily obtainable and inexpensive. 


filters are much more 


A QUESTION OF REDUCTION 
Everyone writes about enlarging color 
transparencies. How about reducing them? 
I have many 214x214 transparencies that 
35-mm 
A.W.S., Sao Paulo, Brazil 


The techniques of reducing color trans- 


I would like to use in my automatic 


projector 


parencies are very similar to those used in 
duplicating or enlarging, except that you 
need a camera with some sort of ground 
glass viewing, such as a gle-lens reflex, 
or one of the Leica type copying devices 
Although you can get Kodachrome proc- 
essing in Rio De Janeiro, the time involved 
may discourage you from making proper 
tests. Ektachrome or Anscochrome may be 
easier for you to use, especially if you only 
want one or two slides of each. | suggest 
you get a copy of Duplicating Color Trans 
parencies with Kodak Ektac hrome Film, 


Process E-2 from Kodak's Sales Service 


Division (Rochester 4, N.Y.) and use this 
as a guide. 

Incidentally, whenever you dupe or re- 
duce a transparency to another size, you 
always pick up a good deal of contrast. 
This is why I find that if you have dupli- 
cate originals bracketed 


you ll make better dupes 


because you've 
your exposures, 
from transparencies that are slightly on 
the underexposed or dense side. Another 
stunt to reduce excessive contrast in dup- 
ing 1s to rate your duplicating material at 
one or two stops less than its rated speed, 
and develop accordingly. The reduced de 
velopment in the first developer will give 
duplicates of less contrast and with fine 
color saturation. 


UNMARKED METER SPEEDS 

I've been using one of the new high-speed 
color films but find that my meter doesn't 
have a film speed marking of 160 on it; 
what should I do?—B.J.T.. New York, N.Y. 

Some of the older and smaller meters 
don’t have all E.1. numbers printed on their 
scales, but there are often small dots be- 
tween the printed numbers, so you'll just 
have to count the steps and set your film- 
speed indicator needle at the small pip 
representing the 160 index. If you have 
trouble figuring out just what each pip 
stands for, remember that the index doubles 
third pip. In the high-speed-color 
range, for example, the ratings are 100, 
125. 160. 200, 250, 320, 400, et — 


every 








color photographer will be answered in this de- 


cannot be given for questions not used Ep. 
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there is 
no other camera 4. 
quite like the 


zenza es i 


BRONICA 


the new fully automatic 
2's-square single-lens reflex 


The new Bronica is in a class by itself. Never 
-never before in all photographic history —- 
has so much thought and planning been lav- 
ished upon the design of a single camera. And 
never has such an effort been crowned with 
greater success. 


The new Bronica is an instrument to excite 
immediate admiration. It is truly the ‘dream’ 
camera, designed with imagination and en- 
dowed with unusually ingenious, automatic 
features that make its use delightfully simple, 
effortlessly smooth and fast. 


INSTANT-RETURN AUTOMATIC MIRROR — 
Retracts for the exposure—then instantly re- 
turns to viewing position. The finder image 
never blacks out. 


INSTANT-REOPEN AUTOMATIC DIA- 
PHRAGM— Wide open for focusing and 
viewing, automatically closes down for the 
exposure — then, instantly reopens to full aper- 
ture, The finder image never dims. 


DEPTH-OF-FIELD PREVIEW BUTTON — Stops 
the lens down for observing depth-of-field, or 
for selecting ‘taking’ aperture on the basis of 
desired depth. Diaphragm instantly reopens 
as button is released 


THE UNCANNY ‘FILMINDER’ BACK —You 
can interchange film types by interchanging 
backs. The ‘Filminder’ back remembers 
whether or not the film had been advanced, 
and whether or not the shutter had been pre- 
viously wound. No attention need be paid to 
either—the camera and back automatically 
perform the required functions. 


Film protection is also automatic. The back 
cannot be removed from the camera until the 
lark-slide is inserted —and once removed, the 
dark-slide cannot be withdiawn; and when 
the back is attached, the shutter will not 
release unless the dark-slide is completely 
withdrawn. 


The ‘Filminder’ back has an Automatic Film 
Tension System which holds the film taut and 
perfectly flat for the exposure, yet automati- 
cally relaxes for advancing the film. 


NIKKOR LENSES — Acknowledged to be the 
finest in 35mm optics, these superb lenses are 
now available for the 2%-square format as 
standard Bronica equipment, covering focal 
lengths from 50mm wide-angle through 
1000mm super telephoto. 


WIDE-SPEED-RANGE SHUTTER — Focal 
plane shutter of new and original design has 
a range of speeds from 10 seconds to 1/1250th 
with X and FP Synchronization, and a var- 
iable, calibrated self-timer. 


ZENZA BRONICA 
with 75mm NIKKOR {/2.8 Lens $489.50 


For further details, write to Dept... pp_s 


BRONICA 


A DIVISION OF CAPROD LTD. 
111 Fifth Ave., N. Y. 3, N. Y. 
In Canada 
Anglophoto Lid., 880 Champagneur S., Montreal, P.Q. 





KEYSTONE K.-110 








no other movie projector will seem good enough 
once you ve seen this one! 


NEW KEVSTONE 110 8mm movie projector with 
motorized action-editor ...the most complete 
advanced movie projector ever made. 


HEsHar PEST, BRIGHTEST PICTURI 


» most 


Magr 


Ba 1ct 


Sitting Pe ywered b} push-butt yntrols or hand cranks 


(LL UMINATED PUSH- Bt TTON CONTROLS Finger- 


tip-shifting of rward, reverse, still 
interlock prevents re wi 
is set for highest speed 


and fast rewind. Sa 


ting unless rheostat con 


IM P " 


EJ MYLAR TAPE DRY BUTT SPLICER. Instant, perma- 


nent dry splices requires no scraping, no cement, no — 


PLUS THESE QUAL ITY FEATURES - Splicing Notcher 
touch lever to mark film for cutting « Easy Threading lens 
unit swings out + Quiet Cooling System + Room Light Switch 
« Power Cord Storage Space - Fold-away Geared Reel Arms - 
Image fills 40” screen at only 13 feet. $199.50 complete. 


Picture it now . . . See it forever 


ic EYSTONE 


a” FREE Fé ADER Write Dept 


F-5, Keystone Camera Co., Inc 
Ha Sq yn 24, Mass. Pr 


“es slightly higher in Canada. 61960 


Poo or PHC 
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Before you leave on that trip, read this inside advice from 
some traveling pros. It will help you cross borders with 
your camera, and get back home with pictures of your travels 


By LES BARRY 


The paradox of traveling lies in these two facts: the natural desire is to go some 
where new and different; and yet. to get the most out of a trip this means being 
prepared for the many unexpected annoyances that plague the inexperienced 
traveler. This summer, a host of PopuLan Puotrocrarny readers will be making 
their first trips abroad, They'll travel without the immunity that comes from 
experience. In order to make travecling-with-camera easier for them, as well as the 
multitudes of domestic vacationers, we have prepared Porutan Puorocrapuy’s 
third annual travel handbook, which appears in this issue. The handbook is jammed 
full of information of the formal variety; but for that extra measure of assistance, 
for the inside tips that come only from experience, we went to six professional 
photographers who travel a cumulative thousands upon thousands of miles every 
year. We asked them what they have learned from their experience that would 
make travel photography easier for our readers. 

All six pros agreed on the value of being selective about the equipment you 
carry, and conservative about the amount of it. One, magazine photographer Tosh 
Matsumoto, went so far as to put it this way: 

“I have come to the conclusion that carrying less equipment produces more 


and better pictures.” 


continued on page 100 
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COLOR 


KH olland in the spring is tulip red and yellow. 

Garish posters cover walls in the Bronx. 

Local color can mean many different things. In the world of literature 
where the words originated the phrase meant: the passing of 
information on “distinctive characteristics or peculiarities of a place 
or period.” We want it to mean this and something more. 

For the sake of teaching a photographic lesson, we will pry this word 
away from its home ground and make local color mean color figuratively 
and literally in our field. 

Peter Gowland, whether he knew it or not, was after local color when 
he made the picture of the Leaning Tower of Pisa (right). Looking 
through his viewfinder, he wasn’t satisfied with a postal card view of the 
ancient landmark. It was drab and dull; he wanted to spark it with 
color—color that essentially belonged to the scene. He found it in the guise 
of a balloon seller. 

Literally, the balloon seller was there. He was the new part of the 
mixture of young and old in the scene. Gowland, like Bret Harte, caught 
a moment that remarks about this famous place. 

Figuratively, Gowland maneuvered reds, yellows, and greens to 
make the browns and the blues shape up into an interesting picture. 

By accenting local color to serve its two photographic meanings, travel 
pictures become dynamic. Such photographs please the eye, have it 
move through a scene, enrich the viewer's visual senses. Also, they point 
out details in life that make one man’s life different from another’s. 

Adding local color is in itself rewarding. The photographer with a 
dozen colored handkerchiefs in his bag that drapes them through a scene 
coating a monochromatic pill—is distorting that scene. On the 


other hand, a photographer who studies the scene, searches relentlessly 


Balloon seller adds the touch of local color 
to Peter Gowland’s photograph of the Lean- 
ing Tower of Pisa. He used a 35-mm Voigt 
lander Bessamatic with 35-mm Skoparex lens, 
Kodachrome film, erposed for 1/60 at {/5.6. 














trip through the Orient, photographer Eugene Laurents moved in 


Rim of pastel color arou: r ‘ e caught theeye Ona 


of pi Les B j ne wit j ? close for this si le composition which he found in a corner of a store. 


Clotheslines, a nive ul as they | j mn LOOKS ar r iso othes on them. Charles Pratt shot this one in Europe 








LOCAL 
COLOR 


continued 






for color to make an interesting point about Za aaa : | 
the scene, is far more creative. 
How much work is there in getting local color? 
If your eye is conditioned and searches 
out color the way a bee seeks a sweet 
nature-painted flower, it will take a split second : 7 
to add that dash of meaningful color. Se - 
If you have been color blind, snapping 
away and hoping that color might jump up from 
somewhere after your pictures were processed, 
it may take you a few minutes to walk to 
the right, the left, forward, and backward to make 
up your mind on what is “right.” 
Color is a fact of life. Civilizations throughout 


history used it in their own ways for 





centuries. Be aware of it as you travel. Record 
it as you shoot. Your pictures and the 
memories they hold will be better for it.—® _ 
Splash of color is provided by an umbrella in this shot by 


Eugene Laurents of the famous Greenwich Village Art Show. 


Photographer Ken Heyman used the light he found filtering through an awning to capture this rich color inside a Balinese textile stall. 
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Artist 


AROUND 
A THEME 


Photographs by LINA S. TEPPER 





You'll find that your slide shows « ave originality and special 


interest if you select a particular theme and shoot pictures 
To make your slide shows specifically for it. That's what many ir 


veterate traveler photographe re like 
. . as > > ! . (itv hav ion One of he j . 
unusual and original, pick a subject Lina 5S. Tepper of New York Ci e done. One of her favorite 
themes or subjects is signs or markers, and she has collected 
that vividly reflects the culture f , 
. shots of them during her vacation travels from Barcelona to Jerusalem, 
of the lands you visit from ( openhagen to the Amish country of Pennsylvania. Her 
pictures above show the wide vari¢ ol signs she has gathered 
with her camera, and they make a de show that is both 
unusual and entertaining. 
Naturally, she also likes to make pictures of the famou 
monuments mn the many countrie he visits. But selec ing a 


particular theme such as signs has pecial advantages when it 


continued on page 9 
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NOW! 


Get Super Sharp, King-Size Color Prints 


wih AGFACOLOR 
NEGATIVE 


Fl LM ... the most exciting 


new film in America today 


~ At last you can get acutely sharp, virtually grainless 8’’ x 10’’ prints 

in full color from a 35 mm negative. Agfacolor CN-14 gives you 
bright, consistent, pure-as-life colors. No exaggerated hues, no wavering from realism. You may never need 
an 8” x 10” print, but you can be sure that your standard 3%" x 5” prints will give you an authenticity 
of color quality that you didn’t know was possible. Agfacolor CN-14 also yields high quality black and 
white prints of unerring sharpness—-on standard printing papers. Rated at ASA 20, and available 
in 20-exposure cassettes, Agfacolor Negative Film CN-14 is one of the most exciting, versatile color 
materials ever developed. #§ Agfacolor Negative Film CN-17, next of kin to CN-14, is ASA 40—-the 
fastest color negative film on the market. It produces the same naturalness of color as CN-14, but is not 
quite as grainless in the huge blow-ups—-as is to be expected. The difference, though, is barely 
perceptible. Both Agfacolor films can be used under almost any lighting conditions—indoors, 
outdoors, natural light, speed lights or flash bulbs, all on the same roll of film. Without lens filter. 
And Agfacolor CN-17 is available in 120, 127 and 620 rolls, plus 35 mm 20-exposure cassettes. 
These are the color negative films being used to produce photographic masterpieces in Europe. Here, 
now, is your opportunity to work with this new marvel. § All Agfacolor Negative Film is processed 
right here in the United States by Perfect Photo Service, Inc., Philadelphia, with coast-to-coast service 
by air. This fast service is available only through your Agfa dealer. Do not send film 
directly to Agfa, Inc. or Perfect Photo Service. 


WIN A TRIP FOR TWO TO EUROPE! 


Try new Agfacolor Negative Film; then select your favorite Agfacolor 
print and enter it in the Agfacolor Photo Contest. An expense-paid 
trip for two to Europe via Lufthansa Airlines will be awarded to 
each of the first three winners; the next 47 winners will each receive 
$50.00 in cash. All 50 of the winning photos are to be reproduced in 
the Agfacolor Salon and Album for 1960. See your photo dealer for 
details, or write directly to Agfa Contest Editor, P.O. Box 1444, 
Grand Central Station, New York 17, New York. 


For pictures you can’t wait to show... 


AGFA INCORPORATED, 516 West 34th Street, New York, N.Y 
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ak Puorocrarny will pay §15 for each 
black-and-white and 825 for each 
ABOUT YOUR color picture published. Only color will be 
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GUEST CRITIC: 
FRANK ZACHARY 


icture that rubs me the 


4 Pet. Stan Malinows/ Ft. Gordon, Ga fection 


It's a pleasant change to see a picture ol a git vyrong way 


ibout this p 
It might as well have been taken 
Give a man a cam n a studio as in the coolth of a summer glade 
era and a girl to photograph, and the first thing 
you know he has whipped off her clothes and tery. | wish some 
is making art studies. The 
about it all is the way 
sort of thing. I « but that 
I like this portrait of a girl be 
it is light and gay and the 


who isn’t in the altogether 
It needs shadows and softness, a touch of mys 
girl had wandered into the 
woods and pulled some petals off these daisi« 
ght 
" 


found out whether her boy-friend loved 


astonishin thir yy 


girls will go in f thi before the photographer got there. She m 


in remember once have 
her or not, and the photographer would have 
I think, a more intriguing picture. After 
blobs of color impart a carnival spirit that er ull should tell 

150-mm Xenar (/4.5 lens 


another story 


cause made, 


out-of-focus 


(Graphic View witl 
1/10 second at //18.) 


daisies 
phasizes the girl's bright. smiling personality 
This is the kind of slide that looks good wher 
thrown up on the home screen You can almost 4 


hear one of the 


V helangelo 


would 


Durazzo, Rome, Italy. | 


neighbors saying Cee. that ah start a Society tor the 
Alice. Why don't you 
send it in to Porputar Paorocrarpnuy—l! bet dren. I know most picture 
they will print it.” (Nikon SP with 250-mn come charter 


Nikkor {/4 lens: 1/30 at //8 on Kodachrome.) urge ope 


someone 


a wonderful picture of Prevention of Useless Photographs of Chi 


editors would l« 


members, and I'm sure that 


rtion of the f 


juvenile population o 


the United States would be happy to join. It 
offey. Vancouver, B4 Canada. A makes my skin craw! to think of the millior 


sure, but nonetheless a ple l-hours cruelly spent in front of doting 


sant 


little finger exercise in camera control, Good meras, when the little nippers might be out 


While the 


shooting 


exposure, good design, good color ng with their zip guns and switch 


doing something else equally con 


No take 


looking at 


stop-and-go sign is a sure way of 
an old, old idea that I 
more photographers 


blinker 


The appearance of this picture 


this photograph of a nice 
little bird. It’s ob 
bewildered by the whole 

und as for the bird, he 
heart in it at all 


color, 1 1s such wish 
would observe the cautior 


trafix 


1 nice 


before shooting another light t the boy 


would be i” recedure just doesn't 
proved, I think, by cropping out the blue at the My idea for improv 
top to give the impression of a seemingly end s picture would be to put the boy in the 
I'm afraid that 
still leaves one facing a traffic light. (Leica 
M-3 with 90-mm Elmar {/4 lens: 1/10 second because 
at {//22 on Kodachrome. ) wny 
in empty cage. His pet has flown the coop and 
3 Richard A. Mueller. Santa Barbara. Cali} } sad 
Flowers are an unimpeachable subject for still 
daisies make ar 
study. But they « ord » 75-mm Xenar {/3.5 lens 


should I /3.5 on Uford HPS.) 


too true to be good [here is an rtificial continued on next page 


less facade of windows: but ind have the bird on the outside looking 
But I suppose that would be hard to do 
bird-cage-size boys are pretty scarce 


not just have the little boy glancing at 


that's the reason for the woebegone 
his face. Or shall we forget the whol« 
being strictly for the birds? (Rollei 
1/10 sex 


life photography. and these 
exceptionally appealing 
1 to be 


himost too goo true. oF 


FRANK ZACHARY 
Art Director, Holiday 


The popularity of guest critics with 
Porutar Puorocrarnuy readers led 
us to select a highly articulate picture 
Frank Zachary, to do the 
honors this month. A member of the 
Holiday staff since 1951, he is also a 
veteran photo contest judge 

Before Holiday. he was 
publisher and editor of Portlolio a 
of the 
worked in an editorial capacity for 
the Pittsburgh Bulletin Index. Mod 
ern Photography und The Veu 
Yorker. Hi background also includes 
stints 


connoisseur 


going to 


magazine graphic arts, He hae 


in advertising and publicity, He 
is a winner of the Art Directors Club 
Awards of New York and Philadel 


ure you ll enjoy and learn 


comment {sometime aus 


much i* did 


4 Michelangelo Durazzo 
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GUEST CRITIC 


LaPel 
18s story or 
playwright who sent 
producer 


Your lay has two pilots 
I couldn't hel; 
when I 


ind got it back 


being ren 
sav this 


exposure 


pieture 
made to he ighter 


one olter 


oast. The best double 


experiences on 


: 


exposures | 
ee! Vere une 


forgetfulness in h g the camera. My 
photographer is to let 


ourse and time he 


e to this ature 
ll get h 
masterpieces. ( Re 


essar f 


take 


hotograph 
kind. except that I don't 
photograph. It has everything 


nt com{i 


ervthing 









7 F. B. Grunzweig 


R. Gruncrwe 
to the photog: 


ure Young Balle 


known that from merely looking 

can see are two little g ris with 
their heads, one of them making a ten 
at her nose. These two nice 
icting in a school pageant, or 
house because there is certainly noth 
gest that they are going to do a pas ¢ 
I think the photographer 1s being 
etentious about what is just a nice 
napshot. and he should he forgiven onl 
retitles this picture Young Nosepicker 
it go at that. (Rolleiflex with 75-mm 


(3.5 lens; 1/50 at £/3.5 on Tri-X.) 


y 


Don Sanders. New York. Soccer 


eiting 


is an ex 
game but not the way it’s photographed 
here. A sports picture should crackle with 
wction—not merely arrest awkward motion 
These two soccer players have all the grace of 
a couple of tipsy Philadelphia spinsters cross 
ing the street. I'm afraid that the photographer 
didn't have his eyes on the ball when he took 
this one. He is going to have to improve his 
game f he wants to make better pictures——or 
take up the photography of a new sport er 
tirely. Tiddlywinks. anyone? (Heiland Pen 

with 400-mm Tele-Voss {/5.5 lens 1/500 


(/5.5 on Ansco Super Hypan.) 


Larry Weinreich. New York, N.Y. A de 
picture and all of us should thank the 


grapher for taking it. because he has 


shown us that photography can be funny. It is 


d that the pun « the lowest form of wit” 


(that’s sour grapes, because good puns are 
hard to make): but the visual pun is the rich 


, 


eat source of the comic in photography. This 


shot of the couple igh thin the 


loop of 


, on knot f 
there was one ig ge the possibilities 


humor n the juxtaposition ‘ ur related } 


or 
jects, This is a nearly perfect picture except 
for the two unidentifiable objects at the left 
which keep getting into the corner of my eye 
like pesky cinders. I'd be inclined to mask 
them out in my next print. Otherwise, Mr 
Weinreich can go to the head of the class 
(Nikon S?2 with 50-mm Nikkor //1.4 lens: 


1/195 second at {/5.6 on Panatomic-X.) 


9 Larry Weinreich 
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PICTURE INSURANCE 


By HARVEY SHAMAN 


A second camera on your vacation serves as double will adapt itself to every picture-taking requirement. 


picture-insurance. If something goes wrong with one Selection of a second camera, however, should 
camera, you have the other. In addition, it opens up not be hit-and-miss. Rather, it should be keyed to 
new picture-taking situations which would be diffi- the type of pictures you will want to shoot with it. 
cult to cover with a single camera. Just as no one Here are the six major combinations, and the pur- 


scTreu driver ul ill fit every screw, 80 no one camera poses ou hich the lend themselves: 


1. IDENTICAL CAMERAS: 


Have you found yourself in a situation where 
all the film in the camera is exposed right in the 
middie of important action? Do you sometimes 
get confused and fumble for controls when you 
switch from one camera to the other during a 
shooting session? Would you like to be able to 
shoot black-and-white and color at the same 
time? 

A second camera, exactly like the one you 
now own, will help you solve your problems. By 
presetting both cameras before you start shoot 
ing, you are in a position to use either one the 
situation calls for. There is no running out of 
film at just the wrong moment; no fumbling 
for controls because suddenly a different type 
of camera is in your hands; and, there is always 
just the right film in the camera to produce 
the type of pictures you want. Finally, if any- 
thing ever happens to one camera, you will al- 
ways have the second one 


2. DIFFERENT SECOND CAMERA: De you want to photograph different types of 
situations and subject matter from those you 
have been shooting? Does grain bother you be- 
cause of the small negative size you've been 
working with? Would you like to make some 
shots from ground level instead of eye level 
or, the other way around? 

A different type of second camera may well 
solve your problems. Few professionals work 
with only one camera type. They will select the 
camera that best suits the job they have to do 
A still-life situation might call for a view or 
press camera while a dance or theatrical coverage 
would best be handled with a miniature camera 
because of its ease of handling and large film 
load. To shoot from waist level, the same height 
as a child, and still be free to move and take 
advantage of elusive expressions and gestures, 
the pro might select a twin-lens reflex 

For the photographer who wants to handle a 
variety of situations, a wise selection might be 
a camera different from the one he already has. 





3. A SECOND CAMERA BODY: 


De you have an interchangeable-lens camera 
and a variety of expensive lenses to go with it? 
Are you after candid photojournalistic-type pic- 
tures? Do you find yourself missing shots because 
you are fumbling around changing lenses at just 
the wrong time? 

Your solution is a second camera body. A 
second body opens up a vast number of possibili- 
ties. You can have color in one, black-and-white 
in the other. In covering distant subjects, you 
might try a normal lens on one body, a telephoto 
on the other. This combination lets you cover 
the entire subject as well as reach out for that 
small detail that pinpoints the heart of the 
action. In a crowd, a wide-angle on one body, a 
telephoto on the other, works well. You can make 
over-all covering shots while standing practically 
on top of people, and still make a head shot 
of someone on the other side of the room. The 
possibilities of really covering a situation expand 
greatly when you have an extra camera body in 
your bag. 


4. AN EXTRA LENS: 


lf you have a camera with removable lens, a 
further way to expand the range of your equip- 
ment is to add lenses to the standard one already 
on your camera. You might buy a telephoto, a 
wide-angle, or both, depending on the types of 
situations which you generally photograph 

A wide-angle lens permits you to work right 
on top of your subject and still get all of it into 
the picture. A telephoto reaches out, so you 
can get detail shots of distant subjects. Long 


lenses also are excellent for portraiture because 
they enable you to record a frame-filling image 
at a great enough distance to minimize per- 
spective distortion. 

For owners of press and view cameras, or 
one of the newer miniatures in which the shutter 
is built into the interchangeable jens, an extra 
lens-shutter combination serves as insurance 
against your shutter going out on you as well 
as a change of perspective 





out carefully and add it to your notebook. 


This is the fifth Fact Sheet in the PopuLAR 
PHotrocraPHuy Reference Series. Cut it 














6. A USED CAMERA: 


Most camera buyers tt f n ter rgumer air sed camera is that it 


Ow € ent. but for a 


naged or neglected by its former 
areful inspection and testing 
answers 
amera dealers will let yc 
a ten-day money-back guar 
try it out. In addition, they 
arantee to repair the camera should 
with it within a year after it 
For this reason, it is wise t 
ep camera store rather than a 


may have to pay a 


amnrehens 
( D . 


ised 
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somewhat thin negatives so you can 
more accurately judge their density. 
Each of the negatives should have the 
same density, and should be evenly 


exposed over their entire area. If any 
one of the exposures is either denser 
or thinner than the others, it means 
that the timing for that particular shut- 
ter speed is off. lf all the negatives 
are either extremely thin, or extremely 
dense, it means that all the shutter 
speeds are off. While few shutters will 
make exposures at precisely the times 
indicated for them, as long as the 
shutter produces an acceptable nega- 
tive density, and as long as there is 
a constant ratio, ie., each faster shut 
ter speed gives exactly half the ex- 


posure of the previous one, the shutter 
timing is acceptable. Should there be 
any unevenness in density in any one 
part of the individual negatives, it 
will mean that either the shutter 
blades are sticking, there is uneven 
travel of the opening in focal-plane 
shutters, or there is a light leak in the 
focal-plane shutter. 


2—Check the flash and speedlight syn- 


chronization at all shutter speeds with 
leaf-type shutters and at the recom- 
mended synch speed for focal-plane 
shutters. A simple way to do this 
is to open the back of the camera, put 
your eye to the opening, and point the 
camera at a blank wall. Point your 
speediight or flashgun at the wall 
and release the shutter. You should 
see a perfect circle of light reflecting 
off the wall and back through the lens 

you see nothing, or a star-shaped 
pattern, the timing is either completely 
off, or you are catching the light in- 
tensity either just after the shutter 
opens or just before it closes. This 
should be adjusted before you buy the 
camera. 


LENS TEST 


IN THE STORE: 


1 —Check the lens for scratches and worn 


places on the coating. Disregard any 
smali air bubbles in the giass, 4s 


they do not affect the quality of the 


iens 


2—Check the lens mount for looseness 


and play by rocking it back and forth 


1 —Check the lens definition both at in- 


finity and at its nearest focusing dis- 
tance. Do this by photographing a lens 
test chart or a well-printed magazine 
page at the close distance, and a brick 
wall at infinity. Be sure the camera 
is perfectly square to the subject 
matter. Make exposures at all dia 
phragm stops, and make the biggest 
prints possible with your enlarger. Pic 
tures made at the two largest stops 
will show less sharpness at the edges 
than at the center. All the rest should 
be equally sharp over the entire picture 


2—Check the lens for flare. Make a pic 


ture of an object with a light source 
behind it. Newer, coated lenses should 
show only slight flare. Older, uncoated 
lenses will show a great deal, making it 
difficult to get sufficient contrast and 
separation when shooting backlighted 
subjects. 


3 —Any iens will cause flare when pointed 
directly at a bright light source, par- 
ticularly at wider apertures. The only 
test is to compare the lens’ flaring 
characteristics against the other lenses 
you have. It should not be greater, 


Shoot pictures with the camera. Choose 
subject matter which is typical of 
what you usually photograph. Make en- 
largements. If the pictures are satis- 
factory for your purposes, you will 
know it is right for you 





"BiaWweD sy) 
Ang nok asojaq siyy ysnipe yim sajeap 
esawed ay) ams 9g ‘Bursno0y yoeg 
Si SUB} @y) ‘Ppulyeq faze oBle| & pur 
"SSOJ9 94} JO UOJ) UI Rove dueYys OU J0 
a) Si @s0u) 4 “Bursnoc0y yuosy si sua} 
ay} ‘SSOJD BY) JO UOJ, UI SSeUdJEyS jo 
ease ja3se] & Si O1eu) jy “YORq wi ease 
a4) se 9322; se sey Ajayewixosdde 
@q PyNOYs SSOJD ay] JO BU fedHIEA 
ayi JO }U01, WI ease ayy Pi JO yORG 
pue jus, Ui SSeudseys jo guOZ e YIM 
dieys Ajj5ejsed aq Pinoys ssid ayy JO 
J2Uad 94) ‘sjuud ayy ye up ‘Burwedo 
wieiydeip yoee jo sjurid pede; 
Ua oyeW “auNSsOdxs yore 105 SNI0j 
ay “SBuiuedo w8esydeip ay) ye Bursn 
SBINSOUKS JO SBjJeS @ SYRW “SSO1D ay} 


jO J2,U22 ay) wo Ajoexe sn004 ‘seal 
-@P Sp oge ye sededsmau ay) Buimaia 
ase NOA OS BpIS GUO 0} jjO pue ‘sso 
ay} wool Aeme je0j moj ynoge ee 
wed 94) }@S “seded ayy jo Jajua2 ay) 
wl SsOs> yoe}q Aamoy @ yey “Ajuaaa 
}! ayeulwnyy: pue Wem e@ vo Jededsmeu 
@ ade) “SNI0j yUOI; 10 yYORG 105 YoUD— 5 


“3IWOH LV 


yunow Bursnooj ay) wi aBewep 
JO J23M jaUjie Sajeoipul Ssauyjoows 
jo yoe; Aue 30 Bunjoys Buipuiq » 
Burysuys jNoyjim pue Ajyjoows aoue}zsip 
seou oy 0} Aju! wos, yO puke wy 
yoes Pinoys sua; ey) ‘SeseWeD {je Up—g 
“JRO pue Ui SaAOW }) VAY YOTS JOU diys 
saupeU PyMoYys jj "NO pue ui pexyoe! 
St}! UayM jeyjesed Sulewa Sesue] Om) 
ay} Burdused joved yuos yy yey) Ure} 
“402 0G ‘SBJOWED KaIjel SUdj-wIM] UD—g 
paswedas eaey 0) aaisuedxe aq jjim 
pue ‘pamapjiw 10 papols0d Ayqeqoud ase 
Sapisul ey) ‘jjO peueaso Ajisee oq veD 
Yorum SyuudeBuy JO yp Aq pesned 
1,uSs! Wf wieyeo a2e mod pue ‘Azzy 
sO WIP St BBeur ayy yj “JapueBue, 
PUe JapUIpMaIA 8y) YJOG YBnOJy) Bunwos 
eBew! 1e9j9 ‘dyeys & Si a18y) OsNS eg— eq 


eu); Pewop Bve;o 4h 


punch here 


punch here 


punch here 


fold here 


‘Auaaa pue Ayyjoows 
ajesado sapesg sayjaym Buijou 
‘wesydeip e@sojo pue vedo 

4 | 


"ayeIs aBejo0; 
ysuiede sepuyedues y2ey9 
bt 


jpejuied 

81 JO Paaowes U9Eq Sey ysn 
yBnoy) Se yoo; sjved awos og 
j,,P220}20p,, ueeq e20WeD Sey 
ol 


"Yjoows aq Ysnw ‘sdue}SIP ys@ 
$042 0} Ayiuiyui wos “Bursnd04 


"Sayajyes9s pue 
WOIJeIO}OISIP 30} Sua} 4924) 


“Kiuana 
pue Ajyjoows @xow pjnoys 
sayynys 30S GZ/T Oo} | woi4 
“Aupqeyas Sayynys 40 voK 
Rapul Seq aue Speeds MOIS 

é. 


CJ 


[J 


(suede. pue 
syed yjog J8A09 }; S90g j Bud} 
moy J0j [es9wWe? WIM jes 
nod Op aaquesend 30 pury yeUM 

9 


“puom 
$.Jajeep ay) se pood se Ajuo 
Si eajuesend yoeq-Aouow Aep 
ua} y (2/qer/e2 J9/Bap ay S} 

S 


‘O} nd wee sey 
es9WweD aSN JO JuNOWe sSejzed 
ipuy waYyo eyed siyy jUIOM 
20 wea ajeyd aunsseid $j 

v 


iyoows 

vorjesedo sj} “esewed YyBNoIYy) 
yo uns pue wy yo yor Ang 
€ 


‘psepueys }U0s 10 
junow sua] Buij3Bim 305 yOeYD 


4 

‘wey 

jO auemag peddosp ueeq aaey 
Aew esewe) ‘syuep 40) yoeyd 
: 


SLINIOd LNVLUOdWI ZI 
isil MOSHO VYeSsWNVO-aasn 





FILM TRANSPORT, 


COUNTER, 


SHUTTER COCKING TESTS 


IN THE STORE: 


1—0On most present-day cameras, when 
the film is advanced, the shutter cocks 
and the film counter advances auto- 
matically. Place a test roll of film in 
the camera. If the film counter sets 
itself automatically, be sure it has 
done so. If the setting is not auto- 
matic, set the counter for exposure 
number one. Advance the film and re- 


lease the shutter. Do this a number of 
times. Be sure the film advances 
smoothly and evenly without need of 
excess effort to turn the knob, Check 
that the shutter cocks each time, and 
that the counter keeps track of the 
number of exposures that have been 
made. 

2—0n 35-mm cameras, be sure the film 
rewind mechanism pulls the film back 
into the cassette smoothly and evenly. 


OVER-ALL CONDITION 
OF THE CAMERA 


IN THE STORE: 


1 —£xamine the camera inside and out for 
dents, scratches, and worn or torn 
leather. Any of these might indicate 
either extremely hard wear or that the 
camera has been dropped. 

2—Check for scratches on screws which 
will indicate that the camera has been 
opened up and worked on by an inex- 
perienced repairman (usually the pre- 


vious owner). A good repairman will 
not damage screw heads and fittings 
while he is repairing it, as he will have 
the proper tools to do the job. Be 
very leary of a camera having such 
marks on it. 

3—Check the camera pressure plate for 
scratches, dents or excessive wear. 
They can cause scratches on the film, 


or uneven pressure which will make it 
impossible to get a sharp picture. 


show through the bellows. 

7 —0On wooden view and press cameras, 
check for loose screws and broken, 
splintered or rotten wood. 


Sy G—0n prism singlo-tons reflexes, be sure 


* 


4 —Look for oi! or rust on shutter and dia- 
phragm blades (there should be none). 
Oil or rust will cause sticking, inaccu- 
rate shutter speeds, and a repair bill. 

&—Check the tripod socket to be sure it 
hasn't been twisted out of alignment 
or screwed up so tight that the camera 
body was punctured. 


@—0n cameras having @ bellows, check 
for punctures or wear that let in light. 
Open the back, look into the bellows 
and press the camera tightly against 
your face. Pass a light bulb around the 
outside of the camera. No light should 


the prism seats firmly in its housing 
(if it is removable). The image through 
the finder should be bright and sharp, 
if it isn't, dirt, mildew, corrosion, or 
fingerprints could be the culprit. Check 
to find out which one, 


AT HOME: 


1 —After checking tens definition (step 
No. 3 in the lens test) examine the en- 
largements for evidence of scratches 
on the film. They will show up as 
straight black or white hair lines on 
the print. If they are white lines, 
are on the back of the negative 
are caused by either dirt or 
rough spot on the pressure plate 
vided, of course, that they are 
caused by the film having been wound 
too tightly in a 35-mm cassette or that 
the cassettes were not dirty, Expose 
two or three rolls in lens test No, 3 
to confirm this, if the scratches are 
on all the rolls, the trouble is probably 
caused by the camera) If they are 
black lines, the scratches are in the 
emulsion, and were caused by either 
dirty or rough spots on the rollers or 
film guides. If there are scratches or 
rough spots on the pressure plate, film 
guides, or rollers, make sure the cam- 
era dealer will correct the defect or 
avoid this camera like the plague; you'll 
always get scratches with it. 


7 
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isa European-born tree-lancer who has 
1954 


Ss since arrival in 


her the U.S. in 
her photographs have been seen in « 

V.M., to Paris. Her work is in the 
Wodern Art and has heen published 
PHOTOGRAPHY (where one of he 


ANNUALS 


irom 


THE ROAD TO 
PICTURES 


Picture through rear station wagon windou 


i. is Summer vou are somew hat out of 
mind, wake 
the sound of your own voice holding forth 


what 


By ANN TREER 


Photographs by the ovthor your and one day vou up to 


about a prison the city is, and how 


An informal guide 


you 
and 


you do carry 


lose touch with the basic things of life 


vour friends say. “There. there. how 


to photog raphy on. why don t you take off for 
a wer “nd?” So realize with a shock 


you 


through your that want to get out of here. but fast 


and 


automobile window | 


ant to bring back pi 
ires 

(one you are the front 
with (wile? 


driving. singing madly, and with 


morming sitting in 


car, your husband 


im your trigger finger 


an automobile” apy 


j 
eer 


shooting 


Since then 


hitions from 


ction of the 


ve of the 


pictures 


in 1960) 


Photograph by Dovid Vestal 


was shot from front seat using 80-mm lens 


; 


You leave the suburbs be hind, the high 


shopping centers give way to measdows 


there i4 a lovely with silvery 


grove of! trees 


outlines, and you want it 


op! ou that car!” 


i shout Stop 


But the car rushes on, and the driver tells 


ill about why he couldn't possibly stop 
: a darn. but the moment 


oh 


ont gy 


You « give 


mnyway: well, there will be 


But the others come and go. You catch 
talizing glimpses of a wonderful world 
while you are 


You 


narrow minded « 


th potential pictures, 
whisked 


ize that drivers are 


brutally past them. 
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Bewildered cow stares incredulously at the 
first photographer she has ever seen shooting 


from the side window of a moving automobile 


und-so s. devoid ot esthetics. and stubborn 


to boot. and after a while vou say so 


The 


chastised 


next time you cry Stop, your 


driver pulls up hundred 


some 


yards alter your vell 


You scramble out and 
walk back with your camera to the place 
where to 


That first 


to the me adow, 


ot vour vision. not quite sure 


look and cant seen to find it 
glimpse is gone. You wade it 


shuffle 


nothing but 


sround a bit. look in the viewfinder 


You 


couple ot expost s | ~ 1 ¢, and trot 


anticlimax make a 


back to the ca with 


his virtuous, patient look and the itching 
gas pedal 

he rest of the trip is just repetition. You 
and irritable; you and 


get moody snap 


quarrel: during the lunch stop you re too 
angry to think about pictures, and on the 
return trip you and your driver are not on 
speaking terms. You spend the next few 
weeks patching things up, before you can 
Get Out of Town again. At which point the 
same story starts all over again. 

After several disappointments you finally 


get the point: your only chance of getting 


the picture you see is to shoot it, as and 
when you see it—meaning from the car. 
non-stop and all. 

Now let me tell you what little there is 
on the “How-To” angle. Not that there are 
any hard and fast rules, mind you; things 
are moving too fast for any of those. | 


can, however, give youa des« nption of how 
I work (or think I work) so that you can 


disregard it and find a system of your own. 
The 35-mm camera is a natural for car 
pictures, by virtue of its size, weight, flexi 
continued on page 90 
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fo create mood in 
windshield. It 


n California, 


Lonely landscape and clouds before storm combine 
fahove) made through front automobile 


this picture 
road somet here 


was taken after? m on 


late in the 
burnt-out 


Ocean in northern California. seen through foreground of 
page) was taken through side window. Bright day al 
lowed stopping down for depth of field and use of fast shutter speed 
ing on raindrops o windshield instead of 
re (helow), It was 


this unusua I 
(otherwise drops would hlow) using a 


PL oe lar ae? 
4 ‘ he 


shooting through 
the 


Mmm lens 


forest (opposite 
en while 


produced 


car was foppe d 





Subjects absorbed in activities don’t 


For good, candid pictures of people who are 


rarely photographed, consider these 


12] ways TO 
MAKE YOURSELF 
INVISIBLE 


By EVELYNE and MARC BERNHEIM 


Keep smiling 


Photographs by the authors 





o the adventurous photographer-tourist 
who doesn’t want to brave the jungle 
wilderness but still wants to avoid the 
camera clic hes the austere London bobby, 
the ever-grinning gondolier, the mountain- 
eer yodelling in the valley, or the subservi- 
ent doorman at Maxim’s—there is still 
hope. 


Even on this jel-age globe you can still 





find people whom cameras haven't shot, 





publicity hasn't corrupted, or even anthro- 
pologists thoroughly investigated. And you 
don’t have to slip down to the bottom of a 
Himalayan crevasse or end up as a 
shrunken head in Ecuador to find them. 
These subjects—the Berbers of Morocco, 
the Indians of Latin America, the Spanish 
gypsies, or any other seldom-visited Euro- 
peans—are all good choices for a vacation 
picture list. 
Although there is no danger involved in 
such expeditions, getting pictures of these 
people is not as easy as it might seem. 
Many of them have superstitions about Shoot through a doorway, arch v, as the Bernheims did in Antiqua, Guatemala 
cameras. Some tribes regard the camera as You won’t be consy nd you ' y be improved when framed by the contours, 
an evil eye. (If you must shoot them, work 
from a distance with a long lens.) 
For example, take the Indians of South 
America. Travel posters and TV programs 


show them as friendly and patient camera While + 


alking, 


subjects. But all too frequently, the travel good expre 
igents have painted too rosy a picture. The . et people wi 
tourist descends from his plane with his 
camera and expects to see the natives lined 
up waiting to be photographed. But he soon 
learns from both discreet and direct warn 
ings, including those in the government 
pamphlets, that the Indians are to be 
treated as national monuments and not 
puppets behind a viewer. In some places, 
signs openly forbid picture-taking 

\ news story from Ethiopia disclosed re- 
cently that tourists there must get permis 
sion to take pictures. There is no law 
against picture-taking—it is just that Ethio 
pians feel that “foreigners take pictures of 
us so they can give their friends a laugh 
back home.” In some tourist-infested coun- 
tries the citizens are almost as sensitive 


Priest was watching half of Bernheim t« 
about being photographed and considerably 


while other made this portrait. When tv 
continued on page 93 are shootina. one can ¢ 
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ON THE PICTURES 


Reflections mirrored on 2 
placid lake in Yugoslavia give this scene 
by Charlies Kallay of 
fascinating 
aught the solitary 
Ochrid with 
3.5 exposing 
11 on Agfa tsopan-iSS 
day provided aimost 

which the photog 
enhanced by high-contrast print 
ing to wash out the middie tones on the 
water. A strong summer 


Czechosiovakia an 
eerie yet 
He 


Lake 


double-image 
quality 
men 
and 
1/25 second 
The cloudy-bright 
silhouette lighting 


fisher 
on his Rolleiflex 


75-mm Tessar / lens 


at/ 


rapher 


scene resulted 


A graphic mood study of a 
ferryboat landing made by Susan 
McCartney of New York City. The silhou- 
of the 
by 
make a strong 
She took 


was 


ettes and seabirds 
brightly 


yet simple 


pilings 
accentuated the patch of 
ghted water 
design 
Asahi 
‘/3.5 
{/14 

range 


printed 


the picture with an 


Pentax K and 135-mm 


1,000 


" 
film. Te 


Peerotar 
lens, exposing 1 
Pius-X 


between 


econd at 


on ncrease the 
black-and-white tones, 
the picture with a No. 10 


filter 


she 


Varigam for maximum contrast 


cea, 


The exuberance of youthful a 


tivity 





life 


Bost 


omes to this summer v 
gnette by Thor F 
NJ 
kor 1.8 lens 

at //16 on Plus-x 
speed 
two swingers at 
slight bDiur 


the 


of Bloomfie 


Jsing a Nik 35-mm Nik 


ed 


Note how his 


caught ard fr motio 


while the 


ong fe 


angie shooting vit 


background for the sign made by the 


swings caught at the ‘‘decisive-moment 


His own backyard was the set 
ting for Ed Lettau of Farmingdale, N.Y 
he young daughter 
pet duck 


contrast 


when caught his 


squirting a hose at her The 


child's glee serves as 4 comic 


to the impertu f the pet. Wise 


keer 


nterferir 


shooting from evel (thus 


the background from g 
Nikon 
50-mm Nikkor ] 4 light 
the Dr 


250 


made a 


hazy 


hoot 1 


Panoramic wide-angie photography 
this study 
by John Durniak 
with a Panon, giving 
Expo 


is exemplified in 
ake 


picture 


ofa 
He 


serene 
Connecticut 
the 
140-degree-angie 
200 se 

The 


made 
him overage 


5.6 on Ver 


‘ 


was | 
chrome Pan 
ideally 
with the boat 
lighted by the reflection of the sky 
foreground detaii ¢ added 
depth 
its very end 


sure ond at / 


wide angie 0 


this 


vision 


seems suited for quiet 


scene effectively spot 


The 
ves interest 
well lending 


the 


as 
eyes follow 


as great 


to 


Your 


lake 


Vibrant example of 
tion is this candid 


young sw 


summer ac 


photograph of some 


lively mmers. Grasses of Ger 


many made it 
Biogon {2.8 


exposed | 


with a Contax and 35-mm 


ens ising Agfa F film 


he 500 second at //3.5 to 


freeze both the movement of the young 
sters and 
good 


exposure 


the sf 


of 


water. Here is a 
with 
ghlights 
tiation 


hing 


use strong backlighting 


primarily fo r to 
provide 
blacks and whites. High 
ng also 


sharp diffe between 


ntrast print 


ontributes to the strong effect 


Lovely girl, sort 


a swift 


sidelighting, and 
an 
by 
narroyv 


summer breeze combine in 


effective and evox 


portra t 
The 


ative 
Masayuhi 


depth of 


Ogino of 


field 


Japan 


and the swirling skirt 


quickly draw attention to the feminine 


charms of the gir Te get the picture 


the 


photographer 
with 75mm Ricoh / 
0 second 
with a 


trong design 


3.5 
ll 
yellow filter 


at 
film 
ribbon on the 


skirt and 


“Et 


Water fun at Coney 
to life in this vivid an 
photographer 
is a good 
moment 


sional 
too example 
shooting with 
rapher 
on the 
The right 
proper 
freezing 


getting a marvel 


face of the 
shutter speed 
of biur 


action 


amount 
the 

foreground also adds 
ing us feel that 
the action as to 


we ar 


elements ar 


be aimo 


used a R 


ens 


on 


bs 


Gene 


inrust 


alse 


instead 
The 


. 


er 


yhfiex 


exe 
nipan $ 


€ 


yf 


hand 


; 


The marked ability 


Gowland to 
with 
well 


The 


clever and 


exemplified by tt 
West 


works with 


well-known 
tographer 
his own 5x7 
Rolle 


that 


eras 
biad 
finds 


he can provide 


as the strip of 


aspires them to a w 


and aids 


poses 


\ 


also 


combine t 


them wit! 


the 


peau 


attractive 


boardwalk 


ntensity 


vi 
sing 


what 


ve 


by 


the 


arm 


A good pose, gentile but sugees- 
tive of vitality and action highlights 
this outdoor glamor shot by Gowland 
He also made sure that the background 
be out and 
for the shaded figure 

strong 


would of then 
giving 
the over 
accentuates the 
the girl and delineates 
The backward tilt the 
provocative and it n 
full 


focus ex 


posed the 


picture lines Here 


exposed background 


ovely lines of 


them clearly 
Ne d also 


of 


more 
might 
bright 


h helps 


gues ws than a normal 


face view soft lighting 


the 


from 
touch 
shot appealing 


the hazy sun is final 


to make thi 


An outdoor beauty and another 
good mark this beach study by the 
h-published West ([ 

omposition is 


prop 
mu 
the 


oaster 
and 
backlighting 


Again 
ean simple, 
giving 

The 
heips greatly too 
widing a good design accent and 
the textures of 


The pose 


with good 


both ef 


strong 
aration and Ss dimension 


triped bathing suit 
oy pf 
" ontrast to 


kin 


wood 

of 
of 
their 


and relaxed 


node demonstrates the ability 


viand whjects at 


hows how com 


and sun can be 


“The Mystery of the Bed Sheet 
the tithe Alessandro Ne 
e. Bw st pe Ww 

shadow 


was ler gave 
il find 


jmorous 


than steriou ; ubltie 


tale ‘ hild-adult " onehic 


p The 


photographer from ly 
hot 
and 75-mm Tessar / 


ond 


patches on 


made 
the intriguing Rolleiflex 
exposing 
iiford 
bed 
interesting design 


100 ” at on film 


Even the the sheet 


ontribute an ele 


ment to the composition of the figures. 
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By ANDRE DE DIENES 


Best known for his glamor studies, a famous photographer tells of his trip to the Southwest 


years ago [ received an assignment 


fey 
A to go to Arizona and New Mexico and 
bring back some exciting photographe ot 
the Hopi and Navajo Indians. When I ac 
cepted it, | had no idea that my adventures 
in the great Southwest desert would include 
being shot at by a jealous Indian husband, 


seeing two weeks of shooting ruined in a 


single rainstorm, and having my camera 


confiscated because | took pictures of a 


dance that was forbidden to be photo- 
gr iphed 
You see, my assignment also included a 


quest for a missing person. | was supposed 


One of Navajo /nd 


graphed in a cerer 


o4 


to find and photograph a 
New York, who had forsaken 


her comfortable life and gone west to hide 


former society 
lady from 
somewhere in the most forgotten corner of 
Arizona The 


vaguely specified 


northern location was only 
it was up to me to dis 
cover her hideout. 
Quest becomes difficult 
1 inquired about her first at Chinle at 
the Canyon de Chelly National Monument, 
where many artists spend their days paint- 
ing and there, but 
they had heard of her and assumed that she 
lived that part of 
This was hardly definite infor 
fond of adventure, | 
was determined to find her. The chief ob- 


stacle was that I was in the center of the 


writing. She was not 
somewhere around in 
the desert. 


mation, but being 


most vast and desolate 


United 


wilderness in the 


States, on an Indian reservation, 
with only dirt roads criss-crossing the im 
also the end of 


mense territory. It was 


August. making the weather extremely 
warm and dry 

During my car travels in the area, I had 
found an abandoned Indian hogan which 
I took over for my headquarters. It had no 
door, but with no sign of anyone living 
for miles around, | felt it would be safe to 
leave my blankets, food, and even exposed 
film there. The average daily temperature 
100 degrees, 
of my car where | kept my equipment, 


120 to 
| could not leave the 


was above and in the trunk 


the blazing sun made it probably 
140 degree s. 


exposed film in my car in such heat, so I 


| knew 


dec ided to burv it in the cool ground 


With me at this time were three human 
skulls I had purchased for $10 at an Indian 
trading post somewhere on Highway 66 
near Flagstaff. They had been dug up from 
some Indian graves, and they almost 
proved my undoing. Without thinking much 
about it, | hung these skulls on a tree near 
my hogan. Then each day I would drive 
great distances through the desert, photo- 
graphing and looking for the missing lady. 
Not a grave robber 

Une morning just 
Indians 


as I was starting off. 


some came to take me 


away. | 
soon learned that the hogan I was using 
had been abandoned by some Indians be 
cause of a death in the family with the 
dead being buried nearby. Seeing the skulls 
on the tree, some passersby had reported 
me to the Indian governor 4s a grave rob- 
ber. Even though I convinced them that | 
had disturbed no graves. ihey took me 100 
miles away to the authorities to explain 
myself, 

While we were away, a tremendous rain- 
storm hit the area. Upon my return (cleared 
of all charges) to the hogan | found my 
belongings under a foot of mud and my 
exposed negatives—the results of two 
of hard work—totally 
water. This was bad luck, but not enough 
to make me leave. | was simply fascinated 
by the with its night sky 
beautiful than any I had ever seen. Just 


weeks ruined by 


desert, more 
being part of the huge, silent wilderness 
under that sky was trouble. 

Soon after this episode | spotted a large 


worth any 


continued on page 94 





Colorful, vivid action 





Strong face 
this portrait. De 


Typical dirt road of many wor ras ast and often ¢ 





Giovanni Massara 





Gian Barbieri 


ivi © Fe E W i r rl N a : : Soy Second month’s 


$50 awards in POP PHOTO’S $25,000 Picture Contest 


It started off with a bang, and it’s booming right along! For 
the second month, response to our $25,000 International 
Picture Contest has surpassed all expectations. By the sec- 
ond deadline, we'd received more than 4.000 packages of 
pictures, with a great many entrants taking advantage of 
the maximum of 10 pictures to a package. We have had to 
add to the Contest staff. and were delayed in beginning the 
job of returning color non-winners, So if you've sent color 
and haven't heard anything, please be patient until we can 
catch up. An important note: many entrants in the black- 
and-white division have obviously not read the rules, and 
have enclosed return postage. Black-and-white pictures will 
not be returned, so don't include postage for them! But do 
keep entering the Contest. and keep watching for your name 
among the monthly winners.—® 


} Fran Nestier, Los Angeles, Calif 


Hideo Hatisuka 


COLOR WINNERS 


Jacques A. Betournay, Arvada, Colo. 

Walter Chandoha, Huntington Station, N.Y. 
William L. Denneen, Albuquerque, N.M. 

Peggy Ellis, Toronto, Ontario 

Aiphonse Guttierrez, Garden City So., N.Y. 
Samuel Haberman, New York City 

Gottfried Kappeimeier, New York City (2 prizes) 
Russel Kriete, Chicago, ||! | 
John Lorenz, San Francisco, Calif. 

Tom Myers, Nappanee, Ind 


Henri Rossier, Toronto, Ontario 
Sadanori Sasaoka, Uwajima, Japan 

Ron Stewart, Rochester, N.Y. (2 prizes) 
Kay K. Tagawa, Honolulu, Hawaii 
Katsure Tahara, Tokyo, Japan 

Jerry White, Chicago, ||| 

Taduesz Wiechula, Calgary, Alberta 


BLACK-AND-WHITE 
WINNERS 


Gian Barbieri, Sesto Callende, Italy 
Gabriel Cualiade Candel, Madrid, Spain 
James P. Clarke, St. Louis, Mo. (2 prizes) 
Merlin A. Dobry, Santa Barbara, Calif 
Walter Eggenschwiler, Berne, Switzerland 
Hideo Hatisuka, Nagoya, Japan 

Stanley M. Lazan, Rochester, N.Y. 
Giovanni Massara, Biella, Italy 

Jack E. Osborn, Oradell, NJ 

Jeffery K. Pemberton, Pittsburgh, Pa. 
John Perrone, West St. Paul, Minn 

Maria Pia Riedemann, Los Angeles, Calif. 
irving K. Rolling, New York City 





Howard G. Ress, Corning, N.Y 

| Peter E. Sait, Montreal, Quebec 

/ Stephen P. Syrotiak, ir. North Branford, Conn 
| Bunshe Taniguchi, Ashiya, Japan 

| Richard G. Williams, Columbus, Ohio 

_ Yamamoto Yoshimaru, Beppu, Japan 
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Choice of camera position is one of the key life, and a landscape as camera position is point and study viewfinder to find position 
ways to contro! the composition in a phot noved through an arc of about 90 degrees. in which gives most interesting arrangement of 
graph. in the above pictures notice the effect your shooting don't be chained to the first cam- forms. Watch changing relationships of impor- 
on a very simple object, a more complex stil era position that presents itself but vary view tant picture elernents and avoid tonal mergers. 


88 





The elements of 


PHOTOGRAPHIC QUALITY:-II 


A series by LLOYD WEST 


CAMERA POSITION-—the selection of a viewpoint 
in space—is a basic creative control 





Selec tion of camera position is a most valuable tool in the 
photographic exploration ola subject and a key control over 
composition By changing the position of the camera in re 

lation to the subject. the appearance of the picture also 
changes. sometimes radically. sometimes subtly. Explore vou 
subject from as many positions and angles as possible. This 
means not only on a horizontal plane (see illustration on 
opposite page) but also in a vertical plane (see illustration 
right). Move to the left. to the right. then up ana down, 
studying your viewfinder to see how the « omposition and the 


continued on page 140 














Camera angie—high, eye-level, or low—also is 
important. See how the appearance of even 
such a simple subject as an egg is changed by 
shooting high and low. Don't limit yourself to 
the obvious eye- or waist-level viewpoint but 
try other angles also and study their effect. 


HIGH ANGLE LOW ANGLE 


Subject-to-camera distance has important ef- 
fect on the way objects are recorded. Shot 
close-up, nearby objects appear disproportion 
ately large in relation to distant objects (see 
building, car at left). From a more distant cam 
era position, this distortion of perspective is 
reduced (see the building and car at right) 

















The Road to Pictures continued from page 70 


like the 50 


8-mm lens for road shooting, because their 


bility, and image shape. | or 


field of view gives me a maximum amount 


of landscape with a minimum of unwanted 
fender 


hood, doorposts, ete. I will admit 


reluctantly that there good road 


When sit 
~otINng 


1 find that my 


ire “crn 


pictures made with long lense 


ting in the front seat and she out of 
the rear window 
work 

Shutter speeds 


(1/200 se 
sice ) 


80-mm lens 
out fine 


you. H 


4K) oF 


ire up to igh speeds 
1/1000 se 
least to a 
ds will make for 


expre 


for front, | 
lor will stop a 
while slower 
that graphicall 
the 
things faster, the 


The rest of the 


your overt 


tion at 
degree pene 
blur the rushing 
tow irds 


the 


you or w hee ing past you 


nearet farther ones 


slower choice depe nds on 


all light readin And watch out 
chromium glare 


‘4 Subie et 


lor 


somebody isk ibout ubject mat 


matter hackground there 


thing That truck up 
ind the sky 


i! 
ire di equaity 


ire mm such thead 
belongs with the road 


they 


and the 


tree important parts 


of a whole picture things 


| just ¢ all them 


ol stull Could be anything from houses 


the ocean see! 


bad 


road yang with machine ry 


through tree munching cows 


=4 ipes or 


stumps 
with their 


sky 


seen through raindrops 


weather. gas stations com 


the 


smears 


mercial clutter to just 


road itself 


windshield wipers, or even miraculously 


through clean glass. Any of these elements 


make 


your 


can combine to 
Just look into 
what you like 


exciting pictures 


viewfinder and know 


If you don't know what you like. or need 
1 warming-up period, do what | do. I take 
a light and 
%) tt 
with 


me As | 


look for a long. dull time 


re ading preset stop speed, 


pretocu the lens between 


ind in 


finity, then settle down the camera 


on the seat beside just sit and 


suddenly some 


thing terrifv 


pops from nowhere: I 


grab the camera and start shooting madly 
After 
out that all 
stuck 


such 4 


sudden burst | usually find 


the presettings have come un 


focus was on 5 ft and the light had 
lhe 
to perch precariously at the 


edge ot the seat, 


changed too. So much for my advice. 
alternative Is 
viewfinder glued to your 
all 
moment 
It’s the 
principle ol never watching the cofleepot 
This is as | can take 
nically 
All 
and 
Oh 


eyes for miles and miles, until you are 


cTamps und give up: at which 


something pops up from nowhere 


lar as you, tech- 


From here on you re on your own. 


take little 


you do is your camera 


| et me introduce 
They 


are 


yeah? 


to the 
tricky, 


waiting just for you. | cannot 


you 


gremlins are many, they are 


and they 


give you any them: 


tech 


nique, no lucky charm. You have to fight 


practi al adv we tor 


there is no generally valid combat 





KODAK 
yO) @) \' Es: 


CAMERA (AUTOMATIC f/1.9) 


your own battle, improvising as you go. | 
can only prepare you mentally, by giving 
you an alphabetical list of them. Don’t be 
surprised if you meet others: there may be 
new types since my trip. Well, here goes. 
A AUTOMOBILES—see CARS 

B BUGS. Native to the Middle West, but 
have encroached on Eastern territories too. 
Live in huge armies hovering above the 
road, all happy suicide volunteers. Some 
Higher Intelligence directs them with infal- 
lible aiming, spacing. and timing against 
the windshield of a Car with Camera, where 
they smear themselves into gaudy blobs. 
Their little clear 
glass as possible in front of your lens, thus 
filling vital of with 
sloppy protoplasm. Their elite troops wait 
in ambush right beyond the gas station. 
where had 


strategy 18 to leave as 


areas your pictures 


you have just your windows 


cleaned. 

C CARS (GENERAL). They don't build 
them as they used to. They design a huge 
hood so that it will stick into your frame 
They cleverly use curved glass in front to 
catch a glare, no matter which direction the 
sun. They tack on all manner of Christmas 
tree glitter to insure more of same. They 
carefully high-gloss the dashboard top to 
make inexplicable reflections in the glass. 
They build the roof low and curved to cut 
off the sky. and the seat so low, that you 
have to perch on the edge, ramrod straight. 


Now... 


Check the pilus 
value that’s yours 
in the new Kodak Zoom 
8 Camera 


1 Telescopic viewfinder has adjustable 
eyepiece; shows wide-angle, normal, and 
telephoto fields and the meter’s low- 
light signal. 


2 Sensitive electric-eye control auto- 
matically sets lens for any light—in- 
doors or out. 


3 Variable-focal-length //1.9 lens zooms 
from 9mm wide-angle to 25mm tele- 
photo view. It can also be set specifi- 
cally for normal, wide-angle, and tele- 
photo shots. 


4 Meter dial adjusts for film speeds 5 to 
40. It gives you extra control to film 
special effects. 


5 Footage meter resets automatically 
after film is loaded into camera. 








Buildings along the way can often be 


to peer over the dashboard. The seat is also 
booby trapped tor 


‘ | hey 


camera straps, et 


ire our powerful enemies in De 





troit 


CAI 


1 
nurry 


. one er 
RRM 


(Anyone with a Volkswagen?) 
tS (OTHERS). They roar past you in a 


in order to slow down in front of yo 


enjoy the thrill of ZOOM...plus 


The Kodak Zoom 8 puts zoom—plus 
everything else that’s new in 8mm mov- 
ies—in the palm of your hand. 


Zoom with a flick of your wrist. Slide 
the lens barrel forward and you go from 
wide-angle to telephoto. Slide the barrel 
back and you zoom away. Just that 
easily you add a thrilling new dimen- 
sion to your 8mm movies. 


Automatic exposure control frees your 
mind to concentrate on the content of 
your movie. A sensitive electric eye sets 
the fast /1.9 lens for you—accurately, 
constantly—and signals when light is 
too poor for good movies. 


The more you know about photography 


Turret versatility is a bonus feature of 
the new Kodak Zoom Lens. You can 
set it for normal, wide-angle, and tele- 
photo shots without taking the camera 
from your eye. 

If you’re out to own an excitingly new 
8mm camera, ask your photo dealer to 
show you the Kodak Zoom 8. $139.50. 
Field case $12. 


From wide-angle to telephoto without > 
interrupting the action! This is the thrill 
of zooming with the Kodak Zoom 8 
Camera. 


Prices are list and subject to change withoul notice. 


the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 


<a ae 


you. for miles and miles 


f a town passed throug! 


their scowling and gleaming reat 


They 


mar the 


iutiful landscape with gusto: but whet 


. Picture It now— 
see 1 again and again 





im more fatty commerct 


make 


i hull 


surroundings 


(just when vou decide to 1 social doc 
ireak ol n 


(YOURS) 


track mind 


ument). they 
D DRIVER 
\ ith i on 
luge vstem He Il drive 
need more of the lett 
\ on iron at 
iving for. (He claims 
il chatter about trivia (0 


| 


map reaaing yust ner 


her arivel 
iora vou re get 


sulk for hour You 


dual variations ol 


hot, and then he tl 
n formulate the mndiv 
ours during your owt ow burns 
DRIVER (YOURS) GF SYMPATHET 
iC). Even worse. Will slow down when vou 
hoot tor peed ind blur. or will 
windshield 5 
the picture too \l 
what to shoot 
L LANDSCAPI 


de, dull on yours 


stop the 
ipers when you int them in 
tine ill even tell you 
Terrific on the driver's 
After ou 
hrough driver ou tind out 


tricks, hese 


loo lar, iys 


slop trying to 
hoot ibout 
further 
They re 


inpack your long lens 


hills. for imetance 
You 


)-mm, 


your vit viinder 
unscrew the 
insert the 8O-mm, take a fast 


look 


finder and alas. the hills have 


reading, ad 
through the view- 
neaked back 
f0-mm. You re 


ind by the time 


jist the camera 


wain. Too near, says the 


vere the whols procedure 


the hill 


ihove you ill you can see | 1 ora 


ou re throu hy nave come to towe, 


You 
witch to the wide-angle let ind get a 
nasty clutter of da hboard 


mirror, part of 


the whee inl whatnot 





LIGHI 


, 
you up. Kither its flat o1 


lakes rns with the road to foul 
too contrasty: it 
shines 


into your eves or bounces off the 


in the 


window to make a spectacular flare 


ted by the 


coming down a 


lens. I'm still haus valley that got 


There | wa inding 
he Rockies. seeing brief 

ley belo with forests 
*s stretching all the way 
to the horizon t only the trees 


blo« k ing 


ing tor the 


would stop 


the viev | kept waiting and walt- 


next clearing: but with every 


next clearing there also came a blinding 


vlare of sun all the way down 


R ROADS. Always 


clin b up, oF aip dow! 


turn the wrong way. 
it the wrong moment 
ind vener ally be h ive badly 


ROADS (DIRT) 


sions to the 


Have additional dimen- 


four known ones. As against 


the simple swish-swish” with occasional 


humpeties” of normal roads, these go 
something like 


WHEEE-Crash.” 
eall it 


rattle-r ittle-bumpetty 
This rhythm—if you can 


such—has no two bars the same 
length. no two beats ever in the same order. 
You can’t figure it out. If you want to take 
pictures, abandon your preconceptions, give 
up hope for an orderly universe, brush up 
on your sense of humor (or of wonder) and 
shoot no matter when. If you pull the trig- 
heat, vou get one thing: 


WHEEE,” it will be en 


both crazy. When admirers 


ger at the “rattle 
if you pull it at 
tirely diflerent 

isk you how you did it, 


T THINGS 


iny. Or 


simply look 
(FAVORITE). DON'T 


f vou cant help it. at least don't 


smug. 


have 


say so aloud. The moment you do, they will 
miraculously disappear from the scene, or 
sneak over to the driver's side, or come too 
near too fast, or something. Grain elevators 
did this to me. They are those huge, impos 
ing structures of weirdly gleaming sheet 
metal. | was mad about them and opened 
my big mouth... never found another on 
since 

W WINDSHIELD WIPER. When it keeps 
raining, you find out about “if you can't 
beat them, join them.” So you figure, if you 
place it well in the frame, with the right 
timing.... You shoot wrong moment; you 
shoot—w rong position. You shoot—anothe 
mistake. Face it, there is no right timing. 
. malicious, 
and stubborn. What you do is shoot and 


because the darn thing is errati« 


pray, shoot and pray. 
WARNING (LAST WORD OF). Don't 
ever expect to know what you have actually 
shot on the road; it all happens too fast. 
You find out when you print, not before. 
Don't let this sour you; surprises caa be 
good too. 

Who 


against shooting from the car? Nonsense. 


says I've made the pertect case 
I've shown you the malevolent gremlins 
who will foul up your orderly, carefully 
planned way of shooting: but they can—if 
understood for what they are—become vital 
and exciting factors in your pictures. First 
you fight them hopefully, then you get tired, 
and finally you get mad. You give a defiant 
snarl and shoot bang into their faces. That's 
when you really start making pictures.—® 





Why a full set 


This Kodak Automatic 35 is a true 
automatic-exposure camera. No sur- 
plus motions. No two-handed manip- 
ulations. One finger does all the work. 
You just aim and press the shutter 
release. 

You can shoot from dawn to sun- 
down without computing an expo- 
sure, without setting an f/stop. The 
electric eye does it for you. 


is this all? No. For unusual scenes, 
for specific effects, for contrasty 
lighting conditions, you want the 
freedom of personal control. You 
want the freedom to choose your shut- 
ter speed, meter your subject selec- 
tively, decide the exposure yourself. 
The controls on the Kodak Automat- 
ic 35 provide this all-important per- 
sonal control whenever you want it. 
* You can tune the film-setting dial 
to a higher or lower index, for color 





12 Ways to Make Yourself Invisible continued from page 73 


more tired of having well-dressed and not- had happened once you have snapped the 3. Work through 


a doorway This 
so-considerate tourists snap their portraits. shutter And then put on the angel amile. means getting the 


“inside story” without 
The problem then is to be inconspicuous , the risk of being kicked out. You won't 
and considerate and yet come up with pic- ittract attention and your shots may be 
tures. No photographer wants to return / better when framed by the contour of some 
from a long, colorful trip without a pictorial f arch 
record of it. From trips to Latin America, ( 1 I 
Europe, and the Middle East, we have de one photographer gets blamed. Actually 
veloped some definite techniques for getting it’s 


se two for pictures—This way only 


good to have your wife or companion 


better pictures without aggravating Indians carry a camera and use it. If both of you 


or Berbers ire t ak ing, pu tures ol the same subject from 


Here are 12 ways you can make yourself different angles, one will have unposed 


practically invisible as we did with Rollei, candid shots 


of the subject who is looking 
Leica, and Bolex. Clip the following list 


at the other photographer. You can use the 


of pointers to your Berlitz Method before second camera as camouflage. 


boarding the plane: >. Look for a center of interest—Start 


1. Keep smiling—Although this familiar ' r shooting from among the gathered crowd 


phrase is found ~ ribbled wherever you go, j pec tators will be 80 absorbed by what Is 


take it along with you. A smile can un going on that you won't be noticed 


freeze the hostile glance of natives who are 6. In case of emergency, leave the scene 


giving you the fish eye, probably because When a tough customer who looks as if 


you were staring at them as if they were ' he going to give you trouble comes along. 


animals in a zoo. A smile gives people con- | try to hide somewhere nearby. We recom 


fidence that you are doing them no wrong. mend doorways, jutting window grilles, and 
9 


2. See but don’t be seen—Posed shots of . , smoke from street fires as perfect hiding 


people grinning at the camera are usually spots. Besides, shooting from a dark area 


unrewarding. Try a variety of tricks to a / into the brighter light may give you some 
avoid being stared at. Shoot from above, if interesting silhouettes 
possible, using a long lens. Photograph f ° 7. Get them while they're talking—Hu 


from behind a group (sometimes people's 
backs are just as photogenic). Walk along volved in conversation. The conviction with 
with the group when photographing a pro- which they 


mans are at their natural best when in 


speak gives their faces the ex 


cession so that you don’t get in the way. pressions you want to record. 


Be quick at focusing, and act as if f nothing 


Put on an act—Contact with the na 





of controls on this automatic camera? 








that’s a bit richer or more pastel, 
whichever you prefer. CHECK THESE KODAK 

* You can meter any part of a sub- AUTOMATIC 35 FEATURES 
ject, then set the lens selectively to 
favor that part. cen GE ee 
* You can set the lens for more shad- ¥ 

ow detail or less. Takes all popular 35mm films—indexes 
¢ You can favor detail in the dis- 10 to 160. 

tance or in the darker foreground—- 
choose softness or silhouette. arenas ee — ee 
* You can focus swiftly by zones or 

precisely by footage scale. Drop-in film loading and automatic 
* You can go quickly from automatic Pog! wind-off make losding troubdie- 
to manual and flash and synchro ene 

flash-fill. Briltiant viewfinder outlines lens field 
¢ And always—you can enjoy the with a bright frame, indicates paratiax 
convenience of automatic-exposure- : 

when-you-want-it. 

Easy to understand, isn’t it, why this : ns 
camera is the expert’s automatic? See marked from 2% feet to infinity. 
it at your dealer’s soon. Enjoy the 
convenience of automatic exposure ee te ee cooks 
plus the flexibility of full control— | “Pvter. Signal in 
for only $89.50. 


3 














The more you know about photography ... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 





tives is much easier if you can get them to 


laugh at you. They'll consider you a com 
edian if you look for unusual angles from 
which to shoot, putting yourself in all sorts 
of positions. 

9, Don’t insist on getting their faces— 
Some subjects will look at the ground or 
cover their faces with their hats to avoid 
heing photographed. Take the shot anyway, 
for often it will be more intere sting than a 
hostile 


10. Show 


stare. 


respect at all times!—Indians 


ill over the Americas, for example, share 
the common superstition that the camera is 
inother representation ol the evil eve whic h 


ean remove their souls and those of their 


animals forever across the ocean. Some 


times they will cover their heads and wares 


to protect themselves from the spell. Here’s 
where 


you can use a Polaroid camera to 


give the subject back his soul and perhaps 
dispel some of his fears. 
Ll. Try shooting sidewavys—To avoid at- 


tracting attention and 


as you focus frame 
your subject, focus first on a point nearby 
W hen 
everything is set, keep facing that way but 
turn the upper part of your body slightly 
and shoot qui kly. With a 
trick is 


lens facing the 


at approximate ly the same distance 


reflex camera, 
the easier, for you can have your 
subject while you stand at 
1 90-degree angle. Framing with the image 


takes 


frequently worth it. 


, 
sideways in the groundglass some 


practice, but are 


12. Run fast for shots!— When 


everything else fails, you have to shoot and 


run sometimes. This is especially important 


action 


when photographing a horseman galloping 
toward you. The life you save may be your 
own. And in the excitement, don’t forget to 
use a fast shutter speed. 

A final word of advice is in order for all 
tourists. If taking the picture means creat 
ing an international incident or contribut- 
ing to that image of the “ugly American,” 
forget about the individual picture. When 
people indicate clearly or tell you that they 
don’t want their picture taken, respect their 
wishes and their privacy. Plenty of other 
good picture situations will arise when you 
can practice being “invisible.”-—® 





Lost Lady in the Desert continued 


Indians one 


the 
W omen 


lamb, 


group ot 


desert 


alternoon in 


holding a squaw dance. 


were cooking on bonfires, roasting 


while the men, other women, and children 


clustered 1round them 


sleeping. \ 


were eating or 


short distance away was a 


circle of men dancing and stamping 


in the dust, and in the center of the ring 


were a few Indian sqquaws I learned that 


this dance had been going on day and night 


lor sever il d ivs Those exh 1usted from the 


dance slept, while the others kept the dance 


yong lo me it was all lascinating and 


fantastic, but some men stopped me from 


making any pictures of it 


irom page 84 


At last —- the woman 
As | watched the women in the circle of 


dancers, | noticed that one did not have 


Indian features. In fact, she was a white 


woman, dre 


ssed in Indian clothes and be- 


jeweled with heavy silver and turquoise 
like the others. My heart was beating faster 
and faster with the thought that she might 
be the one | had been searching for. 

After she left the ring, I introduced my- 
self to her and told her assign- 
lady had 
been searching, but she not only did not 


she asked 


had found her. She 


about my 
ment. She was the for whom | 
want to be 


to tell 


photographed- me 
no one that | 


was married to an Indian farmer, living in 





A 


ROWNIE 
TOMATIC 


MOVIE CAMERA, f/2.3 


* 


that afternoon she and 
some other Indian women took me to her 
home where I was given good food and 
drink, but no pictures were allowed. Her 
husband the dance, 
sleeping or perhaps even drunk, | thought. 
At nightfall we all returned to the dance 
which I watched through the night. 

A few 
lady again, hoping to persuade her to let 
me take pictures. I might have been able 
to do so, but just as I was entering the gate 
of her farm, she burst out of the house and 
shouted to me: “Run, run fast! My husband 
will kill you! Run, run!” Before I could 


ask any questions, she pushed me into my 


seclusion. Later 


must have been at 


days later I decided to see the 


Fully automatic 


With the 8mm Brownie Automatic you 


set the film speed dial when you load. 


From then on, you just aim and shoot. 
The sensitive electric eye automatically 
keeps your exposure on the nose. 

And you don’t have any focusing 
worries either. The pre-set //2.3 lens 
keeps everything sharp from a few feet 
away to the horizon. 


Meter signal saves film. When the 
light gets too dim for good footage, the 
electric eye signals you to stop. But if 
the scene is important, you can go ahead 


Picture it now— 
see it again and again 





car and kept shouting for me to leave. I 
could see from her expression that she was 
deadly serious so I began to leave. 


Shots are fired at car 

I had hardly gone a few hundred yards 
when I saw a car speeding after me, It 
soon caught up with me, and the driver—a 
red-faced, big. strong looking Indian male 

~-began cursing at me, shaking his fist, 
steaming like a mad bull as he tried to 
run me off the road. As we were speeding 
ilong side by side, | sensed that he was 
drunk and the thought flashed through my 
mind that he was jealous. Perhaps there 
had been some gossip about me at the 
dance. 

Rather than stop to find out his reasons, 
{ stepped on the gas and my car soon left 
his jalopy far behind. The road now became 
narrower and very dusty, and I must have 
blinded him in the enormous clouds of 
dust my wheels left behind me. A few 
minutes later | heard a shot, and then 
another, but neither hit me or my car. My 
hands were shaking, but I kept moving at 
top speed, sometimes bumping high from 
holes in the road and rocks. I had a hun- 
dred miles to go on this dirt road before 
reaching a paved highway. But after the gun 
shots, he gave up the chase. 

Then another rainstorm came to plague 
me. Soon the road was reduced to thick 
mud, and it was impossible to move. I was 
stuck in the mud. After the rain, I gathered 
rocks and sagebrush to put under my 


wheels, so that by nightfall 1 was able to 
get out. Driving all night, I finally reached 
the paved highway somewhere north of 
Flagstaff by daybreak. 

With the danger behind me, I began 
shouting, singing, and talking happily to 
myself. Suddenly on a downhill turn | 
stepped on the brakes and nothing hap- 
pened. They had gone out and the car be 
gan gaining speed. Even the emergency 
brake would not hold. I knew my life was 
then in God's hands. To my relief, the 
stretch downhill ended in a straight line 
and the road began climbing up again. My 
terrifying experience was over, but I had 
to creep along at five miles an hour in 
low gear all day until | reached a town 


By then I was sleepy and totally exhausted. 


Sees hopi snake dance 

jut you are mistaken if you think | 
went back home after a few days of recu 
peration. | headed back for the reserva 
tions, this time for the Hopi snake dance 
being held in the mesa village of Walpi 
It is forbidden to take pictures of this 
dance. The last man who had a chance to 
do so was Arnold Genthe, some 40 or 50 
years ago when the Indians did not know 
what photography was. Today photography 
is considered an offense against the re 
ligion of the Hopi snake dancers. All cam 
eras seen being used are confiscated. 

I thought | would outsmart the Indians 
at this. but I failed. Two Indians grabbed 
my camera and took it from me. I had to 





lens control —but only $77 


and shoot even though the footage will 
be underexposed. 

Without exposure worries, you're free 
to give your full attention to the creative 
side of movie-making. And you’re always 
ready to shoot action no matter how 
fast it breaks. 

So, for automatic movie-making at an 
amazingly low price, ask your dealer to 
show you the Brownie Automatic Movie 
Camera—soon. It’s one of the greatest 
movie values ever at only $77.50. Field 
case, $6.50. 


Prices are list and subject to change without notice, 


The more you know about photography 
. .. the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


1 Multi-frame finder shows fields for 
standard lens and telephoto and wide- 


angle converter lenses. 


spend the night there (in my car) and pay 
a fine to the governor the next day. The 
film I had exposed was destroyed and then 
my camera was returned to me, 

As I look back on it now, I can laugh 


Three skulis which De Dienes purchased and put 


ee by his hogan almost proved his undoing 


at my adventures. Certainly they cast no 
reflection on the character of the Indians 
| saw and photographed. Actually, the en 
tire wild and wide West is a paradise for 
the enterprising photographer. I hope to 
make another trip there soon, for the scen 
ery ind the Indians and their ceremonial 


dances are unforgettable.—im 








2 Electric eye constantly, accurately 
adjusts lens aperture to changing light, 
signals when light becomes too dim. 


3 Dial adjusts automatic exposure con- 
trol system for film speeds 5 to 40. 


4 Fine Kodak Cine Ektanar {/2.3 Lens 
takes crisp, sharp movies, accepts wide- 
angle and telephoto converter lenses. 


5 Footage meter resets automatically 
after film is loaded into camera. 
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> PICTURE 


\ 


WILSON HICKS 


NEWSPAPER PICTURES: AN EVALUATION 


| recently had two exhilarating picture ex- 


perience (one of them was examining a 
ear s product ol a 


staff of 


whole metropolitan 
whom 


The othe T 


judge, at 


daily s eight photogr aphers 
| nominated for Pulitzer prizes 


look, as a 


spaper 


was getting a close 


hundreds of new ind magazine en 


iri in the annual competition, nation 


of the National Press Pho 
togr uphers As nm 


wide in cope, 


iation. Out of this compe 
tition come the Newspaper Photographer 
of the Year and the Magazine Photographer 


ol the Ye ir 


rived at was this: Some newspaper pho- 


tography is ol higher quality than it ever 
has been before in the 


decades of my association with it. 


more than four 


CHANGE FOR THE BETTER? 
Let me hasten to add that. essentially. 
newspaper -| speak 


has not changed for the 


photogr aphy 
black-and-white 


better is 


here ot 


1 whole. Evaluating it from the 
with the NPPA 


tion as my main evidence, it strikes 


creative point of view, 


CTOSS-SE% 


me as being in a semi-amorphous condition. 


t work of the Pu It 
NPPA 


ire sh in ight into ioned ne 


Seeing the vear’s he shapes up between what, on the one 


old fash- 
“objec- 
Speed 


ind the feature cliche (animal, 


litzer candidates and that of the hand. we so easily recognize as 


“art —the fast 


(one 


competitors gave me i wspaper 


the state of newspaper photography in the tive news shot holder in 


United States general evalu I ar Graphic) 
baby) 


have f 


and, on the other hand, what we 
ome to know as “magazine photogra- 
phy.” I prefer not to say that newspaper 
photography stands halfway between those 


two pole 


s, at least it has not arrived at 


that point yet; the choicest pictures I saw 


There’s no stopping you with a 
KODAK RETINA CAMERA 


Kodak Retina Refiex S Camera, f/1.9—for swift action 
—for pure color—for available light. Your lens is a fast 
50mm //1.9. Shutter offers a choice of speeds, to 1/500 
second. Lens control is quick, sure: match pointer to 
exposure-meter needle and f/stop is automatically right! 

Focus and view life-size, always at full-aperture bril- 
liance. Change focus or aperture, and twin pointers on 
the lens ring tell you the field depth. Change shutter 
speed, and f/stop adjusts to match. 

Switch to any of four other Retina lenses, 28mm to 
135mm, and you still enjoy wide-open viewing, precise 
rangefinding, automatic diaphragm stop-down, auto- 
matic exposure control. Kodak Retina Reflex S Camera, 
S/1.9, $235; with f/2.8 lens, $199.50. 


Kodak Retina IIS Camera, f/2.8—widely capable— 
easy to own. All the luxury features of the Retina 
Reflex S—unchanged for the photographer who prefers 
a rangefinder-viewfinder system. 





All Retina S Lenses couple automatically with the 
rangefinder, exposure meter, and shutter linkage. You 
have the full freedom and ease of meter-linked exposure 
control, with coordinated shutter and aperture settings. 
With f/2.8 lens, $157.50. With 50mm //1.9 lens, $193. 


The more you know about photography 
»..~ the more you will count on Kodak 


were closer to magazine than newspaper 
photography. This is due partly to the rise 
in use of the miniature and twin- or single- 
lens reflex cameras. But more important, it 
is due to an improvement in creative atti- 
tude and skill of the photographers. 

In referring above to the off-the-hip news 
shot and the feature cliche, it is not my 
intention to belittle either of them though, 
having said this, I feel I should elaborate. 

Broadly speaking, there are three kinds 
of journalistic photography: 

l. The 


says “Fire!” 


“objective” picture (city editor 
and photographer shoots fire 
on briefest notice with no advance planning 
whatsoever). 

2. The “point-of-view” picture (photog- 
rapher expresses himself in addition to 
communicating fact or idea to reader). 

3. The camera-as-fibber picture (in which, 
to fit space or play safe with the editor or 
improve on history, subject matter is re- 
arranged). 

These categories sometimes overlap, and 
with slight alteration apply to magazine 
photography also. 

Of the three kinds there is much to be 
said for the first: The living scene is there, 
the photographer with no special precondi- 
tioning fixes it with his sharp eye. The 
result is pure news photography. There is 
much to be said, too, for the second cate- 
gory and something, perhaps, even for the 
third, though at the moment I can not think 
what it might be. But the pure news photo- 
graph isa thing of great worth—the photo- 





graph in which the knowing photographer ment after he had been knocked down by Again, there was a stopped-action soccet 
sees life clearly and contributes esthetic a car. | recall a delightful portrait of a player like one | used in the Kansas City 
values which keep the event itself. alone. kitten and two puppies huddled together, Star rotogravure section in the 20's. But 
from being the picture und a tiny girl “emoting™” both thrill and there were track-meet sprinters in blur, not 

This variety of picture may eventually fear as she watched an egg hatch. The too much blur. which excited all the five 


lead the way to a better understanding of cliches were there, but the pictures to which judges of whom I was one. Among the pi 


the photograph as art. Not long igo Life our less-complex basic urges react were tures | saw in my two experiences were 
published an old portrait of Henri Matisse much superior to those | had for vears more originality of approach, a more pet 


with doves. Henri Cartier-Bresson, who thrown up my hands at. The cliche had a sistent breaking away from the tried and 


took it, said about the picture, calling can new look. true, an enlargement of the bounds of sub- 


did portraiture the most difficult form of ject matter with which the photographer 


photography “l trv to reveal but not to concerned himself, a greater respect for the 
interpret | observe but do not intrude DID YoU KNOW THAT... image 1 keener seeing. The newspaper 


One of the reasons the form is difficult is The world’s first photo photogr ipher whose work | considered best 


the failure of photographers who take news 
| 


tues 


graphic contest was ola (the other judges agreed) could shoot 


pictures to learn esthetic va 


ponsored in 1853 by ilongside the best m igazine man or woman 


Edward Anthony, founder of practically any day 
AWAY FROM TRADITION insco, and his brother As pointed out, | have been discussing 


But to return to what | have described Henry T. Anthony. who black-and-white. For the most part its tech 


as the semi-amorphous condition of news offered the first prize of a nical standards were gratifyingly high. The 


paper photography. With a mostly pleasant handsome silver pitcher newspaper color was of course not up to 
recollection of the spot and general news, worth about $500 for the magazine standards. The reason was all too 


sporis, feature. and pictorial classifications best group of four obvious: poor reproduction quality. There 


} 


of both the Pulitzer candidates and the however, a plainly discernible reach 


daguerreotypes’? The winner was 
NPPA competitors lam happy to announce was Jeremiah Gurney. a ing-out in color. | Irisprec ted some color 


that there were not so many traditional well-known New York pictures which made me feel that both the 


“newspaper pictures” as could have been photographer of the time newspaper and the photographer were try 
found in similar collections, say. five years The award jury consisted of ing desperately hard to make fullest possi 
ago. Fewer in number were the out-and-out Samuel F. B. Morse, John W ble use of what limited mechanical 


cornball” shots—Baby Big-Face Smiling, Draper, and James Renwicl udvantages there are now. Loyal friends of 


Baby Big Face { rving. Baby Big } ce Pout- The Anthony brothers were the newspaper can still only wish that there 


ing There were pictures ol « hildren hut the then co-owners of a could be forced into being te« hnologic al 


children were in meaningful situations. | photographic supply house udvances to alter the fate of a good trans 
remember one picture, a_ lightning-fast, at 308 Broadway, parency as it moves through the engraving 


close-in shot, of a youngster still on his New York City room to its destination on the recalcitrant 
damaged tricycle, his face rooting the pave- pre Lal 


Skill is built into your 
KODAK SIGNET CAMERA 


shutter speeds to 1/250. You have room to grow, to do 
new things, because the normal 50mm lens interchanges 
with a 35mm wide-angle or 90mm telephoto, and you 
have an array of precision photo aids to choose from. 

Plus: fast drop-in film loading, automatic leader wind- 
off. With //2.8 lens, $129.50. 


Kodak Signet 50 Camera-—precision at a budget price. 
Holds your investment to a minimum, yet fully 

you for 35mm photography. You get a fast 44mm //2.8 
Kodak Ektanar Lens and new 8-speed Kodak 

250 Shutter. You focus quickly and easily by zones. 
through brilliant finder with luminous 

Enjoy such precision features as drop-in 

matic leader wind-off. Comes complete 

Super-M4 Flasholder with interchangeable 4-inch 
38-inch reflectors. All for just $87.50. 


Prices are list and subject to change withoul notice. 


EASTMAN KODAK COMPANY 
Rochester 4, N.Y. 


XK Picture it now —see Ht again and again 





NOW! Start your own photography 
library with | | 
POPULAR PHOT 


unique Reference 
THIS MONTH'S INSTALLMENT IN Series! 


POPULAR PHOTOGRAPHY S 
REFERENCE SERIES |S 


A GUIDE TO BUYING A USED CAMERA 












































Here’s your chance to get in on one of the most exciting and rewarding 
new features in PopuLar PHotoGrapny's history! You can actually start your 
own reference notebook of valuable photographic information—right now. 





it's so easy! During the coming year, PopuLar PHotocrapny will feature 
tear-out sections—from 4 to 20 pages in each issue!—devoted to a specific 
subject. These sections will cover every conceivable facet of photography: 
processing, lighting, copying, enlarging. 











All YOU do is cut out the section each month, and place it in the hand- 
some binder shown below. As you add to your reference notebook with 
each issue of PoPpuLaR PHOTOGRAPHY, it grows—both in size and usefulness 
Think of it—by this time next year, you will have over 150 pages of valu- 
able material on photography at no extra cost! 


Your material will be in chapter form, too—for quick, easy reference. Each 
chapter will be thorough and complete: loaded with valuable tips and 
techniques that will add to your skill as a photographer! 








And your completed notebook can be as attractive as it is useful. By 
ordering the binder below, you'll be able to keep your Reference Series in 
handy, permanent form. The binder has been specially designed for this 
series and is specially priced for PopuLar PHotocrapny readers. It's a value 
you wouldn't be able to duplicate at any price! Order your binder today— 
and start your own reference notebook on photography! 











e Made of sturdy Vinyl 

e Handy size—6%" x 8” @ ONLY $1.50, 
® Handsomely imprinted INCLUDING 
® Maroon color POSTAGE! 

e Three Rings 























USE THIS COUPON TO ORDER YOUR BINDER FOR THE 
i REFERENCE SERIES: 


= 





Popular Photography Box 1331, 
Church Street Station, New York 8, New York 








Yes! Please send me my Poputar PHotocrapHy Reference Series 
binder. 


| enclose $ in money order or check. 





(| ' pays the postage.) 


Name 








Please Print 











apo We would suggest that you cut out these pages 
City Zone State carefully and use a hand punch to make holes in 
sorry—no charge or C.O.D. orders the edge of each page. To insure that pages will 


i doce, at 0% extent not tear out of your binder, we advise that you use 
on New York City orders, a sales tax reinforcements. 


PHOTOGRAPHY 





Just a Minute... 


continued from page 38 


eral rolls to learn with another camera 
And most important, you get the picture 


you want the same day you started learning! 


PORTRAITS, TOO 

There's a lot more to be said about this 
close-up kit and its applications, and we'll 
get around to some of it in time. but there 
is One Important use for it that I'd like to 
touch on. If you've tried portraits wit! 
Polaroid. you may have felt frustrated that 

4 feet you get almost a whole torso in 
the picture, instead of just the head 

The plus-1 lens in the close-up kit is the 
ideal accessory for portraiture, giving you 
ibout all the image size you can take with 
out getting distortion. If you try the plus-2 
you ll begin to see that the nearest features 
of the face are distorted. 

All things considered, the Polaroid 
close-up kit is one of the most useful—and 
certainly one of the most fascinating 
sceessories you can add to your Land 
irsenal. Happy spring-flower shooting! —® 





Shoot Around a Theme 


continued from page 55 


comes to assembling and editing slides for 
presentation. The first and most obvious, of 
course, is that these themes have interest in 
themselves and make different. off-beat slide 


shows. Objects such as sig 


ns. store win 
dows, fountains, etc. often reflect the cul 
ture of a nation more strongly and vividly 
than do its museums, national dress, or 
recreations. When traveling to another land, 
these small distinguishing marks are some 
times the first sights you notice. Capture 
them with your camera. 

Even if you don’t choose to build an en 
tire show around shots on a single theme. 
the pictures have a special value in slide 
shows as titles and transitions. To give any 
show pacing, these color slides can be in- 
terspersed with the many long shots of 
famous buildings and monuments. Mov- 
ing from the epic and colossal to the 
seemingly insignificant means added variety 
ind interest. 

Finally, choosing a special theme and 
searching for pictures of it satisfy the 
collecting urge that most people have 
Having a slide of an object you'd like to 
own is the next best substitute for possess 
ing it. You may be an amateur gardener 
with room for only a few plants. But when 
you travel, you can collect on your slides 
the most beautiful flowers in the world 
Virtually any hobby or avocation can be 
collected on film and admired at your 
leisure by you and your friends. We have 
seen interesting color-slide “collections” of 
bird houses. boats, wild flowers. etc. 

So when you begin your vacation travel. 
select the theme which you want to include 
with your slide show. You may find when 
you return that the theme will provide a 
slide show of its own.— 


May, 1960 





FULL Reniote-fontrol 


automatic slide 


projector 


FOCUS, change slides, reverse 
all by remote control--$99,95. 


Not just remote slide changing and reverse 
by remote control but both those features 
PLUS micro-focusing by remote control! 
That’s the big, big bonus feature in the new 
Sawyer’s ““SO0”R. And when you add that 
other exclusive — Easy-Edit® big screen pre- 
view you have all the slide projector you've 
been dreaming ‘about. 


BIG SCREEN PREVIEW 
while you arrange show 





Now, preview your slide show while you assemble it. Light up and see 
your slide show, big screen size while you prepare it, without removing 
the tray. It’s possible only with the Sawyer’s exclusive, flip top, Easy- 
Edit tray. With Sawyer’s you are the stage director. Pause, skip, go 
fast, slow down, go forward or back, sharpen focus —- ALL REMOTELY. 
Slide pre-heat, no popping. That's Slidemanship”, a la Sawyer’s. Get 
a 30 second demonstration your dealer will happily give you. 


Also see Sawyer’s budget priced Companion models: 


500” Manual Automatic projector 


$69.95 


500” E Push-button Electric projector . 84.95 


Slide on the case and 
your show's on the road 








Prices slightly higher 
in Canada 


©1960 


ALL THREE SAWYER’S PROJECTORS 
HAVE THESE SAME GREAT FEATURES! 


Easy-Edit tray or any low cost TDC type tray shows 
36 2x2 35mm slides or super slides, any mount, any 
order . . 4-in. £3.5 3-element coated color-corrected 
anastigmatic lens, micro focus, . Use any slide 
mounts, any film types, 500-watt illumination 
turbo-cooled . . Precision ground easy-access con- 
densers .. Corner-to-corner brilliance makes pictures 
“come alive’. . One-piece die cast body, no warp 

. Silent nylon gears, precision machining, hori- 
zontal and vertical tilt control, slide-on plastic case. 


“SOO"R 
REMOTE CONTROL 
PROJECTOR 


Manufactured by Sawyer’s, Inc., Portland 7, Oregon 





the most talked-about camera in years 


HEITLAND PENTAX H-2 


No wonder photographers are talking about the Pentax! It’s the lightest, 
trimmest camera in the entire single lens reflex field. And it’s simplicity 
itself to operate, with no unnecessary, complicated gadgets—just pre- 


cision controls that help you get the best pictures you've ever taken— 


the brightest of all pentaprism viewfinders makes it easy to keep the 
‘life-size image constantly in focus. You look through the lens—get exactly 
what you see! 

the instant return mirror gives uninterrupted, follow-through viewing 
the automatic diaphragm operates only when you want it to 

the single, non-rotating speed dial has speeds from 1 sec. to 1/500 sec., 
plus Time and Bulb 

the razor-sharp, 6-element 55mm f/2.0 Auto-Takumar lens is the fastest 
available for the price 


... With this lens, the Heiland-Pentax H-2 is only $179.50. 


Honeywell See it demonstrated now : 


your photo dealers, or 


write for free folder 
HD Hetloud Phas Product 


a 


wm 


5200 E. Evans Avenue, Denver 22, Colorado 


FR Ele 


CALENDAR OF | 


EXHIBITIONS | 


“Conducted according to the recommended practices of 
the Photographic Society of America 
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The Bristol Salon of Photography 
1960,* Bristol, England 
Closes May 7. 1960 
Entry fee, $1, U.S. or equivalent, for 
hlack and-white and/or color S/ 
for black-and-white and/or col 
slides 
On exhibit at the Bristol Museum 
and Art Gallery June 18-July 9 
1960 
For information and entry forms 
write A. E. Thorne. 10 Somerset 
St.. Bristol 2, England 


5th Denver International Exhibition 
of Photography, Denver, Colo. 
Closes May 16. 1960 
Entry lee S/: only color slides ac 
cepted. 
On exhibit May 25-June 25, 1960 in 
five Colorado cities 
For information and entry forms 
write D. #W McCullough. Gen 
Chm., 5th Denver International, 
1100 Colorado Bled... Denver 6 
Colo. 


Lith Southwest International Exhi- 
bition of Photography and 2nd Na- 
ture Exhibit 
Closes for pictorial, May 25. 1960; 
for color (35-mm or 2'%4x2%) 
June 1. 1960; for nature. June 8 
1960 
Entry fee. $1 for all classes 
For information and entry forms 
write R. J. Smith, P.O. Box 337 
LaMesa, Calif. 


The Midland Salon of Photography 
1960," Hanley Stoke upon Trent, 
England 
Closes June 4. 1960: black-and-white 
and color prints and slides 
On exhibit at the Art Gallery. Han 
ley Stoke upon Trent July 16-Au 
gust 13, 1960 
For information and entry forms 
write George Vernon Billson. Grey 
Gables. Thurnview Rd.. Leicester 
England 





Stop! 


continued from page 49 


But the question, of course. ts what 
should you carry to make picture-taking 
easier? Glamor photographer Peter Basch 
believes in picture insurance. For variety. 
he prefers to travel with a 35-mm and a 
21, x 214 twin-lens reflex camera, but to 
make sure he’s covered on both sizes, he 
carries two Leicas and two Rolleiflexes 
Basch covers himself in one other regard. 
as well. He always carries a good supply 
of model releases, just in case he should 
encounter someone pretty enough to turn 
his vacation into a busman’s holiday 

Werner Stoy of Camera Hawaii makes 


DH -PADHY 





his home and headquarters in Honolulu. 
However, many of his newspaper, maga- 
zine, and advertising assignments take him 
far afield. 

“When leaving the country,” he warns, 
“carry a certihed (or notarized) list of all 
the equipment with you, particularly if you 
plan to cross several borders.” 

The official-looking paper will greatly 
facilitate getting cameras in and out of 
most countries, 

Burt Glinn of Magnum goes this advice 
even one better. He suggests that the trav 
eler carry several copies of such a list: a 
typewritten record of all cameras, lenses, 
and meters, along with serial numbers. hav- 
ing as many stamps and seals as possible 
ifixed to them. 

“If the customs officials question the 
amount of equipment in your gadget bag, 
offer to leave one of these signed and sealed 
lists with them as an official indication of 
your good faith.” 

Glinn, who travels some ten months a 
year on assignment for such magazines as 
Holiday, Esquire, and Life, warns, also. of 
the psychological disadvantage of having a 
new-looking gadget bag when you cross a 
border. “Scuff them up a bit,” he says. 
“Customs officials are less suspicious of 
beat-up cases than they are of new ones.” 

His travel-with-camera experiences have 
taught him, also: 

“Avoid any conspicuous display of size 
and numbers of cameras 

“Never volunteer information, and if you 
can avoid speaking the language, do so.” 

\ warning against mailing large quan- 
tities of film home for processing came 
from magazine photographer Ferenc Berko. 

“Have black-and-white pro essed locally, 
but if you insist on sending color film to 
your home-town processor, don’t mail more 
than a roll or two in each package. Then, 
the loss or mishandling of a single package 
wont be as tragic as if you lost an entire 
vacation’s shooting.” 

The care and handling of exposed film 
has been a matter of great concern to Ken 
Heyman, whose magazine and anthropo- 
logical assignments keep him on the road 
at least 25 percent of the time. 

“Having done a great deal of traveling in 
tropical countries, where heat and moisture 
can easily damage exposed film, I found 
that polyethylene bags are a great help in 
protecting the film. At the end of each day’s 
shooting. | put the exposed film in a poly- 
ethylene bag with a can of silica gel, a dry- 
ing agent. The bag is then made airtight 
with a heavy elastic band. 

“To prepare for shipment, I place the 
polyethylene bag and contents into a crush 
proof box, which is sealed with tape and 
wrapped in paper, clearly marked, “Ex- 
posed | ndeveloped I ilm.” | also write on 
the package. “Do Not X-Ray.” since some 
customs officials X-ray occasional packages. 

“I never ship film through the mails, as 
| have found that shipping by an interna- 
tional airline is no more expensive, and 
much safer. After sending the shipment, | 
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seen them 


the complete selection of 


PENTAX 
LENSES and ACCESSORIES 


There are far too many Pentax accessories and interchangeable lenses 
to show here, but there is one for almost every photographic wish— from 
macro attachments for extreme close-up work to a 1000 mm lens that will 
bring out the smallest features of subjects half a mile away. And every 
lens, every accessory, is of the same unsurpassed high quality as the 
Pentax camera itself. When you buy your Pentax, you’re sure that you 
can add to your basic camera—whenever you choose with whatever 
you choose. 


See the Pentax camera, and the compiete selection of accessories, at your 
photo dealer’s soon . .. and if you’re already the proud owner of a Pentax, 
add to your photo fun with Pentax accessories now. 


A. 35 mm Avto-Tokumer,{/2.3 $124.50 8. 105 mm Auto-Tokumor,{/2.8 $124.50 
€. 135 mm Tokumer, /3.5 $89.50 B. 200 mm Tokumor, {/3.5 $189.50 £. 1000 mm Tokumor,{/6.0 $1195.00 
F. Shown on Pentax Uellows Unit $29.50 —Right-Angle Finder $29.50 


Write for illustrated catalog, H li 
showing the complete line oney . . e 
of eleven lenses, and accessories —— 


Hl Hetland Phato Products 


PICTURE IT NOW... SEE IT FOREVER 5200 E. Evans Ave., Denver 22, Colorado 
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* With Bushnell Spacemaster at 900mm 


PHOTOS BY DAVID SUTTON 


Bushnell Spacemaster with 
35mm reflex adapter... 
$114.50 : 


Ever wished for really 

long-range optics —with the 

flexibility of a zoom lens? 

Take a good look at the Bushnell Spacemaster. 

This prism telescope system is so crisp, pros 

use it to bring home those otherwise impossible 

shots .. . Wildlife photographers get studies never before 
attainable. Television networks use it 

consistently for news and sports events. 

Fitted with a 15-power eyepiece, it zooms 

from 750 to 1500mm. A 25-power eyepiece extends the 
reach to 3000mm! No conventional telephoto lens can 
match it in picture-making versatility—at any price! 


The Spacemaster weighs just 39 ounces. Special adapters permit 

its use On all popular 35mm, roll film and movie cameras 

so why not make the excitement of “big reach” 

telephotography your domain, too? 

Have your photo dealer check you out on the Bushnell Spacemaster 
It's a practical buy another way, too. The whole family can use this 


great telescope for general observation 


even star-gazing! Guaranteed 
20 years 


fake advantage now of your dealer’s 30 day free trial offer. 
Write for free literature and sample color slides 


| s| } } {| R14 Bushnell Building, Pasadena, Calif 
In Canada: 1310 W. Sixth Ave., Vancouver, B.C. 


cable my agent in New York (could be a 


| friend or relative if you have no agent), 
| giving him the flight and waybill number 
| so that the film can be picked up at the air- 
| port after its arrival in the U.S.” 


Although a Polaroid camera can work 
to great advantage on a vacation trip, Hey- 


| man warns against taking one to the less 


civilized parts of the world. 

“You cannot possibly supply a whole vil 
lage with Polaroid snapshots, and those 
who don’t get them will be jealous of those 
Ww ho do. Also. if you like to k "ep your travel 
pictures, you ll find yourself in the uncom 
fortable position of having to refuse the 
many requests for pictures that will come 
from the amazed natives who see them. 

“If you do take a Polaroid, develop your 
picture in privacy. —® 


DID YOU KNOW THAT... 


A lucky shot of a ‘laughing 
cat once sold thousands of 
coptes over a number of 
vears (mostly to private 
individuals) through the 
now defunct Wide World 
News Picture Service? The 
picture was taken by Leo 
Lieb, a news photographer, 
while waiting for a press 
assignment to jell 


continued from page 26 


spe ed) are well worth the slight increase in 
Kodak Plus-X is one of my 


lavorites For color work, use daylight type 


urain size 


film. Kodachrome is superlative but slow: 
Anscochrome and Ektachrome E-2 and E-3 
ire good all-around films: and the new 
E.1. 160 Ektachrome should prove excel 
lent. 

Knowing what you are seeing and pho 
tographing is an essential part of any 
serious work and a sop to a healthy curi 
osity. The bewildering menagerie will be 
gin to make sense if you consult such 
inexpensive and excellent paperbacks as 
Golden Guide to Seashores and Fishes 
More scope and detail is found in the mag 
nificent work The Underwater Guide to 
Varine Lile by Dr. Carleton Ray. Detailed 
information on underwater cases, optics, 
und diving equipment crams the pages of 
l nderwater Photography by 
Kendall. 


Anv body of water. salt or fresh, will 


' 
Schenck & 


produce a long list of potential subjects 
Some sponges and a coral are found as 
far north as Cape Cod. Northern lobsters 
und southern langousta are photogenic in 
their own way: fishes and eels are wide 
spread. Conchs. scallops, quahogs. aba 
lone, and other shellfish may surprise you 
with their appearance under natural con 
ditions. Wrecked ships are always dra 
matic. Extreme « lose-ups are another whole 
world of possibilities, so are pretty girls in 


swimsuits. Have fun.—® 





PHOT Otiims 


Vacuum Cleaner 
Dries Film Reeis 


tottleneck when processing several rolls of 
film in succession is the wet reel. While it 
is possible to load the film under water, you 
av find this procedure rather unwieldy and 
sloppy Instead, shake off the surplus water 
ind draw off the remaining moisture with the 
nozzle of the household vacuum cleaner. It's 


quick!—Bill Easly, Bellevue, Nebr 


id 


Biack-and-White Negatives 
From Your Color Slides 


Black-and-white negatives from color slides 
can be made easily with your enlarger plus a 
roll-ilm holder. Load the holder with film, 

a white sheet of paper on top of its 
slide, and use it for focusing and composition 
Tape the holder into place, remove paper and 
slide, and make your exposure Replace slide 
ind wind the film on for your next exposure 


I 


rant L Re aggoner St Joseph Mo. 


Washes Several Reeis 
of Film at A Time 


roll-film washer handles several 


t a time. You can make one by wiring 

length of '4-in. plastic or copper 
neide, near the top, of a | lastic con 

tainer. such as this t vo-qt juice beaker. Con 
nect the tube to a rubber faucet hose. No 
punch a series of holes in the bottom of the 
ontainer to permit the hypo to flush out 


Richard L. Paber. Brookline. Mass 


Simple Body Release 
for Press Cameras 


Here’s how you can add a convenient body 
release to a press camera lacking this feature, 
Screw a metal-sheathed cable release into 
the shutter housing, and place the other end 
on top of the flashgun bracket, next to the 
camera body. Keep it in place with a rubber 
band, looped under the bracket. This places 
the push button in a handy position for thumb 
release Lorna L. Squires, Inglewood, Calif 


Clipped Corners Mark Film 
for Special Processing 


Film sheets requiring under- or overdevelop 
ing can be easily identified in the dark if 
you clip off one of their corners. This allows 
you to process them in a tray along with 
normal” negative sheets. Trim off the corne 
near the notches for underdevelopment, the 
opposite corner for overdevelopment. It is 
easy to spot the sheets requiring specially 


processing Clark Vernon. Eldon. Mo 


timed 





Why not wend in your idee hetter picture-making 


ically Ulastrated Tip accepted $5 if not illustrated 


darkroom aids?’ We will pay $10 for each neers | 


Material must be original and not previously published 





May, 196C 








WHEN YOU WEAR GLASSES (OR SUNGLASSES) 
Exclusive retractable eye- 
cups of non-marring nylon 
let you see, for the first 
time, a full field of view. 


WHEN YOU DON’T WEAR GLASSES . 


Just turn the retractable 
eyecups to the “up’’ posi 
tion. Quick! Simple! 


Beyond being the most practical and 
best-looking all-purpose binoculars in 
sight, the Custom features all the 
famed Bushnell qualities Plus 
exclusive ultra-violet filters for 
permanent eye protection against 
harmful glare from sand, snow, or 
water ... Plus concealed tripod 
adapter Plus the clearest, sharpest 
viewing ever achieved by modern 
optical science. 20-year parts 

and service guarantee. $89.50 

Other models as low as $14.50. 

See your Bushnell Dealer, or write 
today for free guide: “How To 
Select Binoculars” 


Bushnell 


RX14 Bushnell Bidg., Pasadena, Calif. 
in Canada: 1310 W. Sixth Ave., Vancouver, B.C. 
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AN OFF-BEAT VI 
OF THE U.S.A. 


POPULAR PHOTOGRAPHY 'S editors 


comment on a controversial new book 


Seldom has a hook of photographs aroused as much 


controversy tin the PopuLAR PHOTOGRAPHY office as Robert 


Frank's The 
cloth bound, $7.50) 


admiration to conte mpt. Some of these opinions 


Americans (Grove Press, Ine 


The reactions of the editors ranged jrom 


Veu York 


are reported here in the form of individual reviews. 


Robert Frank ‘ 


photog: ipher 


mild-mannered Swiss 
may have stirred up an Al 
pine-size avalanche with the publication of 
this collection of his pictures taken while 
he toured the United States under a Gug 
genheim fellowship. Photographically, the 
ire faithful to the school of can 
Frank as hav 


shutter finger 


pictures 
did grab-shotism ind show 
ing a sharp eve and a stead 
But editorially, the sho ic grabbed dis 


close 1 Ww irped objectivit halt gives this 
hook iis mayor Although he 


calls it The Americans, Franks book a 


tually 


limitation 


explores a very limited aspect of 


life in the United States, and it is the least 


ittractive aspect, al that It's doubtful that 
he really thinks all 


beer-drinkin 


! 
Ameri ins are simpie 


jukebox-playing, pompous, 
selfish. intolerant. money worshipping. flag 
folks 

log al to conclude 
attack on the 


such it must be 


waving, sacrilegious, insensitive 
Therefore, it is only 
that hi book is an 


States. As 


L nited 
considered an 
ith the 


incre ised by 


overwhelming success 


vilrioli 
tone of his photogr iphs 


careful selection of his seemingly objective 


tongue-in-cheek captions However. there 


might be 


people who will be convinced of 


the straightforwardness of this photo essay, 
immon therm he n lack Kerouac who ¢ 


Kerouac 


poetry in Frank's photograph of 


, 
it sac poem But even 


vhich he says i the 


, 
es parr 


urinals 


in also be given beauty 


photogr ipher Frank is sensitive 
ipparentiy he ts without love. There 
pity in his images. They are 


and hopelessness ot desol 


occupation \ ith death They are 


images of 


in America seen by a joyless man who 
hates the country of his adoption. Is he a 
poet as Kerouac, his friend, says he is? 
Maybe. But he is also a liar, perversely 
basking in the kind of world and the kind 
of misery he is perpetually seeking and per 
sistently creating. It is a world shrouded 
in an immense gray tragiu boredom. This 
is Robert Frank's America. God help him 
For him there is. there can be. no other 
The book seems to me to be a mean use 
to put 


1 camera to Bruce Downes 


Everyone has the right to discover America 
including Robert Frank, photographer 

The results of his expeditions into the 
intestines of America (the United States to 
be exact) are now available in a volume 


{ illed The 


created many 


{mericans. Over-all, Frank has 
beautiful pictures. Over all, 
he hy is create d. ilso, a wart covered pie ture 
If this is America (the United 


States) then we 


ol Americ i 
should burn it down com- 
According 


Frank s observations 200 vears ot 


pletely and start all over 


to Mr 


gooting h ive 


igain 


taken place 
It is obvious that Mr 


eves 


Frank had 


and blinders on when shootin 


1934 
The publishers have left a word out of 
the title It should read: Some {mericans 
That is exactly what Frank has done, photo 
graphed some Americans. But has he photo 
graphed what these people really are like? 
His pictures are unconvincing 
Frank is a great photographer of singk 
essayist and ne con 


The knowing olf 


Americ i takes i heap ot knowing. 


pictures but a poor 


vincing story teller at all 


shooting ot it ere deal of eflort 


Frank 
poss b ‘ has done t of the iob if 


that Joh 


) percen 


PHOTOGRAPHS BY * 
ROBERT FRANK JACK KEROUAC 


and the 


TH@DUCTION 


| wish Robert Frank and/or Grove Press 
had chosen some less-inflammatory title for 


this book than The 


that choice is going to make many people 


Americans, because 
so damn mad they Il never see the pictures, 
which for all their faults—I'll enumerate 
them in a moment—are worth seeing. The 
book is not about Americans but about a 
wild, sad, disturbed, adolescent, and large- 
ly mythical world, the World of the Beat 
Generation. As such I found many of the 
images lovely and evocative: the hunched 
man striding to God knows what cosmic 
in Los An- 
geles: the elongated cowboy so unexpec ted- 
ly rolling a cigarette on a New York street, 
the gloom and glare of a New Mexico bar. 


destiny beneath a neon arrow 


Frank has managed to express. through the 
recalcitrant medium of photography, an in- 
tense personal vision, and that’s nothing to 
carp at. But as to the nature of that vision, 
I found its purity too often marred by 
spite, bitterness, and narrow prejudices just 
as so many of the prints are flawed by 
meaningless blur, grain, muddy exposure, 
drunken horizons, and general sloppiness. 
\s a photographer, Frank shows contempt 
for any standards of quality or discipline 
in technique: as a poet he is too ready to 
lapse into the jargon of propaganda His 
As for 
introduction, Im just as 


talent deserves better on both counts 
Jack Kerouac . 
glad he 


write 


didn't. as he promised he could, 
30.000 words about the pictures.— 
{rthur Goldsmith 


In The Americans, one of our finest photog- 
raphers has produced a slashing and bitter 
attack on some LU. S. 


completely ignoring others. 


institutions, while 
However much 
one may quarrel with this one-sidedness 


(which is most assuredly intentional, and 





not the result of any ignorance of the 
“better” aspects of our culture), it is im- 
possible to deny the sharp perception and 
the sheer power of most of the images in 
the book. It is useless to argue that Robert 
Frank should have devoted a part of his 
book to the vast and smiling American 
middle class, another to the champagne- 
and-Jaguar stratum, and so on. The fact is 
simply that he feels strongly about some 
of the things he sees in his adopted country, 
and wants to call them to our attention 
He does it superbly. As for the title’s seem- 
ing to imply all Americans, it is quite clear- 
ly intended as tongue-in-cheek, but the in- 
tention was perhaps too subtle —H. M. 
Kinzer 


Anybody doesn’t like these pitchers don’t 
like poetry, see?” says Jack Kerouac in his 
introduction to Robert Frank's new book 
of photographs. While | think that there 
is a sort of poetry in Frank’s pictures, | 
also think that Kerouac has almost com- 


pletely missed the point of the book. While | 


he is “digging” the subjects of Frank’s pic- 
tures, it is obvious that the photographer 
meant them in quite another way. Frank's 
view of America has neither the love nor 
enthusiasm of his hipster friend. On his 
Guggenheim-sponsored jaunts across the 
country, Frank has concentrated almost ex- 
clusively on the tawdry, the lonely, and 
the sad images which are part, but not all, 


of American life. He has created a power- | 
ful and often moving photographic world | 


made up of lonely landscapes, populated 
by lost and disillusioned people. The only- 
slight vestiges of nobility left in this waste 
land of vehicles, jukeboxes, and American 
flags are possessed by Negroes and small 
children 

The shortcomings of Robert Frank are 
those of any artist who is so committed 
that he is also a propagandist, but an artist 
with a strong viewpoint, however limited, 
is better than one with no viewpoint at all. 
—Charles Reynolds 


RRobert Frank’s book is described in the 
introduction by Jack Kerouac as a “sad 
poem.” A sad poem for sick people might 
be more accurate. As a personal statement 
of Robert Frank’s personality, it is unex- 
celled. The serious question is this: Do such 
personal statements merit publication? 

Anyone could (and many will) dispute 
Frank's point of view about the cities he 
has depicted and their citizens. You could 
contend that Chicago has more valid facets 
to its personality than harranguing polli- 
ticians, New York more than candy stores 
ind homosexuals, Las Vegas more than 
gaming tables and quick weddings. Yet all 
photographers are encouraged to make per- 
sonal statements with their pictures. In the 
case of Robert Frank, one wonders if his 
pictures contribute to our knowledge of 
anything other than the personality of 
Robert Frank. 

Asa photographer, Frank uses the same 
approach that distinguishes Kerouac and 
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world's most efficient, compact 
“ii -Toadgelallo flash...from Western 


Germany...comes the way you prefer 


TWO PIECE 


@ ere 102 


ONE PIECE 


(Wier 103 


either way 


Ce, 5s 


complete 





Either way, you get the only flash with guaranteed daylight 
flash (5500°K). Either way you get unmatched compactness 
and light weight ... the famous METZ dual-transistor moni- 
tored “power-saver” circuit .. . big power wallop, far more 
than many larger units (Kodachrome guide Number 35), with 
100% power every shot . . . lowest recycling time 6-8 sec. .. . 
rechargeable hi-energy battery .. . “full coverage” reflector 
for normal and wide angle shots... most efficient speed, 1/1000 
sec. Either way, the one low price includes battery, recharger, 
etc. NO EXTRAS TO BUY. Available at your dealers now. 


BURLEIGH BROOKS, INC. 


420 Grand Avenue, Englewood, New Jersey 
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his kind in their writing efforts. You will 
find the same studious inattention to the 
skills of craft, the same desire to shock 
and provide cheap thrills. It seems as if he 
merely points the camera in the direction 
he wishes to shoot and doesn’t worry about 
exposure, composition, and lesser consid- 
erations. If you dig out-of-focus pictures, 
intense and unnecessary grain. converging 


verticals. a total absence of normal compo- 





sition, and a relaxed, snapshot quality, 
then Robert Frank is for vou. If you don’t. 
you may find The Americans one of the 
most irritating photo books to make the 


scene James V Zanutto 


A fascinating he oy 9 ma MY CAMERA PAYS OFF 
rl f things — ‘ by Ozzie Sweet. American Photographic 
variety of thing ’ | Book Publishing Co l 
to do - sights to ; 175 pag ard cove 
z illustrated. $4.9 
see - guarantees m 
1¢ old saving 
memory book about “those who 
pictures for beginner os can't, teach” cer 
and pro alike in : “y tainly does not ap 
ply to free-lance 
America’s Number: - photographer Ozzie 
One Resort. 7 ; Ys : “weet, who's been 
; : shooting and sell 
a ing pictures of ev- 
For Complete Information - Write Room 46, : ’ erything from 
? cheesecake to con 
Convention Hall, Atlantic City, N. J. vertibles since he 
was i years old 
and once earned $5,000 for a single shot. 


Now he telle all or ilmost all Like his 
pictures, the book is brash, direct. sharply 





£OV we UN er 


focused, full of human interest. and some 
times cornball. Drawing from a tremendous 
backlog of experience with all kinds of 
subjects, the ebullient author dishes out 
pune hy advice on handling inimats, babies. 
pretty girls, portraits, picture stories, tray 
el, sports, and cover illustrations. He makes 


it sound like fun (which much of it cer 


ENJOY A at : <4 tainly is) and easy (which most of it cet 
PHOTO e-Ver-Wale). - tainly isnt). 


Sweet has packed the book with more 


IN FRENCH — = = than 200 point-making photographs to illus 
= - ee ctly wl I he s ilki g abou t. 4 d 
CANADA You'll find limitless seantens tor bom trat xact lat fh t n 1 in 


’ dropped in trequent boxes of easily assim 

taking shots of the unspoilt beauty of its , ite “Six Raste Point Child 
mountains, lakes, rivers. Its splendid roads, ~oscdn aber Horie ab hee ing 
World-famous shrines. Historic Québec City - Photography.” and “Shutter Speed Guide 
Metropolitan Montréal. French Canada wel- for Action Color Photography.” He has in 
comes you with warm hospitality and mouth- cluded down-to-earth advice on picture 
—s cuisine in comfortable modern inns eee rking with picture editor 

n fels. ) ets mh wo ing wil } ret t te | ors. 
. seas charged ever’ thing with inspiration, spiced 


LA PROVINCE DE it all with personal anecdotes. About the 


only important “secret” he doesn't reveal 


is the source of his own unflagging energy 
and good humor { 1.6. 


LONDON 
»y Jacques Boussard ranslated hy Jean 


Seerieaet Sout Geren Penfold), Essential woks Lawn. NJ 
ande-A ast, t. 92- printes - are an part he = . 
Québec City, C Dept. 92-A poem l fk mes pa I Beaux 
Please send me Free road-map and illus- : Pays series. $8.5 
trated booklets to plan my Québec vacation. f Almost 200 pictures of London and its 
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Name 

Street 

City looks into the city but. instead. general 


views.— J.D. 


art works are beautifully reproduced in the 


volume. The pictures, however, are not deep 
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By LES BARRY 


The summer of 1960 will find more Americans traveling 
than ever before; more cameras will be packed, slung, 
carried, and otherwise transported across the nation and 
around the world; more film, both black-and-white and 
color, will be exposed, and there will be more bad pic- 
tures, missed photographic opportunities, and general 
disappointments and frustrations than ever before. Of 
course, there will be a great abundance of good photo- 
graphs and slides, too, but their number could be in- 
creased many times over (and the amount of wasted 
film reduced substantially) by the simple expedient of 
pre-planning. 

For many travelers photography may well be the least 
important of this summer’s vacation activities. Yet, for 
many of them the casual snapshots they bring back will 
become the most important souvenirs of their trips, the 
only tangible reminders of once-in-a-lifetime visits to 
distant places. But too many others will have only dis- 
appointing results to show for their picture-taking efforts. 

How can these disappeintments be avoided? The 
answer, of course, is pre-planning. 

Pre-planning for travel photography should fall into 
three categories—film, camera, and event. All three of 
these are covered in this issue of PopuLAR PHOTOGRAPHY. 
Film and event are included here, in the third annual 
Photo Vacation Handbook, where there’s a world film 
roundup and calendars of national and international 
events worth shooting. Camera, and the question of “pic- 
ture insurance,” are covered in Harvey Shaman’s article 
on the value of carrying a second camera. 

The purpose of this article is to persuade the potential 
traveler to go one step further in pre-planning—stand- 
ardize your film. 

Assuming you are completely familiar with the camera 
you're going to be using on vacation this year (and this, 
naturally, is the first step), how many pictures will you 
108 


miss because your meter was still set for the exposure 
index of the previous roll of film you had in your camera, 
and you under- or overexposed what might have been a 
memorable shot? Not too long ago photographers were 
speculating on how great it would be to be able to take 
all their pictures, black-and-white and color, on one film. 
Today this is possible, and, for many travelers, may be 
extremely practical. 

How you standardize must be an individual thing, 
based on how you plan to use your camera on vacation. 
If, for instance, you seldom take indoor or night pictures 
you'll have little reason to load your camera with fast 
film. You might, though, want to divide your shooting 
between daylight and available light conditions, and a 
standard (for you) medium-speed film might represent 
the ideal compromise. 

Here are four suggested plans for standardizing your 
film. They will cover the needs of most travelers, and 
suggest additional, individual, plans for most of the rest. 


1 Use one medium-speed film, color or black-and- 
white. Today’s medium speed black-and-white films, 
those in the new ASA 120 to 160 group, are amazing 
films ia themselves. They offer good definition, minimal 
grain, and wide range of tones. These are indoor-outdoor 
films—they can be used under all daylight conditions, 
and, with the aid of moderately fast lenses, are speedy 
enough to succeed under most available-light situations. 
Medium- and high-speed color films range from E.I. 32 
to 160. The daylight types can be used without filters in 
most daylight situations. Tungsten and flash types are 
designed for indoor shooting but can be adapted with 
proper conversion filters for daylight use without serious 
loss of film speed. 

2 Match color and black-and-white exposure indexes. 
Since most black-and-white films offer great latitude in 
film speed, you can select the one that comes closest to 
the color film of your choice and shoot both according 
to the one speed. This means a constant meter setting, 
and eliminates a great deal of the margin for error. 

3 Shoot only negative color film. Although limited 
in speed, negative color film presents an amazing amount 
of versatility. As a color film, it’s balanced for both day- 
light and flash. The results (the negatives) can be used 
to make color prints, black-and-white prints, or color 
slides; or all three. 

4 Match exposure indexes of still and movie film. This 
will eliminate the exposure problems that come from fast 
switching, back and forth, between movies and stills, or 
when making both movies and stills of a single subject.—_ 

Popular PHOTOGRAPHY 





1 Wrap breakables in soft 
articles of clothing. 


2 Use empty shoe space. 
3 Cushion with tissues. 


4 Take film out 
of boxes, store in unused 
suitcase corners. 


pack for 
AFETY 


and 


CONOMY 


Save on luggage space 


while protecting equipment 


by DOUG KIRKLAND 
Photographs by the author 


Although not excessively heavy, individual pieces of photo- 
graphic equipment are inclined to be both bulky and extremely 
delicate, and for this reason many people are reluctant to carry 
cameras and accessories on vacation that won't fit into their gadget 
bags or that they can't just wear, by virtue of shoulder straps. 

This is an attitude that’s bound to lead to disappointments 
when, after you get to where you're going, you find yourself with- 
out the necessary piece of equipment for that once-in-a-lifetime 
picture; or running out of film when you're miles away from any 
source of supply. You can eliminate this, without adding to your 
luggage burdens, by giving some extra thought to your cameras 
and supplies while doing your regular packing. 

For instance, what about that wasted space inside your shoes? 
Why not fill it with camera accessories? If you're going to take 
a box of tissues along, take them out of the box and wrap them 
around a piece of fragile equipment. The entire bundle won't 
be bulky, and you'll be making use of good packing material. 

Film takes up much less space without boxes, and you can 
tuck the individual rolls into various nooks and crannies around 
your clothes that might otherwise have traveled empty. 

Clothing, by the way, is perfect packing material. Wrap under- 
wear and other soft articles of clothing around accessory lenses 
and other equipment which is breakable. 

And if you're traveling by air, don’t neglect your airlines bag. 
Most airlines don’t weigh them in. A practical plan is to cut a 
cardboard divider for the bag: use one side for toilet articles and 
other things you want to have handy on the trip, the other side 
for photographic supplies. When you're limited to 40 or @ 
pounds, a few pounds in your airlines bag means saving money. 

Most photographers like to have tripods along when they 
arrive at their destinations, but transporting one usually requires 
a third hand. It’s easy to get around this by strapping or tying 
the tripod to some other piece of luggage.—tz 
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GUIDE TO CUSTOMS REGULATIONS 


Compiled by Arline Lederman, Joan Lewis and Linda M. Sanders 


A. If additional cameras are brought into some of these 
countries, a bond or deposit (refundable) may be required. In 
other countries, if excess equipment is brought in, duty will 
be paid. Should you plan to take more than allowable (as per 
above list), inquire in advance. 

B. if more film and/or cameras are carried into the country, 
a declaration or stronger proof of amateur standing may be 
required. Serial numbers of extra equipment may be entered 
in passport by Israeli inspectors. 

C. Rules are usually interpreted quite liberally in tourist’s 
favor 

D. Cameras brought in must be “of different makes.” 

E. Tourist must take out as much film and as many cameras 
as he brought in 

F. No photographs from the air permitted 

G. Photography restricted in some areas. 

H. Police permission required to use tripod in public places; 
England forbids them in large cities, Greece at archeological 
sites. 

4. Israel and Australia may ask list of sites taken on unde- 
veloped film as you leave 

K. if you sell any equipment you bring into the country, you 
must pay tax 

L. Equipment must be declared upon entry. 


WESTERN HEMISPHERE COUNTRIES 





NO. OF ROLLS SPECIAL 
CounTRY (PER PERSON) 


RULES 


"Oo. OF CAMERAS 
(PER PERSON) 





COUNTRY 


NO. OF ROLLS 
(PER PERSON) 


an | 


NO. OF 
(PER PERSON) 





BARBADOS 


Reasonable 
number 


Reasonable 
number 





BERMUDA 


Reasonable 


number 


Reasonable L 
number 





BOLIVIA 


No more than 
12 for ea. 
camera 


2 





BRAZIL 


6 


I 





CANADA 


6 


Reasonable — 
number 





CHILE 


Reasonable 
number 


1 





COLOMBIA 


2-3 





COSTA RICA 


Reasonable 
number 





CUBA 


Reasonable 
number 





DOMINICAN 
REPUBLIC 


Reasonable 
number 





ECUADOR 


Reasonable 


number 


Reasonable 
number 





EL SALVADOR 


6 


I 





GUATEMALA 


Reasonable 
number 


1 still and 
1 movie 





HAITI 


Reasonable 
number 


Reasonable 
number 





ARGENTINA 


Reasonable 
number 


I still and 
] movie 


B, F 


Re asonable 
number 


Reasonable 
number 
110 


HONDURAS 


Reasonable 
number 


lor2 





JAMAICA 


Reasonable 
number 


2 








COUNTRY 


COUNTRY 


(ren ransom) | 


éO. OF CAMERAS SPECIAL 
RULES 





MEXICO 


U.S.S.R. 


Reasonable 
number 


1 still and 


1 movie 





NETHERLANDS 
WEST INDIES 


number 


number 





NICARAGUA 


Reasonable 
number 


Reasonable 
number 





PANAMA 


Reasonable 


(not Canal Zone) number 


Reasonable 
number 





PARAGUAY 


10 


I 





PERU 


5-6 


I 





TRINIDAD and 
TOBAGO 


Reasonable 


number 


Reasonable 
number 





URUGUAY 


6 for ea. 
camera 


1 still and 
I movie 





VENEZUELA 


12 


1 still and 
1 movie 





EUROPEAN COUNTRIES 





COUNTRY 


NO. OF ROLLS 
(PER PERSON) 


a one | 


CIAL 
RULES 





AUSTRIA 


$100 worth 


3 





BELGIUM 


12 still and 
6 50-ft reels 


1 still and 
I movie 





BRITISH ISLES 


Reasonable 
number 


Reasonable 
number 


YUGOSLAVIA 


MIDDLE EAST COUNTRIES 


Reasonable 
number 


number 


Reasonable 





NO. OF ROLLS 
(PER PERSON) 


“Oo. OF CAMER 
(PER PERSON) 


5° | SSocae 


RULES 





Reasonable 
number 


Reasonable 
number 





Reasonable 
number 


2 


L 





Reasonable 
number 


1 still and 
1 movie 





Reasonable 
number 


Reasonable 
number 


B, E, G, 3 





2 still and 
2 movie 





number 





Reasonable 
number 





1 still and 
1 movie 


number 


Reasonable — Reasonable ry 





Reasonable 
nu mber 





FAR EAST COUNTRIES 





DENMARK 


Reasonable 
number 


Reasonable 
number 





FINLAND 


Reasonable 
number 


Reasonable 
number 





FRANCE 


20 


2 





GERMANY 
(West) 


Reasonable 
number 


Reasonable 
number 





GREECE 


Reasonable 


number 


Reasonable 
number 





IRELAND 


Reasonable _ 


number 


Reasonable 
number 





ITALY 


6-7 


1 





LUXEMBOURG 


12 still and 
6 movie 


1 still and 
I movie 





MONACO 


20 


2 





NETHERLANDS 


12 still and 
6 movie 


1 still and 
1 movie 





NORWAY 


Reasonable 


number 


Reasonable 
number 





PORTUGAL 


Reasonable 
number 


1 still and 
1 movie 





SPAIN 


12 


2 


COUNTRY 


"oO. OF ROLLS 
(PER PERSON) 


AS SPECIAL 


RULES 





AUSTRALIA 


Reasonable 
number 





CHINA 


Reasonable 
number 


J 





Reasonable 
number 


2-3 





INDIA 


6 still and — 
2 movie 


1 still and 
1 movie 





JAPAN 


Reasonable 
number 





NEW ZEALAND 


Reasonable 
number 





Reasonable 
number 





PAKISTAN 


Reasonable 
number 





12 still and 


5 movie 





PHILIPPINES 


Reasonable 
number 





THAILAND 


Reasonable — 
number 


1 still and 
1 movie 





‘Reasonable 
number 





~~ Reasonable 


number 


AFRICA 





COUNTRY 


NO. OF ROLLS 
(PER PERSON) 


SPECIAL 
RULES 





SWEDEN 


Reasonable 
number 


Reasonable 
number 


GHANA 


Reasonable 
number 





SWITZERLAND 


Reasonable 
number 


Reasonable 
number 


UNION OF 
SOUTH 


AFRICA number 


Reasonable 
number 


Reasonable -—- Reasonable @, L 





number 





© Genera! Drafting Co., inc 


WHERE TO 
WRITE 
FOR 


AFRICA 

GHANA 

GHANA CONSULATE TOURIST BUREAU 

605 Fifth Ave., New York 

UNION OF SOUTH AFRICA 

SOUTH AFRICA CONSULATE TOURIST BUREAU 
655 Madison Ave., New York 


CANADA 

GENERAL 

CANADIAN GOVERNMENT INFORMATION BUREAU 
680 Fifth Ave., New York 2 

ALBERTA 

ALBERTA GOVERNMENT TRAVEL BUREAU 
Legisiative Building, Edmonton 2 

BRITISH COLUMBIA 

BRITISH COLUMBIA GOVERNMENT TRAVEL BUREAU 
Victoria 3 

MANITOBA 

BUREAU OF TRAVEL AND PUBLICITY 

Legislative Building, Winnipeg 1 

NEW BRUNSWICK 

WEW BRUNSWICK TRAVEL BUREAU 

P. 0. Box 550P, Fredericton 

NEWFOUNDLAND 

NEWFOUNDLAND TOURIST DEVELOPMENT OFFICE 
St. John's 2 

NOVA SCOTIA 

NOVA SCOTIA TRAVEL DEPT. 

247 Park Ave., New York 17 

ONTARIO 

DEPARTMENT OF TRAVEL AND PUBLICITY 
Pariiament Buildings, Toronto 2 

PRINCE EDWARD ISLAND 

PRINCE EDWARD ISLAND TRAVEL BUREAU 

P. 0. Box 1087, Charlottetown 3 


QUEBEC 

PROVINCE OF QUEBEC TOURIST BUREAU 
Also 48 Rockefeller Plaza North, New York 20 
SASKATCHEWAN 

TOURIST BRANCH 

Legislative Annex, Regina 7 


CARIBBEAN 


CUBA 

THE CUBAN TOURIGT BUREAU 
610 Fifth Ave., New York 
JAMAICA 

JAMAICA TOURIST BOARD 
Kingston, Jamaica 7, T.W.! 


WAIT! 

OFFICE NATIONAL DU TOURISME 
Port-au-Prince 7 

PUERTO RICO 

DEPT. OF TOURISM 

Economic Development Administration 
P. 0. Box 3968, San Juan 7 
PUERTO RICO VISITORS DEPT. 
666 Fifth Ave., New York 

VIRGIN ISLANDS 

DEPT. OF TOURISM AND TRADE 
Charlotte Amalie, St. Thomas 7 
VIRGIN ISLANDS TOURIST BOARD 
730 Third Ave., New York 
ANTIGUA 

ANTIGUA TOURIST COMMITTEE 
St. John’s, Antigua 7, T.W.!. 
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BARBADOS 
BARBADOS TOURIST BOARD 
P. 0. Box 242, Barbados 7, W.1. 


TRINIDAD 
TRINIDAD & TOBAGO TOURIST BOARD 
King's Wharf Passenger Center, 

of Spain, Trinidad 7, T.W.1. 


BERMUDA 
BERMUDA INFORMATION BOARD 
147 W. 42nd St., New York 


NASSAU 

NASSAU INFORMATION BOARD 
220 W. 42nd St., New York 
MEXICO 

MEXICAN TOURIST BOARD 
630 Fifth Ave., New York 


EUROPE 


AUSTRIA 

AUSTRIAN STATE TOURIST BOARD 
444 Madison Ave., New York 
BELGIUM 

OFFICIAL BELGIAN TOURIST BOARD 
589 Fifth Ave., New York 17 
DENMARK 

DANISH NATIONAL TRAVEL BOARD 
588 Fifth Ave., New York 36 
FINLAND 

FINNISH NATIONAL TRAVEL BOARD 
10 E. 40th St., New York 16 


FRANCE 
FRENCH GOVT. TOURIST BOARD 
610 Fifth Ave., New York 20 


GERMANY 

GERMAN TOURIST INFO. BOARD 

500 Fifth Ave., New York 36 

GREAT BRITAIN 

BRITISH TRAVEL BOARD 

680 Fifth Ave., New York 19 

GREECE 

GREEK EMBASSY INFORMATION BGARD 
120 E. 56 St., New York 22 


(RELAND 
IRISH TOURIST BOARD 
33 E. 50th St., New York 22 


ITALY 

ITALIAN STATE TOURIST BOARD 

626 Fifth Ave., New York 20 
LUXEMBOURG 

LUXEMBOURG TOURIST INFO. BOARD 
441 Lexington Ave., New York 17 


MONACO 

CONSULATE GENERAL OF MONACO 
630 Fifth Ave., New York 
NETHERLANDS 

NETHERLANDS TOUKIST BOARD 

1 E. 53rd St., New York 22 


NORWAY 
NORWEGIAN NATIONAL TRAVEL BOARD 
290 Madison Ave., New York 17 


PORTUGAL 

PORTUGUESE GOVT. TOURIST BOARD 
447 Madison Ave., New York 22 
SPAIN 

SPANISH TOURIST BOARD 

485 Madison Ave., New York 22 


SWEDEN 
SWEDISH NATIONAL TRAVEL BOARD 
630 Fifth Ave.. New York 20 





TRAVEL INFORMATION 


SWISS NATIONAL TOURIST OFFICE 
10 W. 49th St., New York 20 


U.S.S.R. 
U.S.S.R. INFORMATION TOURIST BOARD 
355 Lexington Ave., New York 17 


YUGOSLAVIA 
bo ee STATE Lae A OFFICE 
Madison Ave., New Y: 


MIDDLE EAST 


IRAN 
IRANIAN INFORMATION CENTER 
350P Fifth Ave., New York 


CONSULATE GENERAL OF REPUBLIC OF IRAG 
14A E. 79th St., New York 


ISRAEL GOVERNMENT TOURIST OFFICE 
574A Fifth Ave., New York 

JORDAN TOURIST OFFICE 

c/o Jordan Mission to U.N. 

4118 E. S3rd St., New York 


MOROCCAN TOURIST BUREAU 
Also Moroccan Consulate, 342A Madison Ave, New York 


TURKEY 
reg INFORMATION OFFICE 


ion Office 
347 Stockton St., San Francisco, Calif. 


UNITED ARAB REPUBLIC 
UNITED ARAB REPUBLIC TOURIST BUREAU 
630 Fifth Ave., New York 


FAR EAST 
AUSTRALIA 


JA NEWS BUREAU 
630 Fifth Ave., Suite 414, New York 20 


CHINA 
CONSULATE INFORMATION CENTER 
1250 Sixth Ave., New York 20 


INDIA 
GOVERNMENT OF INDIA TOURIST OFFICE 
198 E. 49th St., New York 17 


JAPAN 

JAPAN TOUR BUREAU 

45 Rockefeiler Plaza, New York 
NEW 


WEW ZEALAND CONSULA 
630 Fifth Ave., New York 
PAKISTAN 
CONSULATE GENERAL OF PAKISTAN, 
TOURIST INFORMATION BUREAU 

12 E. 65th St., New York 21 
PHILIPPINES 

PHILIPPING CONSULATE GENERAL, 
CULTURAL DEPARTMENT 

350 Fifth Ave., New York 


TE GENERAL NEWS SERVICE 


OF THAILAND 
so, Embassy of Thailand, Office of Public Relations 
ve Wall St., New York 





UNITED STATES 


ALABAMA 
PUBLICITY AND INFORMATION BOARD 
State Capitol, Montgomery 5 


VISITORS BOARD 
Klein Buliding, Juneau, Alaska 


ARIZONA 

TRAVEL AND INFORMATION BOARD 
State Highway Commission, Phoenix 
THE ARIZONA BEVELOPMENT BUREAU 
1521 W. Jefferson St., Phoenix 


ARKANSAS 

PUBLICITY AND PARKS 80: 

412 State Capitol, Little Rock 

OZARK PLAYGROUND ASSOCIATION 
Joplin, Mo 

CALIFORNIA 

SOUTHERN CALIFORNIA 

SOUTHERN CALIFORNIA ALL-YEAR CLUB 
628 W. Sixth St., Los Angeles 17 

SAN DIEGO CONVENTION AND TOURIST BOARD 
$24 Second Ave., San Diego 1 

SAN FRANCISCO AREA 

CALIFORNIANS BOARD, INC. 

703 Market St., San Francisco 3 


COLORADO 
COLORADO ag AND PUBLICITY BOARD 
Capito! Bidg., Denver 2 
CONNECTICUT’ 
CONNECTI OPMENT 
State Office Bidg., Hartford 15 
DELAWARE 
DELAWARE STATE DEVELOPMENT BOARD 
45 The Green, Dover 
DISTRICT OF COLUMBIA 
RATIONAL PARK SERVICE BOARD 
Department of the interior 
Washington 25 
THE WASHINGTON CONVENTION AND VISITORS SOARD 
1616 “K” St., N. W. 
Washington 6, D. C. 
FLORIDA 
FLORIDA DEVELOPMENT BOARD 
Cariton Bidg., Tallahassee 
GEORGIA 
GEORGIA DEPARTMENT OF COMMERCE TOURIST BOARD 
100 State Capito!, Atlanta 
HAWAII 
HAWAII VISITORS BOARD 
2051 Kalakava Ave., Honolulu is. 
IDAHO 
IDAHO COMMERCE AND DEVELOPMENT SOARD 
State House, Boise 
HLLINOIS 
DEPARTMENT OF TOURIST INFORMATION SERVICE 
Room 406, State Capitol, Springfield 
INDIANA 
DEPT. OF COMMERCE & PUBLIC RELATIONS 
333-A State House, Indianapolis 4 
1OwA 
OWA DEVELOPMENT COMMISSION 
Dept. P, 200 Jewett Bidg., Des Moines 9 
KANSAS 
KANSAS INDUSTRIAL DEVELOPMENT 
Dept. P, State Office Bidg., Topeka 
May, 1960 


KENTUCKY 

DEPARTMENT OF PUBLIC RELATIONS 
Capito! Annex Bidg., Frankfort 17 

LOUISIANA 

TOURIST BUREAU 

DEPARTMENT OF COMMERCE AND INDUSTRY 
P. 0. Box 4291A, Baton Rouge 4 


MAINE* 
DEPT. OF ECONOMIC DEVELOPMENT & COMMERCE 
State House, Augusta 2 
MAINE PUBLICITY BUREAY 
921-R Gateway Circle, Portiand 4 
MARYLAND 
STATE OF MARYLAND 
DEPARTMENT OF INFORMATION 
P. 0. Box 706, Old Treasury Bidg. 
Annapolis 2 
MASSACHUSETTS* 
MASSACHUSETTS DEPARTMENT OF COMMERCE 
334-P Boylston St., Boston 16 
MICHIGAN 
MICHIGAN TOURIST COUNCIL 
Dept. S, Stevens T. Mason Bidg., Lansing 26 
WEST MICHIGAN TOURIST & RESORT ASSN. 
P-11, Manger Hotel, Grand Rapids 2 
cooraneeres MICHIGAN TOURIST & 
PUBLICITY ASSN. 
1407-C Washington Bivd., Detroit 26 
EAST MICHIGAN TOURIST ASSN. 
1 Wenonah Park, Bay City 3 
UPPER PENINSULA DEVELOPMENT BUREAU 
P. 0. Box 749-D, Marquette 
MINNESOTA 
MINNESOTA DIVISION OF PUBLICITY 
212P State Office Bidg., St. Paul 1 
MISSISSIPPI 
MISSISSIPP! AGRICULTURAL & INDUSTRIAL BOARD 
1504E State Office Bidg., Jackson 7 
MISSOURI 
MISSOUR! DIVISION OF RESOURC:! 
Jefferson Bidg., Jefferson City 7 
OZARK PLAYGROUNDS ASSOCIATION 
Joplin 7 


MONTANA 
ADVERTISING DEPARTMENT 
State Highway Commission, Helena 4 


ES & DEVELOPMENT 


NEBRASKA 

DIVISION OF NEBRASKA RESOURCES 

Box 138, State House, Lincoin 5 

NEVADA 

DEPARTMENT OF ECONOMIC DEVELOPMENT 

State Capitoi, Carson City 3 

NEW HAMPSHIRE’ 

NM. H. STATE PLANNING & DEVELOPMENT COMMISSION 
State House Annex, Concord & 

NEW 


DEPT. 
STATE PROMOTION 
522 E. State St., 


JERSEY 
oF ees & ECONOMIC DEVELOPMENT 


Trenton 25 


NEW MEXICO 

WEW MEXICO STATE TOURIST BUREAU 
State Capitol, Santa Fe 3 

NEW YORK 


TRAVEL BUREAU 
WEW YORK STATE DEPARTMENT OF COMMERCE 
112P State St., Albany 7 


WEW YORK CITY 

HN. Y. CONVENTION & VISITORS BUREAU, INC. 

90 E. 42nd St., New York 17 

NORTH CAROLINA 

N. C, DEPT. OF CONSERVATION AND DEVELOPMENT 
Raleigh 3 

WORTH DAKOTA 

GREATER WORTH DAKOTA ASSOCIATION 

Box 1781, Fargo 7 


onio 
DIVISION OF ECONOMIC DEVELOPMENT AND PUBLICITY 
DEPARTMENT OF COMMERCE 


State Office Bidg., Rm. 422P, Columbus 15 


OKLAHOMA 

OKLAHOMA PLANNING AND aepeenans BOARD 
State Capitol, Oklahoma City 5A 

OREGON 

TRAVEL INFORMATION DIVISION 

Oregon State Highway Department, Salem 2 
PENNSYLVANIA 

DEPARTMENT OF COMMERCE 

VACATION AND TRAVEL DEVELOPMENT BUREAU 
Harrisburg 2 

RHODE ISLAND* 
INFORMATION DIVISION 
RHCDE ISLAND DEVELOPMENT COUNCII. 
State House, Dept. P, Providence 3 
SOUTH CAROLINA 

S. C. DEVELOPMENT BOARD 

Box 927, Columbia 3 

SOUTH DAKOTA 

PUBLICITY DEPARTMENT 

State Highway Commission, Pierre 5 


ton 
233? Cordell Hull Bidg., Nashville 3 
TEXAS 
TEXAS STATE PARKS BOARD 
Drawer EP, Capito! Station, Austin 11 
TEXAS HIGHWAY DEP 


ARTMENT 
INFORMATION AND STATISTICS DIVISION 
Austin 14 


UTAH 

UTAM TOURIST & PUBLICITY COUNCIL 

327? State Capitol, Salt Lake City 14 

VERMONT* 

PUBLICITY DIRECTOR 

VERMONT DEVELOPMENT COMMISSION 
Montpelier 2 

VIRGINIA 

VIRGINIA DEPT. OF CONSERVATION & DEVELOPMENT, 
DIVISION OF PUBLIC RELATIONS & ADVERTISING 
State aes hoger Richmond 19 


WASHING 
DEPARTMENT OF CONSERVATION & DEVELOPMENT 
General Administration Building, Olympia 3 


i 5 VIRGINIA 
w. INDUSTRIAL §2 se COMMISSION 
Skate | Capitol, Dept. P, Chariest 


Lite a a enn an 
WISCONSIN CONSERVATION DEPARTMENT 

RECREATIONAL PUBLICITY SERVICE 

820P State Office Bidg., Madison 1 

WYOMING 

WYOMING TRAVEL Fem 

213 Capitol Bidg., Cheyenne 2 

"For additional information yan New Engiand Coun- 

cli, Statier Bidg., Boston 16, Ma: 
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WHERE DID YOU GO? 
WHAT DID YOU SEE? 








They have cameras but they see not! 

Bob Capa, the famous war photographer, roamed the 
world for every major magazine in the country. It was not 
too uncommon for him to have breakfast in one country 
and lunch in another. During these jaunts he had a chance 
to observe the ways of tourists. One of his insights into 
the world of the tourist-photographer has stayed with me 
a good many years. It was this: 

Most tourists take pictures of what they haven’t seen. 

Although I cannot remember exactly what Capa said, 
the gist of his thinking was something like this: There 
are photographers who start shooting the minute they get 
near a mountain, shoot all the way up, shoot as they look 
from the top, and also on their way down. They leave 
without ever having seen the mountain, or the view from 
it. Had they seen first, they and their pictures would be 
much better for it 

When Capa said “see” he was really saying “experi- 
ence.” Experience the place first, then record your experi- 
ence. 

In this day and age when it is possible to take two 
weeks and get a vacation that takes you completely around 
the world, the chances of not seeing and not taking any 
worthwhile pictures are great. 

How then can you see and shoot interesting pictures? 

First, decide ahead of time that you will make two 
kinds of pictures in your travels—the record shot and the 
picture with insight. 

It is no crime to take pictures just to remind you of a 
place you've been to, and show them to a restricted num- 
ber of family members and friends, but you as a photog- 
rapher derive little pleasure from these photographs. The 
pictures that bring real pleasure are those that cut beneath 
the routine, the surface, and show a person, place, or thing 
with charm, humor, compassion. It is the picture that 
says: “This is exactly how I felt when I saw it.” 
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By JOHN DURNIAK 


Often, this sentence is tossed at me by a newly returned 
traveler as I shuffle through a stack of his slides: “I was 
just taking them for myself as a reminder of what I saw.” 
Courtesy keeps me from initiating a discussion with the 
question, “Well, why are you showing them to me?” The 
traveler owes himself, and others, interesting pictures. 

As important as the equipment packed into your va- 
cation-bound luggage are the ideas you take along. A 
camera without a point of view is a listless recorder of 
thin surface scenes. 

Before a vacation trip—where photography is plea- 
sure and no part of my job at all—I think myself into 
a proper vacation-shooting attitude. I'd like to share some 
of these thoughts with you. Possibly there might be one 
or two you'd care to take along on a trip. 





Popular PHOTOGRAPHY 





Man far too noble a measuring stick 

Back in the days when photography was a gangling 
youth, a publication called The Photographic Times came 
into being here in New York City. Its first edition ap- 
peared on Friday, January 1, 1886 and in it was a story, 
“General Hints for Field Photography” by W. J. Stillman, 
that contained these thought-provoking sentences: 

“Never pose figures in a landscape so that they will 
look as if they were put there to be photographed. A man 
or woman, even a very poor one, is by far too noble an 
object to be used for a measuring stick; but a weightier 
reason is that unless he comes in quite naturally and un- 
consciously, he is worse than a stick in a landscape. To 
introduce figures well, and so that they are not ex- 
crescenses, is a great art and worth studying; but no one 
can stand for his photograph without showing that he is 
standing; and thus showing himself out of place, so that 
it rarely happens that a photograph has figures well put 
in, unless it is an instantaneous view.” 

Think about this a bit. Could any of your vacation pic- 
tures qualify as bad 1886 pictures? As a student—-when I 
bumped into this statement while working on a term 
paper—the idea that the science of photography moved 
ahead so rapidly while photographers trudged slowly 
(sometimes in the wrong direction) caused me to work 
harder to achieve what Mr. Stillman calls “instantan- 
eous views.” Now, we refer to such pictures as candid 
shots or less literally, magazine-type pictures. To make 
a person fit in a place or scene is a problem confronted 
by professionals every day. It is a problem you will face 
time and again on vacation. To make the problem worse, 
someone may be saying as you raise your camera, “Hurry 
up, let’s go.” 


And she broke my glasses 

Sometime ago we published a story in PorpuLtar PHo- 
TOGRAPHY on how to get rid of fear when photographing 
people. After it appeared, we received a letter from a 
reader saying: “I read your article carefully. I went out 
to take pictures of people. I saw a girl and began taking 
pictures and she broke my glasses.” 

In traveling, one sees many people who are interesting 
subjects. Although I don’t wear glasses, I have never been 
accosted by a stranger. One reason for this is that I am a 
great believer in telephoto lenses for pictures of unaware 
people. Elsewhere in this issue is a story on becoming 
“invisible” when shooting people. It is a good story, but 
holds nothing for me. The telephoto lens allows me the 
beauty of being far away yet close-up when taking pic- 
tures of people. I ask no more from equipment. 

But there is one kind of a secret I'd like to let you in on. 
In Europe, I did make some fine shots of people. Here’s 
what I did: I watched for things happening. As figures 
whirled around on a hand organ, I made pictures of little 
Dutch children watching them. They never saw me. A 
matket women was involved with a customer over the 
price of cabbage. As they argued, I shot. They never 
noticed me. In both instances, I used a normal lens. When 
people are concentrating on something, a photographer 
doesn’t count. I always look for these situations, 

Had I been able to talk to the fellow before his glasses 
were broken, I would have suggested that he spend some 
money on a telephoto lens, and thus save the price of new 
bifocals and a great deal of agony.—_® 








Save Time... Plan Ahead 


THE TRAVEL 
PHOTO CALENDARS 


on the next four pages will 
help you plan your travel shots 


By LINDA M, SANDERS 


The following four pages are filled 
with colorful and exciting events. 
These are only a few of the many pro- 
grams being held throughout the 
world from May 15 through Labor 
Day, September 5. We have listed 
them with the hope that you will see 
the picture potential in a well-planned 
vacation. On page 112 you will find 
a directory of tourist offices for vari- 
ous countries where you can write for 
further information. 

As an aid to the photographer we 
have prepared a list of camera hints. 
Look for code symbols after each list. 
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Populor PHOTOGRAPHY 





orcycle Hill-Climbing championship. 


m AAU, Junior 


r Carniva’ 
e Festival: e: s 
Naat hohorcycto 


3rd Annual Antique Show and Sale. $$ 
r rcus. 


Olympic Swimming and Diving Champion- 


Southeast 


4-H Fair and 


$s 
Fiesta ond Dences. 


Lions Club : 
IMinots State Fair. 


Coun 


12th Annua' 
San August 


Muskegon 


inter-tribal Indian Ceremonial. C 
e bh 


. f i Fe 
Celebration and Fiesta of five 


nactment of colorful DeLuna 


f es. A . 
Club Swimming Carnival, 
0 
ngiewood Pioneer Days: 


Re- 


coronation. C, T 
parade, swim meet, amateur boat 


Ceremonial Dances. C 
tion. 
tion. 


eet 
. T 
clebra 


E 


Bennington Battle Day Ce 


ski shows. 


Quadricentennial 

Water Show and Regatta 
Assumption Day Fiesta 
ai American Indian 


es, water 
Annu. 


ater . & 

fayette ar . &, 
e mn r. 

r Thomas Lipton Regatta: famous 


Guif Coast sporting event. 7 


Annual Southern Open Skin Diving Derby. 
Nevada State Rodeo. C, T 
California State Fair. 


Days of 
ade, races, shows, fire- 


Tournament. T 
dances, fish 


| Beaver Valley Roundup: three big nights of rodeo and western enter- 


tainment, A, F 


Michigan Amateur Baseball Association State 
days with street 
ries, parade, rodeo, other events. Theme will be Oceanside 


anside residents celebrate for four 
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| St. Albans 


| Row 


0 
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Gulfport 
Winnemucca 
Sacramento 


Battle Creek 
Beaver 
San Luis Rey 





New Mexico | Sante Domingo; Fiesta and Corn Dance. 


tall 


— 


vis Rey. C 


Payson 
t-— Mexico Acoma Puebie | Fie 


t Days and Homecoming Celebration: par 
. boat races, carnival. C, 7 
and Dances. C 


t 


me from dancing, fireworks, beauty 
| other events. A, C, F, 7, ™ 


| american Fork | 


iver . 6, 
Southiand Beauty Contest: encompasses a 


chigan State Championship Rodeo. C, 7 
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| tertainment rangi 


| Sparta 
_ Thompson 
| Daytona Beach 


ya 


oan 


rodeos, parades. C, T, TR 


16th Annual Stee! Day Celebration: shows 
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Bowlegs Festiv: 
Centennial Week and Pageant. 
Annual : 
| Ca’ 


jon, religious ce 


Show 


Hunt Club Horse 
auty 


ifornia Beauty Contest. C, F, T 
Christi Fiesta: colorful Indian celebrat 


Square Dance Festival. 
's Convention and Steer Roping Contests. C, T 


Southern 


| Indian Pow Wow and Homecomi 
| Fairfield County 


| Miss 





, dances, barbecue. 


orpus 

an 

Canyon Country River Marathon. 
Alaska Festival of Musie. 


| 


al, Eskimo dances, 
with Eskimo ceremonial | 14-20 


nm, street carniv 
s, and kayak races. A, F 


‘a Festival: queen chose 
Baseball Game (without artificial light). F 
Celebration Under Midnight Sun, 


dances, bianket-tossing, foot race 


Golf 
Fiest 


Old Home Day: dinner, barn dance, contests. 


Midnight 
idnight 
Mid-summer 


hi 


ournament. 


meeting. 


¢,T 


Inboard and Outboard Regatta. T 


California Exposition and County Fair, including exhibits, 15-16 


val rides, flower display, and special shows. SS 


sta and Dances. C, T 
we Show and Sale 


Annual Rodeo. 
Horse Show. 


one ern 
arn 
an ti 


r. $$ 


Art and Garden Fai 


Arabian Nights Festival. 
Bay Sailing Regatta and Fireworks. T, TR 


down Tombstone 
water ballet show. 


ri . 
Celebrations. 


Celebration: famous coaster race 


stoic hard 
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Te me,” she said, running a finger over the tourist guide. 
“T’ve seen all these things here. I took some wonderful pic- 
tures this morning. What else can I see?” 

“TI don’t know,” I said. “It all depends on what you're look- 
ing for.” 

“T’'ve heard so much about Monterey,” she said. “What 
else is there?” 

“There are people,” I said 

“People?” she asked. “I've seen the people. I have two 
weeks yet. I think I shall go up in the Sierras.” With these 
words, and looking uncertain, she folded her tourist guide and 
picked up her camera, and the way she looked at me, I knew 
I was unable to help her 

What, I thought, is wrong with her? As she left, I thought 
“She doesn’t know what she’s looking for. She hasn't learned 
much about this area.” 

Photographers on vacation have found that guide books, 
travel pamphlets, and assorted vaca- 
tion information are fine, but to really 
get to know a foreign people or a group 
in another part of the United States, 
there is nothing that can beat certain 
novels and books with historical and 
sociological backgrounds. Knowledge 
of a subject gives the photographer 
confidence, frees him from being im 
pressed by the superficial and allows 
him to get to the heart of the matter 
In short, for pictures with greater in- 
sight you should read before you go 

Take this woman for instance. What 
greater insight does she need than the 
feeling, understanding, and back- 
ground she could get in a Steinbeck 
novel about Monterey? The Paisanos 
are still there. Cannery Row is still 
there. The people she would read about 
in nearby Salinas are still there. True, 
the city has changed, but the people 
stay. Travel pamphlets and guidebooks 
provide helpful facts, but facts alone are not enough. 

A good example can be found in one of the better guide- 
books. For Monterey it says, “Monterey: Population, 13,108, 
Fishing, Site of the Oldest Active Military Establishment in 
the U.S., the Presidio of Monterey. Big Sur State Forest is 
nearby as well as the Carmel Art Colony. Carmel is connected 
to Monterey and Pacific Grove by the scenic Seventeen Mile 
Drive. Carmel is the site of Carmel Mission.” What I am 
getting at is that the guidebook provides the skeleton while 
novels and sociological and historical books provide the un- 
derstanding, insight, and heart of the subject. 

The woman, by reading, would have known of the rolling 
hills and cattle country south of Salinas, the sharp, dry air 
that is scented with the smell of the countryside at harvest 
time. She would have found that the Presidio is fine to look 
at, but that the real pictures are in the faces of the people 
overlooking the fort, the faces of the good, uncomplicated 
people that have been left unchanged by time. In leaving 
Monterey, she would have found herself looking for people 
in Salinas, those people still there but now buried in the 
burgeoning metropolis. And in looking for them, she would 
have found others, the new Salinans, the unexpected joy in 
discovering other subjects 

Or if she had read about the Sierras, she would have been 
captivated by, and gone looking for, the people in Calaveras 
County, Angel’s Camp, and Poker Flats; places that even 
today have changed little, places of which she would have 
had an understanding and insight 

This then is one reason for the difference in photographic 
success between the amateur and professional photographer 
The professionals are usually well read and educated, espe- 
cially about their subjects. Edward Steichen is a good exam- 
ple. His portraits convey his intense sensitivity and knowl- 
edge gained by reading and studying. In the case of Dorothea 
Lange’s Migrant Mother in February's 1960 PorpuLar PHo- 
TOGRAPHY, the typical amateur would have taken a picture 
of the Peapicker’s Camp, while the faces of the mother and 
children that tell the story would have been missed without 
Dorothea’s knowledge and understanding. 
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There are exceptions, of course. There are those amateurs 
with the natural gift for feeling; built-in sensitivity that leads 
to easier and quicker insight. But to any photographer, a good 
book is indispensable. For the traveler, paperbacks, because 
of their size, are preferable, and probably more important, the 
paperback is more readily available. Typical is this list of 
paperbacks by Steinbeck, only, that gives an excellent under- 
standing of the people of northern and central California. 

Tortilla Flat, New American Library, New York, 25¢; 
East of Eden, Bantam Books, New York, 50¢; Cannery Row, 
Bantam Books, New York 25¢; The Pastures of Heaven, 
Bantam Books, New York 35¢; Of Mice and Men, Bantam 
Books, New York 25¢; Grapes of Wrath, Bantam Books, New 
York 35¢; The Red Pony and Other Stories, Bantam Books, 
New York 25; and The Long Valley, Bantam Books, New 
York 25¢. Steinbeck conveys a feeling and understanding, 
and without these qualities the photographer finds himself 
with just a collection of pictures, a pic- 
toral resumé of a superficial excursion. 

What makes subject reading even 
more important is that situation with 
the limited time element, the conducted 
tour with its accelerated schedule. On 
a conducted tour, the photographer 
must be even more selective and have 
even greater understanding because 
plenty of time obviously gives the pho- 
tographer a chance for greater sensi- 
tivity. 

Last year a friend of mine left for a 
conducted tour of Italy, and the week 
before I gave him a book on Naples. As 
it was, in Rome, he got the conventianal 
pictures, the Colosseum, the Appian 
Way, St. Peters, and the Vatican. But 
in Naples he discovered, before he left, 
there is much more to the city than 
beauty, much more to photograph than 
the boat ride to Sorrento with the blue- 
ness of the Mediterranean or the sight 
of Vesuvius standing high and magnificent in the distance. 
He learned of and understood and photographed the slum 
dwellers of Naples, the people few people see: people with 
hungry faces, beggars with outstretched hands, the Scugnizzos, 
the Neopolitan urchins who wander the streets day and night, 
rooting around in the rubbish piles for rinds, fruit scraps and 
anything else that is edible. His camera struck up an ac- 
quaintance with an orphan in the House of Urchins, and the 
boy introduced him to his friends and they wandered the 
alleys, the Street of the Two Lepers, and he finally came 
away with the tragedy of a single life. 

Still, on the happier side, he read further in New York 
and learned of the warmth and simplicity of the people of 
Sicily. From this book, he got new insight, and he changed 
his plans accordingly. What he had thought important was 
usually unimportant and took a matter of minutes, as did the 
Greek ruins. And some of the things he’d thought unimportant 
or hadn't known about took on a new dimension, such as the 
feeling and life in the lovely town of Taormina. It was here 
that his superficial skeleton came alive still further by his 
capturing an intrinsic human quality, love, and made a pic- 
toral essay on the love of a young, uncomplicated Sicilian 
couple. To do this, he recognized as unimportant, and turned 
down, the scheduled trip around the island. 

Without his knowledge of Naples and Sicily, he admits, 
his tour would have been a flop. 

Here, just as an example, are some inexpensive books 
to help you in Italy: Children of the Sun, Morris West, 
Great Pan Illustrated, Great Pan Books Ltd., London, avail- 
able at most book stores, 35¢; Christ Stopped At Eboli, Carlo 
Levi, Grosset’s Universal Library, Grosset and Dunlap, New 
York, 95¢; Italy, Paul Lechat, Vista Books, Viking Press, 
N.Y., $1.25; A Farewell to Arms, Hemingway, Bantam Books, 
New York 35¢; Sea and Sardinia and Selections from Twilight 
in Italy, D. H. Lawrence, Doubleday Anchor, Garden City, 
N.Y., 85¢; Medieval Cities, Henry Pirenna, Doubleday An- 
chor, New York, 95¢. No matter where you are, in this country 
or abroad, there are books which can help you gain greater 
insight into the people and places you photograph.—m 
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In the Darkroom 
continued from page 28 


you start developing. In an emergency (no 

timer at all available), | once had a friend 

audibly announce the time every half min 

ute from an adjoining room. (If you don’t 

have a friend but do have a tape recorder, 

make a short tape announcing every half 

minute for a total time longer than maxi 

mum developing time.) 
If you use a fast-working developer like 

UFG, don't attempt processing too many 

rolls at one time; while you're inspecting 

one the others continue developing and 

even a few seconds can be critical in a three- 

minute developing time. ; Fer fishing, beating, sailing. Alebeme offers mony 
Don't let processing by inspection make PS SRS: ORE vente 


you careless about proper exposure. You 

won't get a good negative if you vary your | 

developing time too far from normal. The | igo 

real value of this technique is the subtle 

control you have in processing. Occasion- | sy C y / 

ally, you'll “save” an improperly exposed | e 

roll but don’t make it a regular practi o> Whether you want to stop the fast action of 


racing boats and water-skiers on fresh-water 
lakes and streams, or stop down for a lei- 


surely pictorial of some lovely vista to 
capture in glowing color the romance of a 
beautiful ante-bellum home and garden, or to 
record your prize catch from the depths of 
the warm Gulf youll find in Alabama a 
wealth of material to share with friends, and 
Glamor Ante-bellum homes and 


eardes Rae Sines to enjoy over and over again 


continued from page 23 architecture at its best 


From wooded mountains to the lazy surf 


reflex camera, barely submerged. Another . prehistoric mounds and caverns to mod- 


method is to build a plywood box about ern resorts and cities history, pageantry, 


industry, natural wonders Alabama, the 
State which has lived under six flags, offers a 
panorama to challenge the versatility of the 
casual or serious photographer! 


18 in. high with a glass window on one 
side near the bottom, Your reflex camera 
can be operated by holding it on the bot- 
tom of the box. Or a mirror placed on the 
bottom at a 45-degree angle lets you take 


: » Sunny beaches on the Gulf 
stills or movies with a direct finder. 


- Plan now to visit this photogenic land 

‘ of Mexico offer relaxation ' 
7 oe Se] . " _— Ot : mg y . 
Some of my best “ocean” pictures were ack auiaes the deep South truly the “Heart of Dixic 
made in a swimming pool by using real | 
kelp and dead fish held in place with 
monofilament line. A few rocks are scat 


Send coupon for Alabama Travel Package 


Gov. PATTERSON 


Roy C. Marceto, Director 
j 
welcomes you fa 


y Bureau of Publicity and Information, Dept. rr. 56 
tered on the bottom to complete the etlect. 


. d 3 ; State Copitol, Montgomery 5, Aleobame 
But you don't have to get so involved to | A l A a A M A 


: Please send me literature about Alabame 
obtain good water glamor pictures. Even 
. ' ‘ 

the common garden variety ol garden hose “We make home folks 
of you—-and give you an 
old-fashioned Southern Address 
welcome.” City 

John Patterson : 
a number of various situations. One day re 
when photographing Warner Brothers star 


let Sandra Edwards. we used a plastic um 


Nome 
can do wonders to furnish candid action. 
\ girl washing a car or a pet can give you Zone _ State 


EE 


brella and got some very interesting action | 
by squirting her with the garden hose. MOVIN 
Another favorite combination is a stream 
und waterfall. We have a very small stream ; 
running near our property and a miniature Make sure Airs notify x subscrip- 
waterfall that looks much lereee in ple tion department about any change of 
tures than it actually is. A small stepladder address. Be sure to include your 
enables me to get high-angle shots of mod- postal zone number as well as both 
els posed against the water background old and new addresses. Please allow 
while our driveway bridge offers shade. four weeks’ time for processing. 
To add variety to your water pictures, 
have your model wear a costume other than POPULAR PHOTOGRAPHY 
1 bathing suit...either shorts and a T- 434 South Wabash Avenue 


shirt, blue-jeans, a cotton dress, a filmy Chicago 5, Hlinois 
nightgown or dance tights.—f2 
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Here are some of the world's greatest photography books... 
especially chosen by the editors of Popular Photography as 
among the most entertaining and helpful guides to travel 
and vacation photography. You'll find top-notch books on 
animal photography, boating, special projects for your leisure 
hours at home, how to photograph your best girl, how to 
turn a garden or a round-the-world trip into a fabulous sub- 
ject for your camera. You'll also find outstanding picture col- 
lections from all over the world. 





466. HOW TO SHOOT FOR 
GLAMOUR by BAKAL. 
Covers posing, costuming 
and settings, plus tech 
niques of glamour photog 
raphy. 270 fabulous illus 
trations. $2.95 


HOW TO POSE THE MODEL 
by MORTENSON & DUN 
HAM. Teaches you to pose 
each part of the body for 
overall perfection 156 
poses of clothed and nude 
figures. $4.95 


467 


tet MODERN CAMEGA GUNDE SERS 

468. POSING PATTERNS by L. E. BROOME. 650 temale 
poses and their 576 diagrammatic variations all 
carefully analyzed. Over 1,225 illustrations $10.00 

469. THE MODEL. Ten distinguished photographers offer 
remarkable studies of the wurid 
model, Betty Biehn. (paper) $1.00 


famous nude 





207. HOW TO PHOTOGRAPH WOMEN by Peter GOW- 
LAND. The expert approach to the psychology, pos- 
ing and photo techniques used in photographing 
women. $1.00. 207C, cloth $2.95 

470. FIGURE STUDIES by FRITZ HENLE. Exquisite 
photos of the female form by one of the world’s 
most celebrated photographers. $4.50 

16. CREATIVE FIGURE PHOTOGRAPHY by ASBOT 
AND COBERT. Professional techniques for photo- 
graphing the female form in various art and 
fashion poses. How to create illusion in illustrative 
photographs for ad and edit. work. Paper $1.95; 
16 C, cloth $2.95 


Each volume is designed to help you get better pictures, 
greater pleasure from your photography hobby—and each is 
sent you with this guarantee: If you are not completely satis- 
fied, after reading and studying your books for seven full 
days, return them and you will receive a complete refund, with 
no questions asked! Here is the perfect way to build the photo- 
graphic library every photographer must have. A perfect way, 
incidentally, to solve gift problems too. 


_ 





536. HUNTING 


537. ANIMAL Bape 


Faphers. $10.00 
539. PHOTOGR, 


Buide. $6 00 
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ers. How 
Full 
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Cussio 
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us rated $4.50 

Ss YLLA. Entra 
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re 
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37C cloth $3.75 





420C. POPULAR PHOTOGRAPHY 
COLOR ANNUAL. 
binding) $3.95 


deluxe 
$6.95 


417C.1960 PHOTOGRAPHY 
ANNUAL. (deluxe binding) 


$3.95 $3.95 


415. GERMAN PHOTOGRAPHIC 


ANNUAL. $7.95 aaa 


412. PHOTOMAXIMA II). $5.95 $10.00 


423. FIFTY STARS OF THE 
U.S.A., U.S. CAMERA. $8.95 


419. INTERNATIONAL PHOTOG- 
RAPHY YEARBOOK — 1960. 


424. GALLERY Ne. 1: 
PICTURES WHICH MATTER. 


414. INTERNATIONAL PHOTOS. 


422. FiIAP ANNUAL—1960 








3570. UNDER FULL SAIL by MORRIS ROSEN- 
FELD. Text by EVERETT BD. MORRIS. 
Here, in one Golden Anniversary col- 
tection, are more than 200 of the most 
prized photographs of sailing vessels 
ever taken-—sprightly sailers, majestic 
ocean racing yachts and windjammers, 
rough seas and fiat caims, fog 
shrouded bays, open waters in pierc- 
ing sunlight—the whole magnificent 
world of sailing. Luxuriously bound in 
sailcioth. $7.50 


54. UNDERWATER PHOTOGRAPHY by REBI- 
KOFF and CHERNEY. $1.95 


700. HOW TO PHOTOGRAPH BOATS. $1.95 


SOME 
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. TRAVEL AND VACATION MOVIES 


GUIDE. $1.95 


. SAN FRANCISCO: A PROFILE 


. EUROPE by MARTIN HURLIMANN. 


WITH PICTURES by many great 
photographers—with text 
by BARNABY CONRAD. $8.50 


$10.00 


. ASIA by MARTIN HURLIMANN. 


$12.50 


. SWITZERLAND 


by MARTIN HURLIMANN. $10.95 


. ETERNAL GREECE 


. SOUTH AMERICA by HANS MANN. 


by MARTIN HURLIMANN. $10.95 


$12.50 


. ITALY by MARTIN HURLIMANN. 


$10.95 


. FLORENCE—photos by KURT 


OTTO-WASOW. $5.95 


. SPAIN by MARTIN HURLIMANN. 
10.95 


. FRANCE by MARTIN 


$10.95 


. THE CARIBBEAN, A Journey with 


Pictures by FRITZ HENLE & 
P. E. KNAPP. $5.95 


. AUSTRIA by TONY SCHNEIDERS. 


$11.95 


. EGYPT by ROGER VIOLETTE & 


JEAN DORESSE. $10.00 


. ENGLAND by EDWIN SMITH & 


GEOFFREY GRIGSON. $10.95. 


. ISRAEL by RICHARD LANNOY. 


$10.00 


. OUR LAND—OUR PEOPLE by 


EDWARD A. HAMILTON & 
CHARLES PRESTON. $4.95 


. AFRICA by EMIL SCHULTHESS. 


619. 
620. 
621. 


622. 
623. 
624. 


625. 


Never before such exciting light 
shed on the “dark” continent. 
384 pages of magnificent pictures 
of animal life, natives, deserts, 
lakes, mountains, cities—capture 
Africa's mood. $20.00 

THIS 'S BELGIUM. $1.00 

THIS 1S FLORENCE. $1.00 

THIS (S THE FRENCH RIVIERA. 
$1.00 

THIS 1S GREECE. $1.00 

THIS 1S HOLLAND. $1.00 

THIS IS THE ITALIAN RIVIERA. 
$1.00 

THIS 1S LONDON. $1.00 


626. THIS IS PARIS. $1.00 


627. 
628. 
629. 
354. 


355. 
356. 
214. 


701. 
702. 


THIS 1S ROME. $1.00 

THIS IS SPAIN. $1.00 

THIS IS YUGOSLAVIA. $1.00 
VACATION CARIBBEAN WITH 
COLOR CAMERA. .50 

VACATION EUROPE. 50 
VACATION U.S.A. .75 
PHOTOGRAPHY FOR THE 
TRAVELER by NIBBELINK. $1.00 
AFRICAN VOYAGE. $4.95 

HOW TO USE YOUR CAMERA 

by E. S. BOMBACK. The complete 
traveler's companion—on 
holidays, on tours, on board ship, 
from the air, from trains and cars, 
in town and country, on seacoast 
and beach. $3.50 


LISTING OVER 500 


RLIMANN. 


5 ’ 
{) 7ADPi 


490.1,000 
a 
PHOTO i Ee CAMERA 
QUESTIONS ' ry > PROJECTS 
ANSWERED | fee FOR FUN 
# AND PROFIT 
BY EXPERTS | 
Edited b by DURNIAK, 
y SHAMAN & WAHLBERG 
ROBERT L. McINTYRE A novel idea! The first photo book to 
vent tg SA Hyp A . a ~ for 100 a1 erent pone yh a: 
tography, expertly answered by the 


ate a whole new world in the use of 
edeee at Pe, eet your pictures. You'll build Picture Mo 
encyclopedia in miniature. $4.95 


ass. 100 








biles, Wall Zoos, Picture Lam 
etc. $4.95 j apes 


. PHILIPPE HALSMAN’S JUMP BOOK. in this latest 
achievement, Haisman combines his rare camera 

bility with a remarkable display of humor to make 

@ book which is both heiptul and hilarious. Here 

are portraits of some of the outstanding personal: 

ties of our time, but far from ordinary portra:ts. $3.75 
. CATS, HOW | PHOTOGRAPH THEM by JOSEPH R. 
SPIES. Cats, as photo subjects, are constant contest 
winners. A famous photograpner tells how to cap 

ture cat moods on film, and how to capitalize on 

them. $3.95 

- ARCHITECTURAL PHOTOGRAPHY OF HOUSES by R. C. 
CLEVELAND. An expert telis and shows how to photograph 
architectural exteriors and interiors to greatest advantage 
What camera to use, how to set up, adjust, control field of 
view, utilize light and shadow, overcome distortion. Pro 
fusely illustrated. $7.50 

. HOW TO TAKE BETTER PICTURES OF YOUR FAMILY by 
GEORGE and CORA WRIGHT. Many helpful tips, cherts 
<3 excellent illustrations, plus fine examples to help you im 
prove your family photos in both biack & white and color 
$3.98 


11. CANDID WEDDING PHOTOGRAPHY GUIDE by TYDINGS. $1.95 
312. COLOR PHOTOGRAPHY OUTDOORS. ./5 


ASK FOR THESE BOOKS AT YOUR FAVORITE CAMERA OR BOOKSTORE OR USE THIS COUPON TO ORDER 























POPULAR PHOTOGRAPHY BOOK SERVICE 

A DIVISION OF ZIFF-DAVIS PUBLISHING COMPANY 
434 South Wabash Avenue, Dept. ZP560 

Chicago 5, ti. 


Please send me the books listed below. | understand that if | am not completely satisfied, | 
return any or all books within seven days for a full refund 


NUMBER TITLE 


| PRICE 





ta | 
(if you need more space to list additional titles, attach a sheet of paper with additional list.) 
My money order or check for the total above, $ 


TOTAL 


is enclosed. 





0 Please send me FREE CATALOG 








PLEASE PRINT CLEARLY 














___State_ 


Sorry no charges, or C.0.0. orders 


sileih li iaiiagea 





*On New York City orders, add 3% sales tax 


These books are also available in Canada at Visual Equipment, 146 Bates Road, Montreal, Canada 




















BA MovieEs 


‘COOKE'’S FOL 
with a 


MOVIE 
CAMERA 


A top amateur producer 
of travelogs offers 
practical advice 


By ESTHER COOKE 


nning through e« 1 


t | } | ' } 
ravet is nev co to any no ‘ ut nen 


o 
you make this tvpe ot film there are speci il 


points to remember. If vou were to shoot a 
number ot trave filmes. vou would learn 
, 

these points the hard way (as I often did) 


but being told of them in advance should 





make your first production better. Since 
most of my travels have been in kurope 
this article will most specifically deal with 
filming in that area, but the same principles 


apply. of course, to any travel film you may 


m ike. 


SEVEN RULES 
Ga Dec ide 


ness of your film 


in advance on the ambitious 

Do you want a very simple film that you 
will show with informal running comments? 
Or do you want a more elaborate produc 
tion with recorded commentary, music, and 
sound effects? Decide before you shoot! It 
will save you much wasted footage 

The casual filmer, in all probability, will 
shoot at 16 frames per second instead 
of 24 (which is the speed generally used 
sound is to be added to the 


when com 


pleted film). He may also get away with 
hand-holding his camera whereas the seri 
ous filmer wouldn't be caught even on top 
of a flagpole without his tripod! (This is a 
slight exaggeration for in shooting parades, 
pageants, and similar festivals it is best to 
dispense with the tripod in the interest of 
greater mobility). In any case, the remarks 
| make here are aimed at the movie maker 
who takes pride in his work and wants to 
produce the best of which he is capable 
2. Do some preliminary research 

One requisite for a good travelog is a 
keen curiosity concerning the place to be 
filmed. Another, equally 


liking 


Oddly enough. in satisfying the 


important, is a 


sincere and respect for its in 
habitants 
first of these by reading and research. the 
second inevitably develops 

\ superficial knowledge will result in a 
shallow and mediocre film. Your enthusiasm 
for your subject and your knowledge of it 
should communicate itself to your audience 
through the medium of vour camera. To 
the extent vou succeed in doing this. vou 
have done mt h to accomplish your goal 
a good travelog 

| like to keep a notebook for each place 
where I intend to film. If it is a small coun 
one is ordinarily too am 


a short film) 


try (and a large 


bitious a subject for | draw 
a rough outline map on the first page. As 


research progresses dots appear on this 

map with corresponding footnotes indicat 

ing the reason the place is of interest as 

well as the date of any speci il event which 

Any good 
' 


guide-book will list eome of these but the 
Offices 


may take place while | am there 
Information maintained in New 
York City by most European countries can 
give more spec ifie and elaborate data and 
you are apt to hear of events that never get 
into the guidebooks I he addresses of these 
writing the 
European Travel Commission. 10 EF. 40th 


St.. New York, N.Y. The wealth of litera 


ture which these travel offices will send vou 


offices may be obtained by 


upon request will not only be of assistance 


in planning vour itinerary and vour film 


but later. when you are preparing the com- 


mentary, it will prove to be invaluable 


As you proceed with vour reading the 


individuality of the subject will become 
increasingly apparent. Its outstanding land 
marks, its industries, the habits and char 
acteristics of its people. and so on, will be 
familiar to you long before you eve1 


the di 


come 


step off the plane or ship You are 


rector of the film and it will be up to you 


to choose those aspects which will most 


clearly present the place as it appears to 
you. But a word of warning: avoid cluttering 
trite And, 


cites, 


it with unimportant or details 
remember, lew indeed are the 
which 


whether abroad or in this country 


do not have festering sores in the form of 


slums. ugliness. and sordidness, but why 
include them? Keep your film a happy one! 

You may wish to prepare a script after 
notes. If you 


ahead! My 


outline 


you have accumulated your 


have the time zo prelerence, 


however. is an listing sequences 

which | hope to get, with asterisks indicat 
| 

indis 


ing those which | regard as almost 


pensable for the coherence of my him 
Never yet have | succeeded in obtaining all 
that | wanted but, by the same token, never 


have | 


expected sequences which were the gifts of 


returned without some totally un 


the gods! Always be on the alert for these 
and never hesitate to shoot them just be- 
cause you have no place prepared for them 
Thev 


selves 


will almost make places for them 
as you think about them and as the 
form of your film begins to take shape. 

\< you proceed with vour shooting don't 
lost track of what you have already filmed 
Review it mentally from your notes after 
each day's shooting and keep familiar with 
it. It will enable you to see possibilities for 
good transition shots which will take your 
film smoothly from one sequence to another 
These 


you are back home and engaged in editing 


will be of inestimable value when 


vour tootage. 


3. See the sights from neu angles 

It's easy to be a typical tourist and just 
lift the « imera to your eve and shoot. but 
making a little extra eflort can make all 
the difference. A high or low angle can often 
show action more clearly or more dramat 


ically than a shot taken from normal eve 
level. When a special angle will do the job 
better. use it, even if it requires running up 
a flight of stairs. | have often found. for ex 


ample, that and 


shots 


sequences on parades 


wrocessions are better when 
aken 
angle are 


4. Cet 


pening 


' * . 
| atid 
' 

t 


from a window or some other high 


included 


im close fo see u hat ‘ really hap 


One of the chief weaknesses of amateur 


travelogs is their iimeost complete lack ol 


lose-ups. Our filmer may have read all 


kinds of articles about shooting in se 


quences but, somehow, when he is filming 


n a strange city he will concentrate on 


atreet acenes ind buildings. 


letting his 
W ith the 


he could have produc ed a 


camera run on and on. same 


amount of fim 


cont nued on page 142 


CREATING 
WITH | 
FILM | 


CHARLES 
REYNOLDS 


Prob ibly the 


filme 


largest number of amateur 
made each year fall into the general! 
Fac h 


he amateur movie-maker goes on vacation 


category ot 


“travelogs.” vear when 


with him and he 
with some kind of 


Probably more often than not this 


his camera goes along 


retury a record of hi 
travels 
record is shown to audiences in unedited 
(or barely edited) form, Occasionally audi 
ences are lucky enough to see 


that has 


a travelog 
been carried beyond this point into 
the realm of really effective movie-making 

One of the amateur film-makers who has 
been consistently producing travel films of 
Esther Cooke. the 
suthor of our lead movie story this month 
Mrs. Cooke's high 


points of several evenings of amateur mo 


superior quality is 


films have been the 
tion pictures which | have attended in the 


last vear. All of 


tay 


them are in color with 


recorded music and commentary 


Like many serious amateurs, Esthet 
( ooke beg 


an her filming career with an 


After 
which placed in the Ten Best contests of 


nm camera making two filmes 
the Amateur Cinema League, she switched 
to 16-mm and produced a film on Holland 
which was among the Ten Best of 1954 

In 1955 she won the Gold Medal of the 
Photographie Society of America with an 
other film and in 1956, 1958, and 1959 had 


films 


International 


among the ten best in the Society's 
One of her 
filme Bruges the Beautiful 
Film 
Cooke attended 


Contest latest 


won a silver 
Festival last 
that 


pieture event 


medal at the Cannes 
Mrs 


amateur 


September and 
glamorous 

From the foregoing it should be obvious 
that Mre 


participating in 
She 


motion 


Cooke is a strong heliewer in 


amateur movie 
that 


trouble to make a good film ix 


compet 


tions believes anvone who has 
1 


taker the 
missing an important 


this 


opportuni ote 
does not 
Not only 
but he 


enter film in competitions 


does he have a chance lo wil 


honors uleo can see how his work 
compares with the best work being done by 
other nonprofessional movie-makers 

lf there that i« 
films of Esther Cooke it is care: care 


is one quality evident 


in, thie 


n composition and photography, care in 


editing 


und care in planning 


\ good 


c souvenir of 


travel film is not primarily a 
i trip already taken 


film and all 


travelers, 


‘ 


it is a trip on who 


ure the ready to he en 
That Father Cooke 
fact i« the secret of 


she has 
teur movie-maker ~~ 


ind informed 
forgotten this 
awards and recognitior 


in ama 





MOVIES WHAT'S NEW 


NOW: PROFESSIONAL 
SOUND FOR 8-MM! 


Kodak projector sets a new standard 
for 8-mm film-audio fidelity 


By LEENDERT DRUKKER Kusost month we predic ted the entrance of 


8-mm movies into the commercial, particu- 
larly the audio-visual, field some time in 
the future. Just a few weeks later, the 
Eastman Kodak Co.—never known to take 
a big step lightly—unwrapped a surprise 
package: a single-case 8mm magnetic- 
sound projector with a fidelity that sur- 
passed—by far—anything we'd ever heard 
from 8mm striped film. 

The Kodak Sound 8 Projector records 
and projects at both 16 and 24 frames per 
second. Even at the slower, more economi- 
cal speed, sound track reproduction is 
superior in quality to what most 16-mm 
optical systems deliver in practice. Fre- 
quency response is estimated at 70 to 5600 
cps. up to 7500 eps at 24 frames per second. 

What does this signify to the 8-mm 
enthusiast? He can, at long last. create and 
show sound films at a professional level, 
and with much the ease of tape recording. 
The Kodak Sound 8 Projector is a brand 
new design built for optimum magnet 
sound. This is not a silent machine with a 
sound system added as an after-thought. \ 
true pioneering effort, the designers have 
had to overcome some stubborn bugs. 

\ big problem in the past has been that 
8mm film, crowded with picture-plus- 
perforation, left room for only a 30-mil 
(0.03-in.) wide magnetic sound track, to 
be striped between edge and perforations. 
The magnetic recording and reproduction 
head had to be correspondingly minute. 
The tiny head, pressing against the passing 
stripe, would wear down rapidly, resulting 
in deterioration of sound quality. 

Major breakthrough in the manufacture 
of a durable magnetic head is credited to 
“Alfenol,” a new aluminum and iron com- 
pound developed by the Navy. It is mag- 
netically “soft”: it transmits magnetism 
without retaining it—an essential quality 
for any head. Physically, however, it is 
hard; so hard that designers were able to 
reduce head width to a mere 20 mil—only 
two-thirds of the stripe’s width. The advan- 
tage is that the head won't contact the 
stripe’s rough edge, or the film’s perfora- 
tions, which would result in disturbing 





volume fluctuations. Head gap is less than 


1.000 of an inch. so that the magnetic im 


pulses can be pinpointed for improved fre 


’ 
quency response. Life of the head is ex 


pected to bye several thousand operating 


hours. after which it can be 


replaced. A 
separate erase head permits elimination of 
recorded material with the projector run 
forwards or in reverse. The 


ning either 


sound transport has been mounted on a 


steel plate that can absorb 
shocks 

Sharing credit with the 
the Sound 8s remarkable 


avstem \s 


is essential that the magnetic 


even severe 
Alfenol he ud for 
periormance 1s 
its film-crive with any tape 
recorder it 
stripe pass the recording head without any 
wow ind 


variation in speed 


flutter 


annoving 
would otherwise result. The Sound 
8 combines a shaded-pole induction-type 
a cleverly 
The latter is 


of eight steel plates, 


motor for a constant run with 


contrived two-pound flywheel! 


constructed mounted 


together in triplex fashion, but staggered 
The result is with good 


a fivwheel stati 


balance that can be manufactured eco 


and ce i nd ibly. 


OPERATION 
A little while back we 


Sound 8 could be operated much like a 


nome ally 


noted that the 


tape recorder. and this is quite true. For 
example, with a turn of a 


knob the 


or playback. at 16 or 21 fps. or in reverse 


single control 


film runs forwards. for recording 


at 21 Ips. or stands at still. for projection 


ol | 


i single frame. In the best o tape re 


corder tradition, there is a safety slide for 
recording to accidental 


prevent erasing 


Then, too, there is the usual red pilot light, 
to indicate that the sound system has been 
switched on. and the neon recording-level 
indicator, which should flicker only when 
registering volume peaks. But 


tant of all. 


most impor 
the sound-film drive is 
quick 


great aid for 


excep 


tionally Starting ind stopping 1 


accurate editing recording 
[wist the control knob to forward. and 


the projector will run at uniform speed 


within less than a second. turn it to still 
ind it will 


track. 


movie maker to record. 


stop pr uctically dead in its 


Such instant action permits the 


erase, and re 
record with the 


utmost ease It would even 


he possible to voice-synchronize a film 
This tech 


periormer to 


made from a prepared script 


nique requires the deliver 


his lines so they will mouth 


This is normal 


match his 
movements on the screen 
Hollywood 


practi al to use 


procedure in when it ss ImM- 
] microphone on the set 

Indications are, however, that the Sound 
8 is the forerunner of a complete sound 
synchronizing system. Provision has beet 
made for its mechanism either to operate 
or control a movie camera for recording ot 


Hidden 


panel on the rear of its case is a rotating 


lip-synchronized films behind a 


| 


slottes uxle. Conce:vably this axle could 


drive 1 camera hrough a fle xible cable. or 
it could control the speed by means of a 
regulator It might also permit a syn 
chronous run of two Sound 8 projectors, 
lor precise copying of a sound track 

But back to the The Sound 8 


has two inputs, permitting mixing of two 


present 


sound sources, such as background music 


with commentary. One input is a standard 
ocket for the erystal microphone supplied 
with the projector. or for any other high 
imped nee 


adjusts the recording level. A second phono 


microphone. A volume control 


input serves for taping a record player. 


tape recorder, or radio. Volume of this 


input must be controlled at the sound 


source. To mix voice with background 


music from a phonograph. recommended 


procedure is to find the correct recording 


level for the music. This volume is then 


toned slightly and the recording is made 


it a level to suit the voice using the pro 


jector s own volume control Blending can 


he checked 


sy aker acts as a 


while recording: the built-in 


_ 
subdued monitor The 
directional 


characteristics of — the micro 


phone prevents re recording ol the spe ik 


ers output 


The Sound i las Ya 214 watt ampli 
fier—but it ' 
The oval-shaped 214x10 


inches sults a « odd combi 


' 
surprising punch 


speak 
nator 

believed. If desired, 
phono input mentioned previously can 


cd as an output to drive hi-fi or more 
ful implifving equipment In addi 
tion, there is an output for an external 


8-ohm speaker. By inserting the connect 


pl iw only half-way. both the built-in 
| the auxiliary speakers can be operated 
dramatic de pth effect. With the plug 

he way in, the internal speaker is auto 
j d 


isconnected So much for the 


is a recording machine 


PROJECTION 
Optically. the 
Kodak 


t empiove a hlower-cooled 


Sound 8 resembles 


Like 
300-watt DHJ 


internal non-axial 


Showtime projectors then 


lamp witt reflector. 


eliminating the need lor condenser lenses, 
Light output is rated at approximately 100 


lumens Since 


the machine will prohabls 


be used extensively for editing. a cut 


This 


output lo 


power switch has been incorporated 


serves to cut the lamp’s light 
about 60 lumens. but extends its life by a 
10—or from 10 to 100 hours 


Lens is a %-in. Projection Ektanar //1.6 


f actor oft 


Like the Showtime projectors. the Sound 
8 handles up to 400 ft of film on fold-out 
reel arms. The transport mechanism is all 
gears. Threading, considering the sound 


system, is surprisingly simple. A two 
position shift lever prepares the transport 
either for threading or sound-film projec 


tion. The rapid pull down shuttle has dou 


Sound-drive exposed 


nted or 


ble teeth. so that film will pase despite a 


torn perforation. There's a bottom loop 


former which serves to maintain 52- or 


frame separation between image and 


matching sound recording. This 


assures 


consistent synchronization, and is 


compat 
ble with other 8-mm sound projectors, The 
mechanism runs fairly quietly, an impor 
int factor in sound-film projection Rewind 
of 400 ft of film takes less 1) seconde 


The Sound 8 operates on 105-125 volts 


than 
ac only It ix self-encased in a 
in. high, 11 in. long. and 


» in wide, im lu ling the removable sicle 


er Ample room has pers n provided for 


toring the 


10-{t power cord. Front of the 


se carries an out-sized elevating control 
ving handle is lirectly attached to the 
lor salety instead of to the case 
ght is approximately 30 pounds Price 
been announced as $345 
Simultaneously with the unveiling of 


Kodak 


o. Ofhicials announced an 8mm film-strip 


e Sound 8 Projector. Eastman 


{ 


ng service. Addition of the magnetic-sound 
k will cost 6 cents per foot for lengths 
than 400 ft: 4 cents per foot for film 
of 400 ft and over 


the company will eventually 


It is expec ted 
offer a 
combined processing and ‘striping service 


Kodak Sound 8 Pro 


combines the convenience and re 


lo sum up: The 
jector 
liability of sound-on-film with a fidelity un- 
precedented for such a system. Even at a 
slow and economical pace of 16 fps, audio 
Kodak has set a new 


standard of 8mm sound-on-film.—m 


quality is surprising 





put this 
miracle 
into your 
darkroom! 


step 
processing 


with 


unibath 


Now—get all the thrills of home devel- 
oping without any of the headaches. 
It's quick, simple and foolproof with 
UNIBATH, one-step developing and 
fixing. 6 minute developing. 5 min- 
ute washing. No critical time or tem- 
perature controls. UNIBATH develops 
all images to the full extent of the 
exposure—then stops automatically. 
It's fun all the way. The experts are 
using UNIBATH. Try it! 

UNIBATH is available at your favor- 
ite camera CC-1 for normal 
films normally exposed .. . CC-2 for 
forced development and available 
light photography . . . CC-3 for con- 
tact and projection papers. 


store 


Progress in Photography 
Through Darkroom Miracles 


CORMAC CHEMICAL CORP. 





MOVIES wuat's New 


continued 


EUMIG ULTIMATIC 


The Eumig line has followed a quality 
level that, for consistency, has been hard 
to beat and. once again, its latest entry 

spool-camera—doesn't let us 
down. The Ultimatic (C3 m) looks, on the 
surface, like a highly styled version of the 
Fumig C3R Like it, the 


Ultimatic has a trilens turret and a semi- 


an &mm 


Continental. 


automatic exposure system. Closer exami- 
nation, however, will reveal some new and 
novel design details. Here 1s the run-down: 

Optical system. The Ultimatic has a 
12.5-mm Eumigon {/1.8 normal prime lens 
and 2.5X 


Eumacro telephoto converters in a pull-out, 


and 0.5X Eumicron wide-angle 


twist, and drop-in turret. 

Surprising feature is that the normal 
lens has a focusing mount, and that the 
same focus pointer also serves for focusing 
the wide-angle and telephoto combinations; 


however, both converters carry their own 


KALART/VICTOR 
SOUND PROJECTOR 





—and different—focusing scales. A single 
click stop provides a fixed-focus setting 
for 5 ft with the wide-angle, 20 ft with 
the normal, and 120 ft with the telephoto. 
Minimum focusing distance of the wide 
angle is 4 in., of the normal, 10 in., and 
of the telephoto lens, 5 ft. 

The turret is coupled to the optical view- 
finder. The latter's front window shows the 
wide-angle coverage. When the turret is 
turned to normal or telephoto position, a 
tinted but transparent mask flips into place 
to delineate the correct field of view. Rear 
piece of the finder is adjustable to suit in- 
dividual eyesight. 

Exposure system. The Ultimatic features 
a built-in light meter. The photocell is 
located beneath the lens turret. Its light 
receptivity can be adjusted, according to 
film speed, by means of an iris diaphragm: 
film-speed settings range from 10 to 100. 

The meter’s light indicator is a swing 
needle inside the finder, visible above the 
front window. It is cross-coupled to the 
camera speed-and-filter-factor dials, as well 
as the diaphragm control lever. The latter 
is located on the wind side of the camera. 
For correct exposure under average condi- 
tions, the movie-maker turns it until the 
meters needle is centered over a V-shaped 
index marker. Lens aperture can be con- 
tinuously adjusted from //1.8 to //22, per- 
mitting fades. 

Mechanism. The 


standard 8-mm 


Ultimatic loads with 
rolls. The ratchet-type— 
rather stifl—winding key has a_ built-in 
reserve-powet indicator. The motor delivers 
a steady 11-ft film run before starting to 
slow down: total film-drive capacity is more 
than 14 ft. 

The mechanism offers a range of filming 
speeds from a normal 16 to 32 frames per 
second for slow motion. A single dial sets 
the camera for regular run, continuous run, 
single-frame shots—by means of a cable 
release—or locks the release. The release 
button is located at the lower back of the 
camera body, a position that will be pre- 


ferred by some. disliked by others. A quit k- 


Rarely, these days, do the manufacturers 
turn their creative talents to meet the needs 
of the amateur 16-mm filmer. It's news. 
therefore, indeed, when a new major piece 
ol equipment ts introduced—such as the 
latest version of the Victor sound projector. 

The Kalart/ Victor Mode! 70-15. as it is 
tagged, is a stylishly designed unit, incor- 
porating a 15-watt amplifier and an 8-in. 
round speaker within a single aluminum 
case. One nicety is that the speaker has 
built into the detachable door. so 


that it can be operated either on the pro- 


been 


jector or up to 50 ft distant. 

Further improvements include a mini- 
mized noise level; metered lubrication with 
an oil capacity estimated for over 1,000 
hours of use by the manufacturer: and 
shuttle framing. Other features are sound 


PHHOTOC 


RAPHY 





clip-on pistol grip, operating through a 
cable release, is supplied as standard 
equipment with the camera. 

New Eumig feature is provision for film 
rewind, permitting lap dissolves or double 
exposures for special effects, superimposed 
titles, etc. The rewind lever fits into a socket 
on the wind side of the camera; a single 
clock-wise turn rewinds the film a single 
frame. Clearly audible clicks help to keep 
track of the number of frames rewound. 
Attached to the lever is a chained lens cap, 
reminding the movie-maker to cover the 
lens in shooting position to prevent ex- 
posure of the film while it is being rewound. 

Cover of the camera has a built-in film- 
type reminder. The Ultimatic takes stand 
ard 8mm spool loads. Pressure plate of 
the film gate can be removed for cleaning. 
The geared footage counter automatically 
resets itself if—and only if—the previous 
roll has been completely run through, 25 ft 
plus leader. Click sounds indicate passing 
of leader film. 

Performance. The Ultimatic demon 
strates the quality potential of the con 
verter lens system. Results appeared quite 
indistinguishable from those obtained with 
the better prime optics. Of course, the 
Ultimatic’s lenses are strongly aided by 
their fo using mounting—an adjustment 
that, regrettably, seems to be discarded in 
more and more cameras. However, this sys- 
tem is likely to require resetting of focus 
with each switch of lenses. 

Mechanically, the film run is remarkably 
steady. Transport of the film is abetted by 
a rotating spindle which feeds it to the 
gate and claw. This should help to reduce 
wear on sproc ket holes. 

Price. The Ultimatie, including pistol 
grip, with cable release, eyecup for the 
finder, rewind lever, plus a leather com- 
partment case, is $229.95. Accessories an- 
nounced are a parallax corrector and a 
matte box which serves triple duty as 
lens shade, filter holder, and titler. 

Importer is Unimark Photo Inc., 132 W. 


3ist St., New York 1. 


and silent speeds, provision for “still” and 
reverse run: simple color-coded film thread 
ing: and an automatic instantaneous safety 
stop that prevents film damage whenever 
a loop is lost. Up to 2,000-ft reels can 
be accommodated. 

Light source is a T-12 750-watt bulb. 
but a 1,000- or even 1,200-watt lamp may 
be used for extra brightness. Lens is a 
2-in. {/1.6 in spiral focusing mount. 

The machine has an optical sound drum 
that can be quickly interchanged with the 
optional Victor Mixer Magnesound. Latter 
permits both recording and playback of 
striped film, single or double perforated. 

Price of the projector is $489, of the 
Victor Magnesound, $199.45. Manufacturer 
is Victor Animatograph Corp., Division of 


Kalart, Plainville, Conn.—m 


May, 1960 





Enjoy your 


TAKEN WITH A 40-mm. 
KILFITT MAKRO-KILAR 


One of the most ingenious lenses ever 
designed — and still unique although it 
was introduced in 19638 — is the Kilfitt 
Makro-Kilar which permits a photog- 
rapher to focus from infinity down to 
inches from a subject. Standard and 
hyperciose-up pictures, therefore, are 
possible without any additional equip- 
ment. Focusing ranges: 40-mm. Kilfitt 
Makro-Kilar D, infinity to 2”; 40-mm. 
Kilfitt Makro-Kilar E and P, infinity to 
4”; 9-mm. Kilfitt Makro-Kilar, infinity 
to 8. All have a speed of £/28 Kiifitt 
Makro-Kilars are available for 36-mm. 
and 2',x2% still, 16-mm. and 35-mm. 
movie cameras, priced from $119.50 up. 
See them and other Kilfitt products at 
your dealer or send for free folder on the 
complete Kilfitt line. 


KL.I NG 
PHOTO CORP. 
257 Pork Avenve South, New York 10, H.Y. 





moment 


Insist on a quality 
Da-Lite Screen! Take 
pride in showing 

your favorite slides and 
movies. For big-as- 

life and color-perfect 
projection, get a 


[>) ool LK? 


PROJECTION 
SCREEN 


At your favorite 
photo shop! 


LEARN : 
TO EARNS 
AT. 


Portra 
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Advertisi 

| St alelalel 
Color Printiu 
Motion Pictur 


§ BROOKS INSTITUTE. Dept. 3 
Santa Barbara, California 
. Gentlemen: Please send me fall descriptive 
liverature. I am interested in 
i [) 28 Month Course () Short Course (still) 
s oO Motion Picture Course 


te mal benefits 
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QUALITY 


COLOR . WE ASKED THE Who has had the 


PROCESSING ¥ csesaiiah Nodinei 
24-HOUR PROS phsigeigtn 


photographer? 


LAB TIME 


SERVICE Fernand Fonssagrives 


At one time or another, | have been interested in and stimu- 
Why wait? All films promptly processed 
and mailed back in 24 hours or less 
Personalized attention by certified . ‘ 1e 
color specialists assure highest quality door photography, py Hovningen Huene’s compositions. 


lated by Je an Moral S approat h to sports, nudes. and outl- 


use of indoor lighting and SeTISE of color and in the overt 


APRIL SPECIAL J} works of Martin Munkacsi. Louise Dehi-Wolf. and 


KODACOLOR Richard Avedon. However, | believe in the present. and not 


DEVELOPING & PRINTING in entrenching mvself in the tradition and techniques of 
| things | have already learned. Therefore. my main stimula- 
8 exp roll $9 95 


tion and inspiration comes from the evolving and « hanging 
12 exp roll $3.25 


16 exp roll 4.25 world around me. | am always studying it and I| cannot 
20 exp (35mm) roll 4.25 conceive of ever stopping. 
JUMBO 3¥exS ~— each 25¢ 
5x] each 7S¢ 
PRINTS x10 cach 2.00 Don Ornitz 
offer expires April 30th 


When I first became aware of photography. | was impressed 


KODACHROME : by the work of Dorothea Lange. whose pictures had deep 
EKTACHROME 


HIGH SPEED EKTACHROME . } ; . 
of them. | was never made aware of the photographer. As 
ANSCOCHROME @ SUPER ANSCOCHROME ‘ = 


PROCESSING exe 99, a result. while most of her contemporaries’ work now has 


feeling. She did not stare at people. but rather became part 
peo} 


Rous a dated self-conscious quality. hers has lasted as a living 





part of our history. Stated sin ply. Dorothea Lange taught 
FILM INCLUDING PROCESSING me the importance of the subject telling the story. not the 


3 rolls 10 rolls ‘ e his is di { s . weople 
8 cm teatte or tunmntes $085 $28.00 . amera. This is difheult, for you must relate to peo] le, not 
35 mm Kodachrome ust look at them. 
Anscochrome or Ektachrome J 
20 exp 7.50 23.00 
36 exp 11.95 35.00 


Add 5¢ postage per roll 








Hiro Wakabayashi 


KODACHROME If you are sensitive. vou are influenced by everyone and 
PROCESSED MOVIE everything you see and hear, so it is hard to spec ify what 


& MOUNTED PROCESSING you learned from any one person. However. direct associa 


> . P ? " » ‘To as ac 
36 exp. rolls $1.74 8mm Magazine.... tion with Richard Avedon and Rouben Samberg has had 
15 Stereo pairs 1.74 @mm Roll a a . . : . . 
28 Steres pairs 2:74 temm Magazine po a strong influence on me. Avedon. in my direction and way 
16mm Roll, 100 ft. $2.49 





of thinking about photography, Samberg in my approach 


COLOR PRINTS FROM TRANSPARENCIES to still lifes plus teaching me all the technique | know 


When | am shooting. however. these influences depart from 
2x (2Vex3¥2) 5 for 99¢/20 for $2.99 


4 for 99¢/15 for 2.99 my conscious mind and | am on my own to reach for the 
3 for 99¢/12 for 2.99 j 

ea 49¢/ 4 for | future, whatever that may be. 

ea 85¢/ 2 for 
ea $1.75/ 2 for 


mm a 
3 SLIDE DUPLICATES Carroll Seghers Il 


Ernst Haas introduced me to the little-explored possibilities 
Add S¢ each roll for postage and handling 


DON'T THROW THAT CAMERA AWAY! of light and camera as a tool for artistry in pictures We 


A simple inexpensive repair may restore it 
to full usefulness. Send it to us for free 
check-up and recommendations Service 
available only vy mn sent with processing — , : : . 
order. No obligatior Equipment returned thusiasm and artist's dedication to the details of the medium 
postpaid " 





traveled together to photograph George Bernard Shaw and 


other subjects. and in a short time a great deal of his en- 


rubbed off on me. Kurt Severin, one of the first photo- 
reporters, was a severe and respet ted critic too. He started 


A DIAMON COLOR me in the direction of telling a story with pictures and photo- 
LABS 


journalism. These two equally had the greatest influence 


P.0. Box 223, New York S1, N.Y. on my work and interest as a photographer.—® 
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Available 
For Immediate 
Delivery! 


© Fast Prompt 
Shipment! 


® Reliable 
Dependable 
Service! 
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500 —_ 
41.50 
22.75 
32.00 
13.95 | 67.50 
7.75 29.00 | 142.50 


to 4x5-—-25 sheets, 1 Ib., 100 shts, 2 ths.) 
or 6x10-—25 shts, 2 Ibs. 100 shts, 7 tbs.) 


120 & 620 PAN ROLL FILM 

12 retie 24 rolls 100 rolis 
3.00 5.75 23.25 
3.50 6.75 27.00 


24, 2 ths; 100, 8 ths.) 


25 Sheets 
2.29 
1.49 
1.79 
3.75 


100 


8.49 
4.95 
6.95 


4x5 Pan—ASA 64, 
200 er 400 
2Vex3Vq Pan— 
ASA 64 or 200 
34n4%_ Pan—ASA 
64 or ASA 200 
5x7 Pan—ASA 
64, 200 or 400 
6x10 Pan—aASA 
200 or 400 


(vu 
(Sx 


shshpsh pbb bib pbb bpp ppp» 





ASA 80 
ASA 250 


(Wet. 


(120 only) 


12 rotis, 1 thy 


PREPS CS SSCS SSS SSS SS SSS SS CCS CeCe Cee eee 
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LOOK! TOP SPEED ASA 400! 


35MM x 36 EXP. CARTRIDGES 





FRESH FILM and ENLARGING PAPER—Dated 1961 


Positively Guaranteed The World's Finest Film and Paper! Try it end You'll Buy ft . . 


. Again ond Agein At These Fontestically Low Prices! 


Size 8x10 100 Sheets 
W. Glossy No. 2, 3, 4......4.98 
. W. Glossy Variable Contrast. .4.98 
. W. Glossy No. 1 
W. Glossy No. 2 or 3 
W. Lustre No. 
W. Silk No. 2 or 3 
W. Lustre Variable 


W. Semi-Matte 
(100 Sheets $. wW.—4 Ibs. 


500 Sheets 
22.50 
22.50 
27.50 
29.50 
29.50 
29.50 
27.50 


Contrast. .6.25 


DD. W.—5 Ibs.) 


5x7 ENLARGING ApEn 
D.W. Silk No. 2 or 3 cal sheets 2.98, 500-—13.95 


o.W. } sheets 2.98, 500-—13.95 
(Wet. 100 sheets—2 its.) 


srossy No. 3 250 sheets 7.95, 500—15.00 
(Wat. 7 ths. and 12 ths.) 


| 1 x1 4a ENLARGING ‘PAPER 





Lustre Ne 2 or % 
x8 SW. 


S.W. Glossy Variable O.W. Lustre, Sith, or S.W. Leetre 2 or 3 
Factory packed! Not Reloads! Perfect Quality! oy 


6 for 3.50 (1 Ib.) 


BRAND NEW TERRIFIC LENS BUYS! 


12 for 5.95 (2 Ibs.) 


(4 ths. & 7 ths.) ‘4 








ies. & 7 ths.) (4 the. & 7 ths.) 





70mm FILM 


uiTHO FILM 





KODAK AERO EKTAR 


in barrel, iris i 
ate: ity 


t 
over $ 


in Mount for 35mm Reflex 


eras—Exakta, Practica, etc . 


70mm x 100° Roll 
Super XX or Tri-X 
1 Roll-5.25 3-14.95 


(wWet.——2 ibs. per rot) 
7Ommx 15’ 
Super XX 


On Camera Spool 


79¢ ea. 3-1.75 


7” {25 


click-stops 


and clear fil- 


(tn Mount tor any 
Cam- a9 0 = Press a 
a—-62.95 





10” 14.5 
Bell & Howell 
Telephoto Lens 
BRAND NEW! 


Mounted for all 16mm 


tica, Pentacon, 
» Exakta and 





35mm E. 
Make your own 
3 rotts 4.50 


5x7 ANSCO PRINTON 
Moke your own color 
prints ot tremendous 


savings 12 


Box of pilus 12 empty £.K 
Sheets— 6.95 


Cartridges 


10 Sheets th 100° Rot 
40 


Base. 
so ‘onoete 


(Wat.-—3 tos. & & ths.) 
Write tor other sizes. 


K. Fine gaan POSITIVE 


vm at es! 
35mm BULK FILM LOADER 


| of Fresh 
Kodak Micro-File Film 
(Shen. wt. 3 ths.) 


16mm Movie Film 


100° Kodak Supe Amco S - 
o eetk PROCESSING IhEL 
Shot! 3.25, 4 Rotts 11.95 
6.95 
2.95 
4.50 
5.50 


Without Processing 
i Rot! 1.79, 6 Rotts 


100° Kodak Super AK Negative. 
as i068, i Roll 1.09. 


16 Ektachrome ‘Hi-Speed 


35mm 
Kodak _Doyiighs Aero 
40 
Mol 39 go, 750 
Gig" x7S’ Roll—with 
Pree 44 ee ait. 


00. 
2.95 . ony ] (20 ths.) 


5 
675 





KODAK ELON Sa} 
i-th. jar. List ice 
$4.25. OUR ice 
2.49 jars ':00 

KODAK 
HYDROQUINONE 

1 tb. e i 

ars S ths.) 


AERIAL Fitm 
Kodak Super Xx 
20’ 


DAVIDSON TRIPOD 


Continental 
Mark 


K-20 AERIAL CAMERA 





“70, 3 Ekta. , Processing Ki Kits 


Speed Or 
200. 25 sheets 17 
wneets 
156 ss ws.) 250.12 wm oad 


CONTACT PAPER 


8x10 £.K,. PROCESS FiLm 


sheets—4 ths.) 


EKTACHROME 


Outstana- 


179 


7.80 


10x20 


Seco of 24—100 sheet 
30.95 


indoor Type 
ing Guy! Geox 
of 10 sheets 


3 bones, 4.50; 6 - 


89.50 


zs and qua 


(Wet. 8 oz 


- 28 4 hs.) 


Elevating. 
3-section. 
twat. ——2, 3 & S thes.) 


16mmx100’ KODAK 


Tri-K Reversal 
MOVIE FIL 


AGA 200. Free Processing 
ed 


1 Roll 4.49 


3 Rolls 11.95, & Rolls 27.95 
Tri-x {Boil Processi 


1 Roll 2.95 


3 Rolls 6.25, 6 Rolls 15.95 
28. per rotl) 


CONTACT PAPER 
4x5 S.W. Glossy—400 
Sheets of No. 3 PLUS LowasT paices—4.£ 
200 Sheets of No. 4 all Westinghouse, etc. 


aided Re oe 


Dark Room Bulbs 25 
gas frez G.E. Bulbs. 





CHANGING 


for 

(Wet. 6 tbs.) 

719x744S.W. Glossy No. 

2 or 3. 250 Sheets. 3.95; 

8x 1012 §.W. Flexipie No 3 for 1.00 
Ss. (Wet. i 

$2.29; 200 $3.98 

( Wet. ibs. & © ibs.) K-24 AERIAL CAMERA 

BRAND 


4x5 FILM PACK 
ADAPTER 


Brand new 455 Gratiex 
film pack ad 

tow whotesate cost! 
price 12.95 





DAVIDSON STAR D 
TRIPOD-—Model D-18 


Reg. price 15.96 


» . aa 1095 (S ths.) 


tomm =x 50° Rolls 
ANSCO HYPAN 
{ASA 50) Reversal 


12 Rotts 4.25 
30 Rell Can 9.95 


in invenvet Tine gir 995 
>.) 
VARIGAM 
ENLARGING 


PAPER 
8x10 S.W. VARIGAM 
Glossy. High Speed. 
100 sheets 3.98 
300 sheets 11.25 
(Wet. 100 oh. 4 the.) 
10x10 $.W. VARIGAM 
Semi-Matte 
100 sheets 3.98 
250 sheets 8.95 


(100 .5 ths.: 260, 10 thes.) 


20x24 5$. Ww. a fagam 
Glossy. Wig 
Bex of 50 sheets. 16.25 


(Wet. 12 th. box) 





A REAL BUY! 
Fresh 1961 Date 
PLUS X (ASA 80) or 
TRI-X (ASA 320) 


35mm 
100° Roll 


be- 
Ree 


Satce §=— 9S 


(Wet.—1 ib. ea.) 


‘ 2x2 and Stereo Mounts 

ams 18.50 100-——252 Mounts 1.75 

12 Rotis 2 Ihe; 1 can 5 the 300 tor 4.50 
Lead Your Own! 100—-Stereo 

Mounts 3.75 

300 tor 10.00 

(100 mounts 1 tb.) 





4x 5 Cut Film Holders 
FIDELITY aod LISco 
Brand New Pertect. 
FREESTYLE ere eiati 
List Price $4.50 
ono tor 


Gfor 1850 42% 


(Wet. 6—4 Ins.) 


PRO-JUNIOR 
35mm x 100’ Roll 295 


3 _oets 5.49 A, pees. 
he perfect (7 ths.) 

BS STAINLESS STEEL DEVELOPING TANK 
1 adele ty n Seepage: 


Be sure to include =: 


4 All €.0.0.'s 30% Deposit. items not marked O02 STAINLESS STEEL DEVELOPING TANK 
fresh are past date but fu 


an . . Seif. 
y guaranteed. Calif. residents add 4% sales tax ting. hign trom a 


BRAND aw £ ognveer 
S i. 


* OPEN DAILY—MONDAY TO FRIDAY + HO 2-7243 


FREESTYLE SALES CO. 


1/427 No. Western Ave, Hollywood 27 Calif. 


. au electric 


at. t.ct eves. = 399.00 


ipment onty by motor freight-250 ths) 


DEVELOPING TANK 
ing 





No Figuring with Seikosha 


Seikosha -‘SLV 


equipped in the fatlewing CAMERAS 


RICOHMATIC 225 RICOH 519M 
KONICA Il|-M, OLYMPUS AUTO, OLYMPUS 
Sil AIRES VISCOUNT AIRES it-S 
KALLO 140, AIRES 1-SA, LORD MARTIAN 


Here is the revolutionary Seikosha shutter 
Has light value system in which shutter and 
Giaphragm are interlocked for exposure range 
accuracy internal synchronization with 
shutter delay time exclusively centered to 
flashbulb peaks Duilt-in self-timer; plus 
many other exclusive Seikosha features 
SEIKOSHA SHUTTERS, the world’s finest, are 
consistently featured on top-rated cameras 


= 


A precision product of SEIKOSHA 
leading watch and clock manufactur 


Manufactured by: Seikoshe Works of K. Hattori & Co 


Tokyo, Japan 








[WHAT'S INE 


POPULAR PHOTOGRAPHY FIELO-TESTS IMPORTANT NEW PRODUCTS 


CANON ADDS TWO 
LENSES TO LINE 


High-speed rangefinder and reflex models 


be) 
bl 


50-mm | 100-mm {/2 


T wo lenses in lightweight mounts are the 
latest designs from Canon, a 50-mm [/1.4. 
and a 100-mm /{/2, The normal lens, made 
only lor ihe rangefinder camera, ms very 
unusual for its speed since it contains only 
six rather than the customary seven or eight 
elements. Spokesmen for the company state 
that this is possible due to new production 
and design techniques and _ rare-earth 
glasses only recently made available. What 


ever the reason, this lens performed ex 


AIRES PENTA 


Aires Penta with its 50-mm Q Coral 
four-element lens is the first camera 
breed to arrive from Japan. It is a 
SLR 


shutter speeded from | to 


pentaprism having a front-lens 


Seikosha SLV 


1/500 sec and synchronized for all flash 
sources. The shutter speeds and aperture 
ire cross-coupled for use with the LVS sys- 
tem, but can be operated separately. 
Diaphragming of the lens is 
plished 
ping down to the preset aperture when the 


release button is pressed, and returned to 


accom. 


sutomatically with the lens stop 


full focusing aperture when the film is ad- 
vanced and the shutter recocked. 

The brilliant viewing system is a com- 
promise that will appeal to many but not 
ill users sinee 


it provides a remarkably 


bright image but not a groundglass one 


Focusing is achieved with the help ot a 
centrally located optical split-image focus 
ng aid, a system found on many current 
SLR’s and apparently well liked. The view 
ing screen itself, however. is not ideal for 
focusing as it provides a bright aerial 
mage that makes everything appear sharp 
ind gives little indication of what the focus 


the film actually will be 


ceptionally well for us and reaffirmed our 
belief that current camera technology can 
give us excellent general-purpose lenses of 
high initial aperture. The 
50-mm /{/1.4 is $159.50. 
The other Canon lens tested by us is the 
100-mm {/2 available in two models, one 
for rangefinder coupling, and the other for 
automatic diaphragming on the Canonflex. 


price of the 


Interestingly enough, however, the range- 
finder model will double on the reflex (but 
without automation) since it comes apart 
like a number of Canon lenses, and can be 
inserted into a focusing adapter. 

After comprehensive testing of this lens, 
we have come to the conclusion that it is 
one of the sharpest lenses of its kind that 
we have seen. Used in stage photography 
as part of our test procedure, it produced 
corner to corner sharpness at f/2. In a 
rangefinder coupling mount the lens lists 
at $149.95, in the automatic diaphragming 
reflex mount the price is $3199.95 


Accessory telephoto and wide-angle at- 
tachments which screw over the main lens 
are available for the Penta. These provide 
focal lengths of 36- and 90-mm and have a 
maximum effective aperture in combination 
with the prime lens of //5.6. For best re 
sults it is recommended that they be used 
no wider than {/8. Either attachment lists 
for $39.95. 

Altogether the camera appears well made 
(if a bit stiff to cock) and is very attrac- 
tively finished. List price is $89.95 plus 
case. For further information contact the 
importer, Kalimar Inc., 1909 Kingshighway 
Bivd.. St. Louis 10, Mo. 

what's new continued on page 136 
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ENTER NOW! POPULAR PHOTOGRAPHY’'S 


INTERNATIONAL PICTURE 
CONTEST 


in U. S. Savings Bonds (Series E) 


@ $2000 IN PRIZES EVERY MONTH PLUS $11,000 IN GRAND PRIZES 


CONTEST RULES 


1. Every month (from January through July of 1960) Porutar 
Puorocrarny will award $50 in U.S. Savings Bonds to each of 
the 20 best black-and-white and the 20 best color photographs 
entered in the contest, Winning pictures in these monthly qualify- 
ing competitions will be eligible for 15 grand prizes in each divi- 
sion to be awarded at the close of the contest. Duplicate prizes 
will be awarded in case of ties. 


2. Contest is open to all persons except employees of PoputLar 
Puorocrarny, the Ziff-Davis Publishing Company and their 
families. Contest opens December 15th and closes July 15th with 
monthly closings the 15th of each month. 


The black-and-white and the color divisions will be judged 
separately. Color prints and/or transparencies should be sub 
mitted separately from black-and-white entries. There are no 
restrictions as to subject matter or size in either division, but in 
black-and-white 5x7 or larger prints are preferred. Names and 
addresses should be placed on the backs or mounts of both prints 
and color transparencies. Glass-mounted transparencies will not 
be considered, 


4. No black-and-white prints will be returned. For return of color 
prints or transparencies suflicient postage must be included in 
the package. 


5. Each print or transparency must have secured to it an official 
filled-in entry blank as provided here, or facsimile thereof, Entry 
blanks will be published in each issue of PorpuLan PuHorocrarny 
from January through July. 


6. Each contestant may enter no more than ten color and/or ten 
black and white pictures each month, 


7. Pictures which have been published in or accepted for publica- 
tion or are under consideration by any photography magazine 
other than Poru.ar Puotocraruy and other Ziff-Davis publica- 


SUBMIT YOUR ENTRIES EARLY! 


DEADLINE FOR MAY 
ENTRIES: MAY 15 


Winning pictures in each monthly contest will be 
eligible for the following grand prizes: 


BLACK-AND-WHITE: 


COLOR: 


PLUS: 10 honorable mentions in each category will 
get $100 each pilus a certificate 


MAgn 


lst prize: $2000 plus trophy 
2nd prize: $1000 plus trophy 
3rd prize: $ 750 plus trophy 
4th prize: $ 500 plus plaque 
5th prize: $ 250 plus plaque 


[st prize: $2000 plus trophy 
2nd prize: $1000 plus trophy 
3rd prize: $ 750 plus trophy 
4th prize: $ 500 plus plaque 
5th prize: $ 250 plus plaque 


— 
DA 


tions, are not € Ligeibole but pacture pre viously published in any 
other type of magazine or medium are eligible 

8. Prize-winning pictures, including all reproduction and pro- 
motional rights, become the exclusive property of PoruLAR 
Puorocnarny. All entrants who win prizes will be requested to 
furnish original negatives belore prizes are given, as we ll as model 
releases where necessary in the judgment of the editor. All 
prize-winning negative ind transparencies become the exclusive 
property of PorpuLar PHorockarny 


9, Address all entries to Contest Editor, Porutanr PHOTOGRAPHY, 
i Park Avenue, New York 16, New York. Entries received after 
the close of each monthly contest will automatically be considered 
in the following month's competition Final entries must be post 
marked not later than midnight, July 15, 1960. Monthly prize 
winners will be announced each month beginning in the April 
1960 issue. The grand-prize-winners will be announced and pub 
lished in the November 1960 issue. The contest will be judged by 
the editors of Porttags PHorocaarny and Camera Editors = 
lected by them, Their decisions will be final. Awards will bx 
made on the basis of originality, visual effectiveness and photo- 
gray hie excellence of the picture 

10. While it is the intention of PoruLar PHorocearny to exercise 
care in handling entries, the magazine assumes no responsibility 
for loss of or damage to contest entries. No entries will be a 
knowledged nor will the Contest Editor enter into correspond 
ence of any kind regarding the contest. 


ll. The foregoing rules apply o all foreign entre Postage for 
return of color can be sent in the form of postal money order, 
bank draft, or International Reply coupons (in sufficient number 

12. Prizes will be United States Savings Bonds, Series E. Values 
of prizes listed are maturity ves of the Bonds. Prize winners 
who are not United States re lent« will receive. in lieu of Bonds, 


a check in the amount of th rehase price of the Bond award, 


Contest Editor, POPULAR PHOTOGRAPHY 
One Park Avenue, New York 16, New York 


Please enter the enclosed picture in the POPULAR 
PHOTOGRAPHY 1960 INTERNATIONAL PICTURE CONTEST. it 
is submitted in accordance with the rules, which | have read. 


Name 
Address 
City , Country 


Picture Title ee se Have You a Model Release?.... 
Where Made 


Camera Used , Lens 
Exposure: Lens Stop Shutter Speed 
Film Used Filter 

Lighting , Paper 
Published Before? : Where? 
Occupation 


CAUTION: If you wish your color entries returned, be sure to 
include sufficient return postage. Biack and white entries will not 
be returned. 





OPTICAL BUYS 


FREE! Send for 128 Page Catalog “P” | 


Order by Stock No.—Send Check or M.0.— 
Money-Back Guarantee! | 








WAR SURPLUS! 12” F.L., 1/5 AERIAL CAMERA LENS 
BARGAIN 


mounted ler by Eastman Kodak! Gov't 
Color corrected. Excelient for black and 
white or color photography. Used—bDul excellent cond 
tion. tris Diaphragm opens from to 2". No shut 
ter Lens system and diaphragm mounted in a cone 

easily removable. Cone is longe—large end diameter 
1% small end, 63/16 Original film size 9°«9 

Red and yellow filters and carrying case included. Ship 


ping wt. 73 ibs 
Stock No. 85,101-P $45.00 F.0.B. 


CLOSE-OUT BARGAIN! 

TAKE AND SHOW YOUR OWN CINEMASCOPE 
WIDE-SCREEN 8mm MOVIES WITH 
THIS LENS SYSTEM 
Color of biack and white movies 
8 2 times normal size. Also-—use this sys 

tem to take wide angie movies. Fits any 
projector with “s or outer dia. prolec 
tion lens A $60 valve! inciuded—ful! 
directions for camera and projection use 
mask for Ejgeet 700 wide angle view 
“ope camera adapter 


Stock No. 50,277-P $19.50 Postpaid 
Terrific Buy! American Made! 


OPAQUE PROJECTOR 


Projects 


Aerostiqmat 
cost $494.20 





projected 


barre! 





illustrations up to 
3°x3 and enlarges ( e. 
No film or negatives needed 

Projects charts, diagrams, pic- 

tures, photos, lettering in full 
color or black-and-white. Operates on 115 volt 
A.C. current. 6-ft. extension cord and plug in- 
cluded. Operates on 60 watt bulb, not included 
Approved by Underwriters’ Laboratories 
Size 12°x 8”x 4' wide. Weight 1 Ib., 2 oz 


tic case with built-in handle 
Stock No. 70,199-P $7.95 postpaid 


NEW BINOCULAR-TO-CAMERA HOLDER 


Will Fit Any Comere 
FOR EXCITING TELE 
PHOTO PICTURES bring 
distant objects 7 times near- 
er with a 35mm camera, 
7x50 binocular and our 
W CAMERA-TO.Bi- 
NOCULAR HOLDER. 
ideal for long range photos 
of wild life, ships, people, 
planes, etc. Camera and bi- 
nocular attach easily. Use any binocular or monocular— 
any camera, still or movie. Take color or black and white 
shots. Attractive gray crinkle and bright chrome finish, 
10” long. Full directions for taking telephoto’s 


Stock No. 70,223-P $11.50 postpaid 
STEREO MICROSCOPE TERRIFIC BUY!! 
1 row | he ‘ er an nate tere 


nd more Now 
kir 








Stock No. 65,056-P 


1000-USE UNIVERSAL 
TRIPOD-CLAMP COMBINATION 

a ft Here is a unit that can be as 
t «WwW valuable and useful to a pho 


>) tographer as his camera it 
”—) self. it is a “‘must’’ for any 
Vv : 
eo nt} 
” 


full price 


e rious photographer. Per 
an) 4 fect for indoor and outdoor 
°* 2 use in the many situations 
*.* that an ordinary tripod can 
not handle. You can use it as 
a light stand, as a copy stand, or for supporting your 
camera for time exposures rowd shots, photo-mi 
rography, etc. it consists of 18 pieces, including 
5%” sturdy clamp with 2 clamp heads for use on 
varied surfaces; five 5” tripod extensions and 2 2% 
extensions; tilt head; adapters for European and Amer- 
ican ameras ete 
No. 50.236-P 


WRITE FOR 


FREE CATALOG-P 


126 pages! Over 1,000 Items 
Optics for the Space Era' Huge 
selection of lenses, prisms. war 
surplus optical instruments. parts 
and accessories. Telescopes, mi- 
roscope satellite scopes, bin- 
oculars infrared sniperscopes, 
science experiment items, Math 
Learning and Teaching Aids 
Request Catalog P 


EASY PAYMENT PLAN AVAILABLE! DETAILS WITH CATALOG! 


$10.80 Postpaid 








" _ 














| 











~ aA continued 


ARGUS AUTRONIC 35 


C3’s grandson sets own exposure controls 


The Argus ©3 
up with has itself grown a couple of inches 
1939. Al 


¥-mm Cintar 


that so many of us 


grew 


since it introduced in 


the 


first 


was 


though it carnes same 
{/3.5 (coated of course), this latest grand 
the has 


slicked-up and smoothed-out specialties of 


son of Argus patriarch some 
its own designed for the snapshooter. True. 
its boxy exterior retains the family features, 
but inside is a Compur shutter with speeds 
from 1/30 to 1/500 see plus Bulb. Despite 
its wide the 


grandson is simple to operate because its 


range ol speeds, however. 
shutter settings are arranged on an easy 
dial Flash,” 
Action,” 
“Wait a 
old 


them!” 


to-set marked 
and “500.” 
What about the good 


haven't 


“Scenes.” 


minute! 
You 


True, because there aren't any—at 


f-stops? mentioned 


even 
least none that you can see. This offspring 

lives modern” and has a built-in exposure 
device coupled with the lens that auto 
matically sets the proper aperture accord 
ing to the lighting conditions. After you've 
dialed in the speed of the film you're using. 
all 
speeds you need by setting a 
Action,” 
to your eye, look through the bright range- 
viewfinder 


you have to do is select the range of 


pointer on 


‘Scene”™ or * etc., lift the camera 


match the images so that you're 


RICOH ADDS 
SIMPLIFIED 4x4 
AND METERED 35 


The Ricohmatic 44 is a twin-lens reflex 
using 127 film and producing 12 superslide- 
size pictures on a roll. It was designed for 
the snapshooter who wants good results 
without requiring a technical background 

The camera has been simplified for the 
beginner in this way: 

After setling the camera at one of a few 
click stops corresponding to a small selec- 
tion of films, all he has to do is point the 
follow 


camera and align a 


pointer and a 
dot. This sets the proper aperture for the 
prevailing lighting conditions. The setting 
of the film speed has arbitrarily chosen a 
shutter speed, so that although the camera 
has a range of speeds from 1/25 to 1/200 
sec, each film works with only one shutter 
speed. 

A unique solution to the problem of 
simplifying correct exposure for flash is 
demonstrated on the 44. The speed of the 
film determines the size of the flashbulb 
to be used. Actually, all this boils down to 
is focusing, matching colors, and shooting. 

To achieve simplicity, the manufacturer 


in focus, and fire away knowing that the 
aperture will be at about the right place 
for the right exposure. On the off chance 
that the light is wrong for the speeds you've 
at all, 
the meter needle (which can be seen in 
the finder) will fall on a red background 
telling you beforehand that you'll be under 
(or over) exposed. 

In addition the Autronic has a rapid film 
advance and shutter-setting lever, and can 
accommodate films from 10 to 200 ASA 
on its dial. List price with case and folding 
flashgun is $99.95. For further information 
contact the manufacturer. 


405 Fourth St... Ann 


selected, or just too low to shoot 


Argus Cameras, 


Arbor. Mic h. 


Ricoh 519M 
has follow-pointer 


left) has built-in meter 


and 


while “44 
removable “cassette 


has avoided shutter speed or aperture 


markings around the 60-mm Rikenon /{/3.5 
lens, other than for 


flash and film settings. This places two re- 


the color-code dots 
strictions on the camera’s use: (1) shutter 
speeds and apertures cannot be manually 
controlled for shooting action, and (2) it 
will be difficult for the beginner to deter- 
mine the correct exposure setting for new 
films, which, of course, will not be on the 
camera’s shutter-speed chart. 

Price on the Ricohmatic 44 is $59.95. 
Special cordless flashgun is $5.95. 

The Ricoh 519M is a rangefinder 35 
offering a noncoupled built-in exposure 
meter, 45-mm Rikenon {/1.9 lens, and Sei- 


Popular PHOTOGRAPHY 





kosha SLV shutter with speeds from 1 to 
1/500 see (and self-timer). 

Viewing and focusing are accomplished 
through a 1-to-1 
Although this finder 
bright 
glasses may find it difficult to see the entire 


parallax-compensating 
bright-frame finder. 
offers a large, image, wearers of 
frame, and the rangefinder circle in the cen- 
ter is small by today’s standards, Focusing, 
Ricoh’s smooth 
short-throw dual-lever focusing system. 


however, is speeded by 


Another feature adding to speed of han- 
dling is its baseplate trigger, used for ad- 
vancing the film and cocking the shutter. 
With familiarity, pictures can be made as 
fast as two per second. 

Other worthwhile features include a self- 
setting film counter and a synchronizer out- 
let located on the back of the camera out 
of the way. 

Price of the Ricoh 519M is $79.95, case 
$12.50. For further information on either 
of the cameras, contact Ricoh Camera Co., 


521 Fifth Ave., New York, N.Y. 


NEWS FROM KODAK 


Star attraction of the Eastman Kodak dis- 
play at the recent St. Louis Photo Show 
was the Kodak Sound 8 Projector, for mag- 
netically striped film. A complete report on 
this machine appears in the Movies depart- 
ment elsewhere in this issue. 

Another new movie 
Brownie 8 Model 
A15 (right), an auto- 
matic-threading ver- 


projector was the 


sion of the current 
Model 10. But there’s 
something different 
inside the Al5, too: 
a 150-watt, 115-volt 
DFC Tru-Flector pro- 
jection lamp, upping light output by about 
50 percent. Other features are more fa- 
miliar: 200-ft reel capacity, sprocketless 
transport, fast rewind. Price is $54.50; with 
case, $59.95. 

New. 
Brownie 8 (right) 
with {/2.7 lens, said - 
to be the 
priced movie camera 


too, on the movie front was a 


low est- 


in the company s his- 

tory. It with 

8mm rolls, has a 

fold-up winding 

crank, runs at 16 

fps only. Top of housing accepts a screw-in 
V-shaped Brownie 8 Movie Light, Model 1. 
Latter holds two 300-watt BEP or 375-watt 
BFA reflector flood lamps. Camera lists for 
$24.50: Movie Light, $5.95. 


An accessory audio-slide synchronizer for 


loads 


use with Kodak Cavalcade projectors and 
demonstrated. A 
6500-cps taped signal activates the projec- 
tor’s changing mechanism. Price is $95. 


any tape recorder was 


continued on next page | 








he: 


Your dad doesn’t know an f-stop from a short stop! 
| she: He doesn’t have to! He’s got the NEW 35mm 


baldessamat 


automatic electric eye camera... with coupled range finder 


PERFECT PICTURES are child's play with the new 35mm Baldessamat. 
Just line up the electric eye pointer, focus and shoot. Simplicity itself! 

Yet the Baldessamat has all the fine features of “fussy” expensive models: 
45mm F/2.8 Color-Baldanar lens, automatic “Sharpness Zone” indicators, 


luminous frame finder, automatic parallax correction, etc. 


West Germany 


$8995 


See this exciting NEW camera at better camera dealers or write for literature. 





_ EE Ka EPS GH photo corporation 257 Park Avenue South, New York 10, W. ¥. 


Aion -SET 


8115 N. Central Park Ave., Skokie, Illinois 





‘“‘The Amazing World of 
Short Wave Listening’”’ 
norreted by Alex Dreier, Rodio-TY “Mon on the Go” 
* President's voice from ovter spacel 
* Actual capture of a desperate criminoll 


* Radice amateur ot Little Americal 
* Ships of sea . . . oircraft in action! 


S-38E 


receiver 


$59.95 








3 short wave bands plus standard 
broadcast. Built-in speaker, head- 
set ovtput. 


(i)hallicrafters 


DEPT. 26, CHICAGO 11, ILL 


* Gentlemen: Please rush by return mail my re- 
® cording. ‘The Amazing World of Short Wave 
e Listening.” 1 enclose 25¢. 


” > 
e NAME_— 


bi Lee 
_yooa"" 





$ ADDRESS__ 





ea STATE. — 


~ 





DIRECT » MAIL! 


PROCESSING OF 


OWN LAU a 


Licensed by Eastman Kodak 


8mm-l6mm- 35mm 


SAVE MONEY! 
SAVE TIME! 


1 
Sim Spool...51°° 


8mm Magazine 
(with mag) 


| 

; cakaaheuliel 73} 
| 8mm 100 ft. Bolex ..... $3.50) 
, 16mm 50 ft. spool. ..... $1.50) | 
| 16mm 50 ft. Magazine 

i (with mag) 

j 16mm 100 ft. spool | 
| Free Mailing Labels for above, just mention ve | 
| 

1 

| 

| 

I 

| 

| 


spool or 8mm Mag., 16mm spool or 16mm Mag. 


Sim 20 Exp. | 
Slide Mitd...*1°° 


1 35mm 36 Exp. Slide Mtd..$1.751 
I Stereo 15 Pair Mtd. ..$1.751 
I Stereo 28 Pair Mtd. 

828 Mtd. 


Also Ektachrome and Anscochrome 35mm & 
828 — FREE Mailing Bags for above on request. 


|KODACOLOR 


1 828 * 127* 620* 120*616* 116! 
Any 7-8 Exp. Roll Developed 
and 1 Over-size Print of each 
Good Negative 


Any 10 Exp. Roll Developed 








and Printed 4 


Free Mailing Bags and Comp. Circular on Request. 


SEND CHECK, CASH OR M.O. WITH 
FILM, DO NOT SEND REMITTANCE 
SEPARATELY, NO STAMPS OR C.0.D. 


lbmm B A W Processing 


Lowest Rates 
h Serv 


e on B & W Sport and Industria 
for Oetaris 


SOLAR 


CINE PRODUCTS, 
4247 S$. Kedzie 


FILM 
PROCESSING 
SPECIALISTS 

Since 1937 


cert. pe! Chicago 32, Ill. 


Inc. 


Latest addition to the Brownie Star line 
of still cameras was 
the Starmeter @ 


(right). 


127-size 


a superslide 
roll camera @ 
with built- 

in exposure 
Latter 
film speeds from 32 
to 125. Lens is a 
three-element {/8, 


$19.95. 


complete 
meter. 


works with 


fixed-focus type. Price 
will be 

Another Star newcomer was the Brownie 
with built-in 
bulbs. and a 
$10.50. 
version of the 
Flashmite 20, 
a click-stop zone-focusing //11. 
Camera is $14.95. 


Starmite, also 127-size, but 
2-in. flash holder for AG 
fixed-focus f/11 


\ 214x2)4-size 


lens. Price: 
camera, 
shown. 


Brownie was also 


Lens Is 


Announcement of a new, improved Tri-X 
Pan film quite a stir. The 
emulsion is said to provide reduced grain 


created new 
and increased image sharpness. It is speed- 
200 daylight, 160 tungsten. The 
much-awaited high-speed (25 daylight, 40 


rated at 


tungsten) Kodachrome is not expected un 
til end of the year or early 1961. 


CAMERAS 


REVERE 
ZOOM Electric Eye 
Matic 8-mm cameras 
feature an automatically 
powered Wollensak //1.8 
Raptar Zoom Lens. Lat 
ter turns into a wide 
angle telephoto lens at 
the touch of a button 
It can also be adjusted 
manually. Lens is cou 
pled to a zoom finder. Cameras also have a built-in 
electric eye, which automatically sets the diaphragm 
for correct exposure. A scale inside the finder indi 
and warns against insufficient 
light. The electric eye works with film speeds from 
10 to 40. Other features include backlight exposure 
compensation, self-setting footage counter, 
ous-run and single-frame exposure 
cameras are Models CA-116, $169.50, 
with optional manual exposure control, $179.50 
Magazine-loading models are the CA-117, $189.50 
and the CA-119, with optional manual exposure 
control, $199.50. Cine-Zoom, with Power-Zoom or 
manual control, is $139.50 for spool 
loading Model CA-114, $159.50 for magazine-load- 
ing Model CA-115 


CAMERA ACCESSORIES 


YASHICA HANDI 
GRIPS for steadier 
hand-holding of cam- 
eras have been an- 
nounced by Yashica 
234 Fifth Ave., New 
York 1. A hand grip 
(shown) accepts the 
Yashica 44 and 44A 
(and similar) small- 
size reflex cameras, 
while another model is 
available for the more 
conventional 244x2'4's 
The L-shaped handle 
locks into the tripod 
mount, balances the camera on three points when 
set down, is contoured to fit the palm, and can 
accept standard flash brackets. The smaller grip 
is $5.95: the larger, $6.95. Another grip, for 
cameras, slants forward slightly at 
the base which helps to balance the camera at 
eye level. It has a palm insert of plastic and a 
trigger which couples to a cable release, supplied 
Price, $7.95 


cates lens setting 


continu 
Spool-loading 
and CA-118 


exposure 


Yashica movie 


7Q SUNSHADE 
Series VII 
eliminate 


has a setscrew that will fit most 
and VIII lenses. enabling the user to 
duplication of filters to fit the various 
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ROCHESTER 
INSTITUTE 
OF TECHNOLOGY 


DEPARTMENT OF PHOTOGRAPHY 


FOUR-YEAR DEGREE PROGRAMS 
Photographic Science (B.S.) 
Photomechanical Reproduction (B.S.) 
Professional Photography (B.F.A.) 
Illustrative Photography (B.F.A.) 


For Special Bulletin and 

CAREERS IN PHOTOGRAPHY, write: 
Office of Admissions 
Att’n. George C. Hedden 
Rochester Institute of Technology 
Rochester 8, New York 


SUMMER PROGRAMS 

A seven-week full-time course in the 
materials, processes and techniques of 
photography. Begins June 27th. 


One-week courses in color printing for 
professional and industrial 
phers. Begin July 11, 


photogra- 
25; August 1, 8th 


Write: Director of Summer Session 
Rochester Institute of Technology 


Rochester 8, New York 

















I'm Lawrence Welk— and 
I've never sounded better 
than | do on this sparkling 
new STEREO TAPE by 


bel canto 


Hear this big one on a 
2-track or 4-track reel- 
to-reel or new tape car- 
tridges. Write for free 
Catalog M of over 100 Bel 
Canto releases. 


Bel Canto Stereophonic Recordings 

@ subsidiary of Thompson Ramo Wooldridge inc. 
1977-1985 McAllister Avenue 

COLUMBUS, OHIO 
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lenses he owns. Price is $3.95, and more informa 
tion can be obtained by writing to Exakta Camera 
Co., 705 Bronx River Rd., Bronxville, N. Y 


NEW CASES and ac 
cessories for Voigt 
lander Bessamatic 
camera and Voigtland- 
er-Zoomar lenses are 
announced by H. A 
Bohm & Co., 4761 W 
Touhy Ave., Chicago 
10. Universal case, No 
90/151 accommodates 
the camera with nor- 
mal lens in a camera 
Sling, and has fittings 
for three lenses, two 
lens shades, cight fil- 
ters or close-up lenses; accessory shoe; and right- 
angle viewing attachment. Constructed and lined 
in leather, with a drop-open front, price is $45 
Item 90/156 is similar to the body of a two-piece 
ready case, but this camera sling has a wide front 
opening accommodating the Zoomar lens, and has 
an extra-wide adjustable neck strap. Price, $4.50. A 
holster case (No. 90/154) takes the camera and 
has fittings for lens shade ana filters. Price, $29.50 
A tubular lens case (No. 90/152) for the Voigt 
lander-Zoomar is $12.50; a lens hood case (No 
90/155) is $6.75. Other accessories: tripod adapter 
(No. 296/30), $6; collapsible rubber lens shade 
(No. 305/95); clamp-on filter adapter ring (No 
296/95), yellow, orange, and UV filters, $25 each; 
Fi and F2 close-up lenses, $21.50 each; and for 
closer focusing with the 135—Super Dynarex tele- 
photo lens for the Bessamatic, portrait attachment 
No. 347/41, $7.50 


ACCURA KINO-TITLER is a titling device for 
use with all 8- and 16-mm movie cameras, single 
lens or turret models. Unit includes a 5%-in.-long 
cast camera base, close-up lens, and a titling easel 
that accepts a 5'2x4'4-in. titling card. Close-up 
slide-mounted so that their 
[hey are positioned by a 12-in 
rod, which is removable so that both can be exact 
ly lined up with camera lens 
parallax 


lens and easel are 
height is adjustable 


without danger of 
Price, complete with five blank title cards 

is $6.95. Unit is imported by 
and Dist. Corp., 67 Forest Rd 


and centering target 
Photographic Imp 
Valley Stream, N 


LENSES 


ELGEET 


for most 


ZOOM tens 
S-mm cam 
eras has a maximum 
speed of //2.5 and pro 
vides for continuous 
effect with a 
range from 8.5-mm to 
25-mm, or wide-angle 
to telephoto. Focus is 
from 3.3 ft to mfinity 
and parallax correction 
is provided. Weight is 
19 oz and the optics 
incorporate nine coated elements. Priced at $119.95 
it is manufactured by Elgeet Optical Co., Inc., 838 
Smith St., Rochester, N. Y 


zoom 


- 


135-mm Auto-Spiratone 
(which closes the dia 
phragm down to a preselected stop for the exposure 
and then opens blades to maximum opening) has 
four elements, an engraved depth-of-field scale 
click stops, and comes with metal front and rear 
Price is $79.95. Distributer: Spiratone 
Inc 135-06 Northern Bivd., Flushing 54, N. Y¥ 


MISCELLANEOUS 


EASY-CARRY slide 
projector folds to 22x 
4\ox4 and weighs 
under 3 Ib. It projects 
standard 35-mm slides 
and filmstrips, single or 
double frame. Lens is 
an 80-mm three element 
{/3.5, with illumination 
supplied by a 100-watt 
bulb. operating on 120 
Price of $19.95 includes carrying case and 
6-ft cord. For ppd shipment, write to Edmund 
Scientific Co., Barrington 16, N. J 


EXAKTA OWNERS: a 
‘/2.8 fully automatic lens 


lens caps 


volts 


MESTON-MATIC sound slide synchronizer pro- 
vides automatic sound slide shows when used with 
an automatic slide projector and any tape recorder 


May, 1960 





POCKET! 
NEW 


WESTINGHOUSE 


DUAL 
PACKS! 


New Westinghouse Dual Packs hold 12 
No. 5 flash bulbs—snap in half to give 
you two pocket-size packages of 6 bulbs 
each! No. 5 and 5-B are the most popular 


type bulbs for use in- 
doors and out, for color 
and black and white. 


« Guaranteed to flash or full replacement 
« Color-balanced 
« Also available in new Dual Packs: 


M2, M2-B, M25, and M25-B flash bulbs 


GET HANDY FREE EXPOSURE GUIDE! 

Write WESTINGHOUSE LAMP DIVI- 
SION, Dept. AP-240, Westinghouse 
Electric Corporation, Bloomfield, N. J. 


Picture it now . 


. . see it forever! 


vou can we SURE. om Westinghouse 


PRECISION 


Tripods /\ 


SHARP LENSES 
SHARP! 


The slightest camera motion can jar 
the edge off your sharpest lens... . 
even at “safe” shutter speeds .. . 
even with miniature cameras. Linhof 
Precision Tripods protect your best 
photographic efforts .. . keep you on 
solid footing. That's because Linhof 
builds rock-solid, lifetime steadiness 
into every tripod—the positive stead- 
iness that fine pictures demand. 


EXCLUSIVE! 
Quick 
leveling 
bali-joint 
centerpost 


SEE LINHOF PRECISION AMATEUR TRIPODS 
AT YOUR DEALER .- $17.50 to $59.50 
Send '0c for colorivl 24 poge brochure 


KLING PHOTO CORPORATION 


257 PARK AVENUE SOUTH. NEW YORK N 





GERMAIN scnoor 
or photography 


225 B’WAY, NEW YORK 7, N.Y. 


[ )¥Yes, | want a money- 
making career in 
photography 


| am interested in: 


' 

o 

a 

a 

4 

' 

’ 

’ 

¢ 

’ 

' 

 ] 

’ 

e 

' 

1 

% 

4 

 ) 

i 

[] commercial photography : 
[} portrait photography + 
[} color photography ' 
] color printing —Type C ; 
dye transfer printing ‘ 
industrial photography . 
camera repair . 
negative retouching 4 
airbrush retouching 4 
oil coloring i 
motion pictures 8 
audio visual . 
photo-journalism ' 
summer sessions ; 
Send FREE catalog on photography careers to | 
Name ; 
5 

s 

| 

' 


; 


Address 
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NE .. with A tomatic 


with 
Built-in 


and it’s*\} 
UNDER 
WAS LO (...way under! ) 


RicoHmarTic 225 


with BUILT-IN 35mm ADAPTER 


RICOH CAMERAS, 521 FIFTH AVENUE, NEW YORK 17.N. Y. 
IM CANADA: GENERAL PHOTOGRAPHIC CO., REGINA, SASK 


RAPID 


Lal E [2\ LOADING 
FILTER SYSTEM ? 


Sa 


True Color " 
With Any Light — Stainless Steel 


Any Type Film TANKS AND REELS 
World famous LIFA 


, Reel loading is simple and quick with 
filters, kits packaged in a 


the Nikor Rapid Loader. Processing is 
better and more economical too, with 
Nikor reels and tanks. Special for 
mula stainless steel eliminates chem 
ical fog and is unbreakable. Models 
for all roll and cut film. Loader only 
can be used in combina 95¢ — tanks from 


tion with cach other. There ~ — $8.95. At deal 
is a LIFA filter for any ‘ er’s, or write 


camera or lens and LIFA adaptors are so 
wafer thin they can be left on cameras even 


when camera or case is closed <= > al 
\ \ 
> 


See LIFA at your Photo Dealer 


or free erature write dept. B-8: 


unique new sunshade 
carrying case. Solid opti 
cal glass, plane paralleled, 
coated both sides, they are 
in a bayonet mount and 


STANDARD CAMERA CORPORATION 
319 Fifth Avenue, New York 16, NY. BURLEIGH BROOKS, INC. 


420 Grand Avenue, Englewood, New Jersey 


by means of small metal tabs placed on the back 
side of the tape at the spot where a change of slide 
is desired. Price, $9.95, from Meston’s Travels Inc., 
3801 N. Piedras, El Paso, Tex 


CUSTOM SLIDES, 
announcing your slide 
shows, are offered by 
Inter-American Fea- 
tures, Jenkintown, Pa 
Ten backgrounds are 
available, and sending 
$1 will get you sample 
transparencies. Your money is refunded (or cred- 
ited against a purchase upon returning the sam- 
ples). Included is a catalog of slides (geographic 
locations, special subjects, cartoons, etc.) which 
an be used to fill gaps in your shows = 





CORRECTION 


The Gossen Sixticolor, a color tem- 
perature meter, was erroneously listed 
as being priced at $17.95, on page 
77 in our Reference Handbook sec- 
tion in the April issue. Please change 
that price to $39.95. Distributor is 
Kling Photo Corp., 275 Park Ave. So., 
New York 10 











Photographic Quality 
continued from page 89 


relationship between subject and back- 
ground changes. Be flexible and experi- 
mental. Explore thoroughly the possibilities 
of camera position before you decide which 
arrangement to put on film. 

When the camera is moved toward or 
away from the subject, the amount of sub- 
pect im luded in the picture will « hange. as 
we noted in the previous installment of this 
series. However, shooting distance also has 
another effect on the image: it changes the 
perspective, the three-dimensional appear- 
ance of the subject in the picture. From a 
distant camera position the near and far 
parts of the subject will show relatively 
little difference in size. When you move 
close, the near part of the subject will be 
exaggerated in size, while the far parts will 
tend to shrink by comparison. 

This change in comparative size between 
near and far objects is the result of chang- 
ing the camera’s shooting position, not any 
other factor. However, if you want the ex- 
aggerated perspective of a close position, 
it may be necessary to use a wide-angle lens 
in order to include enough of the subject. 
On the other hand, when you move farther 
uway from the subject to reduce perspective 
distortion. you may have to use a lens of 
longer than normal focal length in order 
to obtain a large enough image. Let me 
repeat, however: changing the focal length 
of the lens only changes the size of the 
image on the negative, it does not affect 
perspective. Perspective is strictly a fune- 
tion of shooting distance. 

In summary. then, your « hoi e of camera 
angle (both on a horizontal and a vertical 
plane) is a key control in obtaining good 
composition, while your choice of shooting 
distance helps you control the perspective 
in a picture. Learn to use them both in your 
own picture-taking.—@ 

Next month's installment covers the im- 


portant factor of twmage sharpness. 
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SPECIAL IN THE 


BRAND- 


CARTIER- = 


EDITION OF 


BRESSON 
PORTFOLIO 


PHOTOGRAPHY 


35mm is the most exciting field in photography today— 
and is expanding all the time! This brand-new 1960 
edition of 35MM Puorocrarny brings you up-to-date 
on everything that’s happening to 35mm...the latest on 
single lens reflex...available light...new films...color 
...new darkroom techniques! Written in clear, easy-to- 
understand style by the editors of Poputar Puoroc- 
RAPHY, this exciting new annual brings you important 
features like these: 


@® SPECIAL 16 PAGE PORTFOLIO ON THI 
WORK OF CARTIER-BRESSON 


A magnificent portfolio of the pictures of the world’s 
most distinguished 35mm photographer, Henry Cartier- 
Bresson. Here's a treasure you'll want to have for your 
photo library! 


® SINGLE LENS REFLEX: PHOTOGRAPHY'S 
MOST EXCITING SUCCESS STORY 


© TWO GIANT BONUS SECTI INS Single Lens Reflex cameras are 1960's biggest news— 


and no matter which side of the fence you're on, you'll 
profit from this objective report on SLR design. Also 


35MM FOR DUFFERS: a breezy, down-to-earth instruction 


course on the basic fundamentals of 35mm _ photography— features predictions of design changes to come! 


shooting techniques, developing, printing, color. ; 
® AVAILABLE LIGHT IN COLOR 
THE PERFECT 35MM NEGATIVE: advanced tips on proc- Want to know how to use those new high speed color 
essing for maximum quality, speed, and versatility—complete films to get the most out of available light photography? 
with detailed charts and tables on films and developers. This feature gives you complete data on exposure, 
filters, lighting factors 
Buy your copy today at your newsstand or camera store—or use this handy 


coupon to bring the all-new 1960 edition of 35MM PHOTOGRAPHY right to your 
doorstep. Only $1.00 


NOW ON SALE 
Ziff-Davis Publishing Company 
AT YOUR Department P56 © 
434 S. Wabash Avenue, 
FAVORITE Chicago 5, Illinois 
NEWSSTAND Please send me a copy of the 1960 edition of 35MM 
OR a &. PHOTOGRAPHY. 1! enclose $1.00, the cost of 35MM PHOTOG- 
’ ' RAPHY, plus 10¢ to cover mailing and handling charges. 
CAMERA STORE (Foreign $1.25 plus 10¢ mailing charges) 


OR ORDER 
BY COUPON 

TODAY— 
ony $1.00 


Name 








Address 











Chances are 3 out of 10: 
If you own a camera, 
you also have an 


accura 


accessory 


No wonder—Accura is America’s 
most complete quality line 
of inexpensive accessories. 


J FOR ALL CAMERA OWNERS L 


Accura Risomatic® Elevating Tripods 


Accura Panomat® Geared Panning 
Attachment 


Accura Quick* Panhead 

Accura Tilttops 

Accura Coated Series and Screw-in Filters 
Accura Polarizing Screens and Viewers 
Accura Bayonet, Square and Round Shades 
Accura Duto-Type Diffusers 

Accura Selftimer 

Accura Air Release 

Accura Accu-Rapid® Wind Levers 

Accura Exposure Meter and Booster 
Accura Lined Leather Pouches 


Accura Aux. Telephoto and Wideangle 
Lenses 


Accura Universal Finders 
Accura Photo-Monocular 


Accura Bounce master® Flashguns 
Accura Extension Flash 

Accura Coiled Cords 
Accura A-G SixGun 
Accura BC Batteries 
aasee Bayonet Flash Holder 











Automat 


Accura A-G Flashguns 


FOR THE DARKROOM eer: 





Accura Dialite* Enlarging Lenses 
Accura 35mm Portable Enlarger 
Accura 85mm Autofocus Enlarger 
Accura Enlarging Focuser 
Accura Risomatic 
Bags 
Accura 3-in-1 and 4-in-1 Enlarging Easels 
Accura Enlarging Flanges 


f FOR 35MM closeups (2 


Accura Extension Tube Sets 

Accura Focusing Extension Tubes 
Accura 2-in-1 Adapter for Exakta 
Accura Reflex Housing for Leica, Canon 
Accura Universal Groundglass Focuser 
Accura Copy Bracket 

Accura Microscope Adapters 

Accura Reverse Adapters 

Accura Slide Duplicators 

Accura Cablematic* Dual Release 
Aeccura Proxi-Centre* 


For TWINLENS \_. 
REFLEX FANS 


Accura Fresnel Field Lens 
Accura Parallax-Correcting Closeup Sets 
Accura Magnihood® 
Accura Parallax-Adjuster 

Accura Negative and Transparency Alt 
Accura 244” Folding Viewer 


[ FOR MOVIE-MAKERS i —— 


Kinofader® 
pe Universal Movie Tither, ters 
Accura 8mm and 16mm 1 
Accura Projection Lamps 
Accura Automatic Splicer 


* Inflatable Changing 














ums 








Ask your dealer to show you Accura 
Accessories don't accept substitutes. 
*trademark of the 


Photograph 
P. 0. Box 47 


mporting & Distributing Corp 
Flushing $2, N.Y 


‘Cooke’s Tour’ with a Movie Camera continued from page 127 


long shot to establish the locale, a medium 
shot to prepare the viewer for the close-up 
of the most important thing or action in 


How 


stance, in portraying a cathedral to follow 


the scene much better it is, for in- 


a view showing it in its entirety with several 
medium or close-up shots that depict the 
buttresses, the 


flying stained 


glass windows, and other details which will 


gargoy les. 


enable the audience to satisfy its curiosity. 
&S. Shou 


lo see. 


your audience what they want 


When you introduce an interesting sub- 
ject, follow up by exploring it. You may 
understand what is happening, but that’s 
because you were there. Your audience 
was not, so show them. 

All too many otherwise good travel films 
are ruined by a series of postcard views 
left on the sereen far longer than they 


what he should have communicated through 


while the traveler tells in. words 
proper use of the motion picture medium. 
'ry to anticipate what your audienpe will 
want to see and show it to them. W «ve all 
seen the teasing amateur film which gives 
us a brief glimpse of interesting action only 
to have the camera swing to a new subject, 
leaving us completely frustrated and har- 
horing a growing resentment against the 
film's maker! 
6. Give your film a center of interest. 
Many movies about specific places can 
he made more effective if they center around 
some specific event which is representative 
of the place and its people. This can often 
be a celebration or pageant of some kind. 
The guidebook will tell you 


events occur. You can often use one of them 


when these 


18 a spectacular climax to your film. 
7. Introduce human interest. 
Audiences are not interested in monu- 
least 
limitedly so. What people are really inter- 


ments and buildings. or at only 
ested in is other people. This human inter 
est is, In my opinion, the most important 
single ingredient that a travelog can have 

Without this the film is a dead thing: 
vith it, that with the 


sudience is a spell 


intangible afhnity 
established 
which will last long after the lights go on 


weaving 


ind the projector grinds to a stop. A film 
rich in this quality will seemingly transport 
the viewer to the scene, make him forget 
that he is being shown something by a 
camera and give him the sense of actual 
participation—he feels what is happening. 
Watch out for shots of people doing inter- 
esting things—at work or at play. Here 
igain your close-ups are all-important. A 
two- or three-inch telephoto lens will get 
you some excellent unposed shots taken 
while the subject is entirely unaware of 
the presence of a camera. Shots of children 
or animals at play will create and sustain 
sudience interest. Markets teem with ac- 
tivity and are guaranteed to be 


spell- 
hinders. Sporting events, processions, folk 
" 


dancing, and similar activities have a uni- 


versal appeal In short. the events or cus- 


toms that struck you as being different will 
similarly affect your friends. 

If your family is along make use of them 
to add interest to your shots but warn them 
against “mugging the camera” or standing 
like statues, fear exuding from every pore! 
They should be your actors when a touch 
of humor is desired or, perhaps, their pres- 
ence can bring to life a static scene which 
because of its heauty you wish to include 
in your film. 


GENERAL TIPS 

Plan your itinerary in general but don’t 
make reservations ahead unless you are 
going to be in Europe at the height of the 
tourist season which starts around the first 
of June and continues until early Septem- 
ber. This season has been extending itself 
earlier and later in recent years. Some of 
the larger cities which suffered much de- 
struction during the war find it difficult to 
cope with the problem of housing tourists 
even “off season” and in such places it is 
advisable to have reservations, although 
even here you may sometimes be permitted 
the leeway of a day or two in arriving or 
leaving. If you are not committed to mov- 
ing on to some other place, you can simply 
sit out any bad weather you might en- 
counter and wait until it improves. 

Rainy days need not be wasted. They can 
he spent most profitably in shopping for 
records which will provide suitable back- 
ground music, in making inquiries from 
your hotel concierge regarding events of 
local interest which may not have gotten 
into the guidebooks, or, if you are a hardy 
soul, in tramping through the town seck- 
ing good vantage points from which to shoot 
when the weather clears. I like to take a 
compass on such reconnoitering expeditions 
(which I frequently make on the evening 
of my arrival), in order to determine which 
shots should be made in the morning and 
which in the afternoon. 

Incidentally, the lack of sunshine need 
not always be a deterrent to your filming 
activities, for some of the best street scenes 
are to be had on cloudy days when the 
light is diffused. On sunny days the contrast 
is so marked that often one-half of the 
street is under- or overexposed. On sunless 
days, however, it is well to exclude sky 
extreme long shots. 
\ hazy sun will give the best skin tones but, 
here again, distant objects do not photo- 
graph well, although this can be corrected 
to some extent by the use of a haze filter. In 
some cases you will want the “misty” look 
since it will lend atmosphere to your film. 

It is not generally advisable to shoot from 
moving trains, buses, or cars but if you must 


areas and to avoid 


yield to this impulse, increase your shutter 
speed, making the necessary adjustment in 
your lens opening. Such shots may be ac- 
ceptable in an informal holiday film but 
they had best be avoided otherwise. On the 
other hand, shots taken from moving boats 
or from cable cars suspended in air will 
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Travel opens fun-filled, exciting pathways for you 
to explore with your camera. 


Assure yourself of memorable pictures on your 


next vacation—by seeing your camera dealer 
before you go. He'll make sure you leave with the 
right photographic equipment and supplies. 

In a few days many camera dealers will be giving 


away a valuable, free brochure entitled, 
“Suitcase of Picture Ideas.” It’s part of 
POPULAR PHOTOGRAPHY’S nationwide 


“Travel For Fun And Photos” program, 

developed in cooperation with leading photographic 
companies—whose products will help you to better, Of 
more memorable vacation pictures. 


ACCURA ... ..... Accessories 
x Cameras and Film 
..Cameras 
Film 


; ---s«-e-- Cameras and Projectors 
Cameras and Projectors 
..... Film and Equipment 
GRAFLEX .......................... Cameras 
KEYSTONE sessseeeeeeseeeee Motion picture equipment 
POLAROID vereeeeeeseeeeeee Film and Equipment 
STANDARD CAMERA....35mm & 16mm still cameras 
SYLVANIA Flash bulbs 


For more fun and more photos, 
visit these popular vacation areas. 
Write for further information! 


ALABAMA/The Heart of Dixie— 

Bureau of Publicity and Information, State Capitol, Montgomery 
ATLANTIC CITY/The vacation spot of endless subjects 

On the sea, on the beach, on the boardwalk— 

Photo tips, Convention Hall, Atlantic City, N. J. 
PENNSYLVANIA/Photo—capture historic Pennsylvania 
Dept. of Commerce, Vacation and Travel Development 
Bureau, Harrisburg 2 

PROVINCE OF QUEBEC / Picturesque photo paradise— 
Provincial Publicity Bureau, Parliament Bldg., 


Quebec, P. Q., Canada 
: BR 


<y- 


Look for the colorful 
“Travel For 

Fun And Photos” 
banners in 

your camera store. 











LOUIS 


AEE! 


LOUIS PRIMA & KEELY SMITH 
never sounded as great 

as they do on this red hot 
and cool STEREO TAPE by 


bel canto 


Hear it 
4-track 
new 
Write 


of over 


. on 2-track or 
reel-to-reel or 
tape cartridges. 
for free Catalog 4 
100 Bel Canto 
rot 
id reieases 
t 
Bel Canto Stereophonic Recordings 
a subsidiary of Thompson Ramo Wooildr 
1977-1985 McAllister Avenue 


COLUMBUS, OHIO 


dge Inc. 








SEND POPULAR 
PHOTOGRAPHY 
EVERY MONTH 


s for $12 
sfor $ 9 
$ 5 


1 yeor for 


IN U. S. & POSSESSIONS & CANADA 


Payment enclosed 
Foreign rates 


Bill me 
Pan American Union 


countries, add $.50 per year; all other 
foreign countries, add $1.00 per year 


TO P-560 | 


name 
address 


city zone state 


Mail to: 


POPULAR PHOTOGRAPHY 


434 $. Wabash Ave 


Chicago 5, 











y pleasing and even spectac ular. 
ire traveling you will be see- 


When you 


a movie 


ting things constantly. 
seeing them throug h 


| 


finder there is ag 


camera 
reat temptation to pan 
from one interesting element of the 


to another. Don't. The 


scene 
best time to pan is 


when you are which is 


following something 
moving Otherwise show the 


shots 


klighting 


scene in several 
stationary 


{ros or bae can be most eflec- 


tive and this is particularly true of scenes 


taken from a high angle such as street 


cenes trom 


in upper window or balcony. 
important to remember that ordinarily 
ns should be opened up one additional 
backlighting and a half 


iting. 


stop ior 
sidelig! 


shots from high 


stop tor 
taking 


usually not 


when 
angles this is 


However. long 
necessary. 
Quite frequently 


asking, 


your camera 


, upon you may 


he permitted lo take into a 
shop or factory to obtain some interesting 


footage ot In such cases 


work. 
available light must be made to suffice but a 


vood lens 


people at 


ind a slower shutter speed (when 


action is not too fast) will often produce 


wonders. The new faster color films will en 


ible you to film in places where even black- 


and-white could not previously have been 


used For interiors where no motion is per- 


slides may be made and later by 


them 


may he 


ceptible, 
copying with your movie camera, good 
obtained. 


lootage 


rhe time to start assembling the equip 


nt vou will take Is now, especi illy if vou 
this has 
we hed can you tell whether you d ire take 
that extra pair of nylons! A roll of 
Kodachrome weighs approximately one half 

ind o which will it be, 


or another 


ntend to fly for not until been 


16-mm 


two extra rolls 
Anvone 
score 100 on this 
last time 


pair ol shoes? who 


Anows rhe \ ould 


quiz 


juestion, for the I went abroad | 


carried about six pounds of clothing! All 
the rest of my allotted 40 pounds was taken 
ip by my camera 


Your 


ed by 


and rolls of color film 
should be 


its manufacturer early 


camera checked and 
enough 
a roll through sa 
und the accuracy 


Never take 


that you haven't had 


t you to run 
its periormance 
r exposure meter. 


equip 
a chance to use. 
a loreig 
local I a 


leaving the 


sur camera was Mm ade by nman 


register it with your 
(t 


ie before country 


hye possibility of having to pay 


hen you return. 


ye, my tavorite, can be pur- 








EDUCATIONAL 
OPPORTUNITIES 


THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 
Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 




















Annual shen Course 


In Photojournalism 
Kent State University 


Kent, Ohio, June 14-17 


* Oldest seminor of its kind in the U.S 
eading photojournalists serve as faculty * Covers 
press, magazine, industrial, commercice advertising 
* Open to professionals and advanced aomoteurs * 
$45 cost includes tuition, room, banquet 

For program information mail coupon to: 
Edward L. Cliney, Kent State U., Kent, O. 


* Notion's 











COMMERCIAL © PORTRAIT © ILLUSTRATIVE 
Finest professional instruction and equipment. G.1. Ap- 
proved. Co-ed. Livi accommodations secured for men. 
Attractive dormitor or ivts. ee, ty Monday of each 
month. WRITE REGISTRAR, Room Specity course. 
730 NORTH MICHIGAN Avenue. CHICAGO 113. 


RAY-VOGUE 


SCHOOLS gs CHICAGO 


“CAMERA | 


CRAFTSMAN... 


| ae | \ . Mor y ore needed othe: beg peying [eid end now 
. : ‘ 
i x —— comet . teats. precti > 


~ 





omcbuded oh oppreved course! 


38 REE soox!/ nn eta: hestrated bestiet ther “vi yes HOW! 
RE 
~ NOW YOU CAN LEARN... 


Good full or part-time income. Easily tearned anda 
©. No previous experience required. Many 
learning. Professional instruction so 

modern 21 tesson course #6 approved by the ¥ 

State Educational Department. Write Today tor Face 

BOOKLET ‘‘Magic of Photo Coloring’’ tetis best and 

easiest way to get started. No obligation 


Hamilton Studies, inc., Dept. 4, Seaford, New York 











obs 
ay 


IN PHOTOCRAP 





Practical persenclized instruction in Lighting, retouch 
ing, coloring, printing, commercial ond direct color 
Short intensive courses designed expressly for YOU. 
Notionally known instructors. Free litercture, Dept. la 


SCHOOL OF PHOTOGRAPHY 
MARYVILLE, MISSOURI 





chased in Europe but it is expensive and in 
some countries you can only find stock that 
was manufactured abroad. Eastman rec- 
ommends that as soon after exposure as 
possible the film be processed, but if I'm 


Ww eeks I 


carry it back home and mail it in one lot to 


going to be away only four or five 


the processing laboratory so that it will go 
through the If it is mailed 
back it should be sent by air since a couple 


same solution. 
of weeks in the hot hold of a ship won't ex- 
improve it. 

One 


actly 
Don't 
worry too much about going through cus- 


more word on this subject: 
toms even in entering those countries whose 
official small 
quantity of film, for most of Europe is re- 


regulations permit only a 
signed to the fact that a camera is a perma- 
appendage 
good is a camera without film? 


and 
It’s 
cases you may have 


nent of an American... 
what 
possible that in some 


to place some of your film stock “in bond” 


country but this isn’t 
It will help to have your name and 


until you leave the 
likely. 
address on each box for this will reassure 
the customs official that it is intended for 
your own use and not for sale! The chances 
are you will never have to open a bag to 
show anything until you re-enter your own 
country. 

Whether or not you intend to take your 
travel filming seriously there is a great deal 
of fun to be had from it. Were this not so, 
I'd be the leaving your cam- 
era home... 


first to advise 
after all you expect to enjoy 
a vacation, Start your preparations now by 
delving into the guidebooks and tourist lit- 
erature and you will find your enthusiasm 
growing by leaps and bounds. Then remem- 
ber the simple rules for good movie-making 
Unless it rains 
cats and dogs every day that you're 


and put them into practice. 
gone, 
you can’t fail to bring those far away places 


back alive ...on film!—i 








POPULAR PHOTOGRAPHY 


HAS A BUYER FOR 
YOUR USED CAMERA, 
PHOTO EQUIPMENT, 
AND ACCESSORIES! 


The 400,000 purchasers of POPU 
LAR PHOTOGRAPHY are always in 
the market for good buys. If you have 
something to sell, let POPULAR 
PHOTOGRAPHY ’'s readers know 
about it through our classified col 
umns. Only 45¢ a word (non-com 
mercial rate) will highlight your ad in 
the PHOTO SHOPPING CENTER 
Minimum message: 10 words 


For 
further AR PH 
Tebielaesy-1alelae @lal moe la Ott) ty 


write 





PHOTOGRAPHIC MARKET PLACE 


sast ORDER ONLY 


ae FILM ‘5O%.| 


STANDARD PRICES 
00 rium 
Gosataped ond Printed 
8 exp. $ 12 exp. $2.35 
‘i KODACHROME MOVIE FILM 
\ KObAaCchRome 8 mm roll 85 ‘ $2 
ANSCOCHROME or 
EXTACHROME 


Send you fim te os cow Write fer FREE 
WANING ENVELOPES ond tow price tests 





FOTOLARGERS 
rron $25.95 


Professional results 
ot the lowest price 
possible for fine, pre 
cision mode equip- 
ment, Only low price 
enlarger offering full 
line of accessories 
such as condensers, 
copy bock, copy lites, 


Eniarger at Price 
Will Make Getter Prints 
Write tor free Cataiog 








On Yeteees. Darkroom & 
Equipment etc 


TESTRITE INSTRUMENT CO. 


is “o REL NEW ARK N. J 


Ist CLASS. ovaury Ist CLASS » MAIL 


Your films expertly processed and maiied to you meet ogee 
a exposure rotis -exposure 


rotts 
aposure rotis $1 3s: 36- + Tolls oe. as: 
Se each, Al custom made 





x3 


of 120. 
$1.25 


= aeoreme rt 
. 828, 127 mount: 
posure. Ed. 7 35mm .—$1.50 


Send for tree matter. 


FIVE STAR PHOTO LABS 


?.0. Bex 96-7 Staten tstand 10. 4. Y 


20-ex 


FG7 for all your films! 


AMAZING NEW CONCENTRATE! 


1. Fine grain in 4 minutes 

. Normal speed development 
. Available light 

. Electronic flash 

. Thin emulsion films 

. “One use” development 

. Royal X 


6 oz. $.99, 1 qt. $1.75, 1 gal. $6.75 


SCIENTIFIC PRODUCTS 
CORPORATION 


treet © Chicago 28, Iilinois 





EDWA 


420 West Ilith $ 





SPECIALIZED FINE GRAIN 
Developing & Printing—since 1932 


jum 36 exp. roll $2.50 | 12 exposure re 


Smm-20 exp. ro 1.50 8 exposure rol 


ilms individually enlarged—printed 


est quality paper. Postage prepaid. Send , 
FREE mailer & INTRODUCTORY PREMIUM. 
Send roll and money t 

BETTER PICTURES 


2621 Lawrence Ave., L.. = 50, Chicago 25, tilinois 








FASCOLOR SERVICE 


Celebrates 


100th ANNIVERSARY 


of Parent Marks & Fuller, Inc. (F. 1860) 
Send for Special Offers 
ANNIVERSARY DISCOUNTS 
On Color Film Processing Prints and 
Enlargements. Factory Fresh Film. 

FASCOLOR# SERVICE, INC. 


205, Fulmar Bidg., Box 86, Rochester 1, 
N. Y. World Photographic Center 








Processes up to 200 FI 
Omm.iimm-35mm.70mm 
Movie—X-Ray— Microfilm 
Motor Driven —Pertable 
Uniform Density Assured 
400 Ft. Tank Available 
Guaranteed 

Write tor Free Literature. 


Buticrs Re p i Corp. *:. <15 Searth Ave. 











an 


YOUR PHOTOS “AT THEIR BEST! | 13 

& W DEVELOPING: Fine grain with inspection. 
PROOF SHEETS & PRINTS. ENLARGEMENTS: To 3 
specification. COPIES: B & W neg- 
atives and prints. 


for Workmanship gucranteed. Get ex 
onaesy actly what you want from 


LECO | PHOTO SERVICE me. 


li W. 42nd STREET, Dept. P1, NEW YORK 36, N.Y 
eee SAPP PLDDDDD ODDO LE 

















WHOLESALE SPECIALS 


All Manufacturers 
WHY WAIT? 


All Agencies 


immediate Delivery’ 


wre ‘es erin 
7 yeas 


DUMONT CAMERA EXCHANGE EST. 1948 





* ELIMINATES SCRATCHES 
* NO EXPOSURE INCREASE 
* FOR BLACK & WHITE 

Or COLOR 
THORO PRODUCTS CO. 
P.O. Box 567 


No COD's Piease 


Reseda, Calif. 


TITLE SLIDES | 


3Suu—-2 x2 | 
™ StauTWM CHoesS 
‘urs Steet ™ Ow 
1) wTtemiworw 


ee ay 
30. THATS All, POLES 


ALL 3 for *1.00 Fatt MLuSTRATED UST 
Comic, Vacation, Travel and Map Slides 
FULL SATISFACTION GUARANTEED 


COLOWIAL—BOX 247-H —SWARTHMORE, PA. 


























PHOTOGRAPHIC MARKET PLACE-continued 


STANRITE SUPERPOD | 


the only low priced tripod 
suitable for home movies 


Horizontal geor fe 
smooth movie or 9 
Geared for fost eleva 
tion 

Extra 90 on 

heed. Be eve m 
new features that hove 
never been 


any tripod before 


WRITE FOR FREE CATALOG 


On Tripods, Entargers 8mm to 


THE MOST AMAZING 4x5, Darkroom and 
TRIPOD EVER MADE Copy Equipment 
ITE By ibe. IMENT CO. 


} MONK or 


offered on 


NEWARK 5, N. J » N 


PADD-A-TRAY .=2c2 


SLIDE COLLECTION 


| HOLDS BOTH 
| 2X2 & STEREOS! 


Ry STARTER 
| it FILE a 
| ATTACHABLE 
Start with ~J t DRAWERS 188 
1 or 3 drawer starter file, 
ADD MORE DRAWERS 
os needed 


At your Dealer or order direct 


PORTABLE PHOTO MFG. CO., BKLYN 7, N.Y 


COLOR PRINTS 


VALU-COLOR a labor 
warrant your 
rder 


atory that will 
nfidence after your first 
r-film or lor-negative 
receives expert evaluation 
e best lor-print possible 


SATISFACTION ... FAST SERVICE 


2¥453%—" 20¢ ea. 5x7” 75¢ ea 
3an5" 30c ea. 8x10" $1.50 ea 
4x5” 40¢ ea. minimum order. .$1 


Orders returned FAST Ist Class Meil 


P.O.Box 534 Oakwood, Los A 
“LECOLOR” PRINTS 


not hentspt- but BETTER 


wth ietieaity cropped : 
nts custom Suleres ac 
" by hand 
+» and free film 
LECO COLOR SERVICE, Inc. 
e Dept. 115, 20 E. 30 St... New York 16. N. ¥ n 


Personal Attention Color Lab 


96 Pages—argest Assortment 
PHOTO FRAMES * MOUNTS 
* ALBUMS and MAILERS 
* PICTURE FRAME MOLDINGS 


lvanae Fastest Service! Lowest Prices! 


INTERNATIONAL SALES CO. Dept. H 
414 E. Baltimore St., Baltimore 2, Maryland 


ay e MIOPLEX ¢ multiple 


hetdes * 
strip 


aticaily 


printer 


Mod 35mm A 
o exe . 36 
° ts #x10 
ap $10.95 
Mods 
120-8 $io 9S 
Ither fim models 
avatar from 
$4.50 to $11.95 
Sent postpaid USA 
Free Broch 


uP ura co 
x 79, O-P, B'kly 23. %.¥ 





| 


ah 


' 


POC 3 34) 2) BE) DE) 20) 24) 2) HTH) 29) 2 OID 24) 269) 26) 24) 24 94) 24) 2». 


COLOR PRINTS 


1 9c each 


irom 35mm slides only—no cropping) 
rt nting opp'ng, 
"9 at your di 


2% «3% now only 


ervice olus custom or 


odging and olor compensctin 


%-35mm to 4x5 trans. 
size 22x32 4x5 5x7 8x10 
each .25 .50 1.00 2.00 


Seve C.0.D. charges—Remit with order. 
(minimum order 1.00) 
all orders returned FIRST CLASS MAIL 


Colonial Laboratory 
(color print specialists since 1946) 
1329 Milton Ave Pittsburgh 18, Pa 
Fd (3e (SE (EIDE De (BE (Seas OCDE Be BE DEE BEG BE GE RE Be BC Be Ox 


prints from 


ee 


Ae tpe else Dele x Dx (bee EIDE elo Oe [pe Bs DEI ee Oe De 


SAVE WITH CONFIDENCE 


r.. COLOR 19 


coter fas 
35 mm 
PRINTS 
LABORATORY 


DUPLICATE 
SLIDES 
20¢ 


Each 

25 or more 7¢ 
100 or more 15¢ 
KODACHROME, a» 


Super An 


scochrome 
cochrome 
20 & 12 exposure ro 
Write for tree mailer and complete price list! 
d | Te each roll film 
| 3¢ each dollar of 
other orders in 


laboratories - inc 


First Class return, ad 


order $i NoC 0 D.'s 


20 EXP.... 


Bulk, 


.30c Ea. 36 EXP.....50c Ea. 


$4.25 per 100 ff $2.25 per 50 
EKTACHROME — ANSCOCHROME — KODACHROME 
20 EXP.. $1 


Prem fresn yy 4 — a 
ocking 
‘cusTOM QUALITY FINISHING 
20 Exp. developed & 3'/,x4'/, prints 
36 Exp. Devetoped & 3',x4'), 
8 Exp. Roll Film 40c 2 Exp. rot. 
20 _ Exp. Kodachrome—Ektachrome 
pr 7Sc Prints Ea. 
Indi dual hamdiing of at! ¢ ontinueus proc 
essing used. Fin ind thi prred ostpaid 


EASTERN fucre (ass. 
1405 %. Chartes 





A 





. “arr 
Geltimore 1. ma. 





P.0.BOX 1605 + 


COLOR PRINTS 


FROM KODACHROME 
ANSCO, AND EKTACHROME 


2x3...20¢° 4x5... 45¢ 
3x4... 35¢*5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


iM DEV. ANSCO OR EXTA $1.00*KOOACHROME $7.50. 


KODACOLOR ROLL DEV. AND PRINTED: (ir 
~~ 


S&S EXPOSURE 345 $2.75 
20 EXP. 35mm 24x 3% 4 50 
STANDARD SIZE PRINT 25¢ EA 
22x 3% PRINT FROM 35mm ONLY 19¢ EA 635mm DUPES 





12 EXPOSURE 3'4x 34%... 3.75 
Bone ORDER $1.00. INCLUDE POSTAGE 
WASHINGTON 
COLOR PHOTO 
WASHINGTON 13, D. C. 





How can | be sure of getting good 


pictures on my 1960 vacation: 


By taking a THRU THE LENS 
TOUR, of course! 


Write now for a free brochure tell- 
ing about the many trips sched- 
uled this year—all offering expert 
photographic guidance, and con- 
genial association with fellow 
camera fans. 


THRU THE LENS TOURS, INC. 
Dept. P, 12456 Magnolia Bivd. 
North Hollywood, Calif. 








SURPLUS EQUIPMENT 


16mm SINGLE 
FRAME CAMERA 


mfgd. by Bell & Howell 

(200 series) 50 ft. mag- 

azine load operates on 

12 volt DC, has rotary 

solenoid, standard C 

mount, less lens and 

view finder; excellent 

for photographing records, nature study, etc 


Price $35.00 each 


C & H SALES CO. 


2176 E. Colorado St. + Pasadena &, Calif. 











Pathe = 


132 pg. Photo Tools 
Price 


2 \omm 


Came 


Catalog 
+ $5 pu hose 


BURKE & JAMES, INC. 321 So. Wabash, Chicago 4 


diftea t 





Say You Saw It In 
POPULAR 
PHOTOGRAPHY 






































Lergest Selection of Portrait Albems. 
Phetoqr Discount FREE New Folder PF 








FRESH DATED 
ANSCOCHROME SAFETY FILM 
suPreErR ANSCOCHROME ASA 100 nn ihe a 
ancowenaent, 5 “6 32 RELOADS 
10 5 rol! 
‘ ing 1 roll 1.88; 5 rolls 
ARROW CAMERA EXCHANGE 


Hempstead, 6. Y 














() Lol Transparencies @7 7 


Rose Parade Floats 
> ip views, showing 
ring and detail 


ble frame” 35mm size 
ggest Bargain! 
SLIDE CO., Box 1031, CANTON |, OHI0 | 


sKAPH 








PHOTOGRAPHIC MARKET PLACE-continued 


REG US. PAT. OFF 


6mm, lémm, 35mm FROM 


CINELARGERS ‘19® 


Allows you to make prints 
from your B&W or color 
movie film. 8mm—$19.95, 
lémm - $19.95. New 35mm 
model for making B & W 
or Kodacolor prints from 
35mm slides $22.95. 


Write for New Catalog 
RUMENT C 


A ee 





> MONROE STREET 





DRIES FILM 


> NE 


Amti.stal 


INSTANTLY 


BRAUN 
! ANTI-STAT 
RAPID FILM DRIER 


conditions and dries all film 
instantly, and completely free 
of static. No wetting agent 
necessary and never a trace 
of white deposit. 


Pt. $2, Qt. 3.50, Gal. 11.60 
At your dealer or write to 


BRAUN LABORATORIES 














Custom Quality with ECONOMY! 
COLOR PRINTS 
from 
Transparencies 


Anscochrome, Super- 
Anscochrome, Ektochrome 


PROCESSING 


35mm (20 exp. roll 
developed & mounted $ .80 
5mm (36 exp. roll 
x developed & mounted $1.50 
onto each $1.58 127, 120 & 620 roils 
Print OnDER'S1 oo | developed $ 20 
Mailer and Price List FREE. No C.0.0.'s please. 
Quality, Service and Satisfaction guaranteed! 




















MOONGLOW COLOR PRINTS 


Custom Color Printing 








itm Handled with Care 
3« Folders and Envetopes 
. Be on al! erinting over $50.00 


COLOR FIL™ PROCESSING 
mm. Anecochrome wer cee rome 
Exp $1.00 mta Sets $1.75 mre 
120. 127. 620 $1.00 in Gheoves $1.25 mite 
Kodachrome Proc 


10¢ each 


20 Exp $1.40 mta 36 Exp $2.45 mta. 
35mm. to J5mm. COLOR SLIDE opty oe ts 
1 20¢ ea 10-20 ive « iSe¢ ¢e 
INQUIRIES FROM poms. PORTRAIT stustos 
weico ° 


MOONGLOW COLOR PRINTS 


? ©. Box 759622. Santerd Station 








Dept. ©. Les Angeles &. Cali? 





BIG SAVINGS 
ON COLOR FILM 
PROCESSING 


Ektachrome and Ansco- 
chrome Film, (35mm, 
127, 120 and 620) proc- 
essed, pius FREE roll of 
film returned with your 


oe work ‘295 


Send for free price lists and maiiers 





ACME PHOTO LAB 
Box 6025C Minneapolis, Minn. 





SAVE ON 





35mm, 


Orv & MIO processing oF pd 
20 EXP...SU] ANSCOCHROME />ex‘oor<” 
> 75 EKTACHROME 


4 75¢ 


OR WRITE FOR 


FREE MAILERS and PRICE LIST 


MASTER COLOR LABS 
GPO BOK 30 A+ NEWARK IN. J. 


bee iad Baad 


HENRY’S CAMERA 


MAIL ORDER, INC. 


516 WEST 8TH ST. 
LOS ANGELES 


Lrery @quwy well -ecewe our prompt and courteous attention. 
GRAND NEW-—POR EXARTA 
FULLY AUTOMATIC LENSES 


o 
Rew merchandie 


* 
- 
pe 
- 


PHOPPOOOO 
we Saenese 
eeececeseoe 
PPPOE OOO S 


Kenar €:3.5 











Govt fied Check or Money Order. Add Shipping 
4% in Catt.) 10% im Advance on €.6.0 


Offer tor Mail “order Onty 
ZeOLOR FILM 


Color Prints 
PROCESSING Baas Abe 


] 25e 
i 
Ansco, Anscochrome re, : 
2 


Ektachrome 16x20 i 
20 Exp. 35mm Simm Kodachrome 
Mounted, Rol! $1.00 | 20 Exp. Roll $1.40 mid 


120, 620, Roll $1.00 | Minimem Order $1.50 
Stide Duplicating 25< ea Ne €.0.0 


CANYON COLOR CO 


BOX 36536 LOS ANGELES 36, CALIF 











NEW! Sem / lem 
Movie Processing Unit 
for Cotor or BAW Film 


SUPERIOR 
COLOREEL 


breakable, Non- 
Coreshes Plastic 


$32°° 


on on this compect 
“ re Heide up to 110 
hiack & White fim 
a) * shies 
"amt HAW 5 Td 
SRSCUSTIRE CRE (.e.h. Chicane 
PROCESSING CHEM: SATISFACTION QUARANTEEO 
ae Instructions; S0?@ 10¢ tor Movie Maker's 
Maerust of fmm, item, Baw 
» and Cotor tiim, home greseosing 
ond ead Soxeres and editing equipment, hints 
$4. 35/t?* and ent wy for home proc 
* Anscochrome essing mov 
Chemical mit SUPERIOR BULK FILM CO. 
442-44 %. Weite St. « Dept. PS 


sto 10 Chicago 10, tltimois 











LaGrange, Ilinois. 
TS THE **FIVEISH™ THAT COUNTS 


CFIINACOLOR 


FINISHED LIKE FINE PORCELAIN 


PRINTS 


FROM SLIDES— 


FILM PROCESSING 
TRANSPARENCIES 


DUPLICATE e Kodachrome 
COLOR e Amscochrome 
SLIDES oe Ektachrome 

° 


From mooaco. on. : ‘ 
1.39 * ss ; 17¢ ce 1.25 
7.49 ? 3.25 

15¢ ca 1.25 

Free Matting Bags! 


Dept. 6005-A, 715 Kennedy St., N.W., Wesh. 11, B.C 


A NEGATIVE FILING fara 


mat —Kratt o i 
and nandhng ye 
ove eal shee 
oor Iniy top photo grade 
marvuiacture 


FOR CATALOG & FREE SAMPLE WRITE 





MYERS IMPORTS] 


SOLD DIRECT 


ocal dealers, or by mail. CAM- 

LENSES, BINOC Wars, 

DIOS, and ACCESSORI ss. Val 

service, warranty. CATALOG. 
MYERS IMPORTS 

623 S. Gay St. Knoxville 2, Tenn. 





TITITICIET | SEAL” 


PORTER @ MOUNTS 


FREE CATALOG - ILLUSTRATES YOUR EXACT WEEDS 


2x2 MOUNTS——Supersiide, 
bot. i6mm O.F. & 
23 12% caneeease mounts. 
! «, 1%@xi%%@. Gantam 
rn su ibas 120 & 620 tim 
ORTER MFG. & SUPPLY CO. 
2836 guante Bivd., Cems. | P-S. Los Angetes 26, 


1000 NAME & ‘] 
ADDRESS LABELS 


Your Name and atdress printed 
on im”) fin quaitty gummed 
abeis. Mac 

FREE Minaetic ¢ 


ture « 











COLOR SLIDE 
DUPLICATING 


iSmm Mounted 
ect quaiity, “herpes! reptoductior 
A the West's aides! conor code catot 
Quetiey Coter Printing Alse Available 


ur tocessine Arete. Anscechrome fi techrome 


ATKINSON /STEOCO COLOR FILM SERVICE 











New fim “ p. ate xp. aie 
MINICAM PHOTOLABS LoCrosse 25, Wis 








1610 Melrose Ave. Depot. P - Hollywood 46 + WE 23-6064 


$2.56 (20 exp “416 
ee oe 
E rpert Processing of Ali Coter F iim 
Write for free semple print 


moilers and intormeti« 


_SUPER- CRAFT LABS 


B bive 76.8.7 





PHOTOGRAPHIC 
MARKET PLACE 


Anscochrome, 
Super-Anscochrome, 
Ektachrome 


PROCESSING 


$1.00 


COLOR PRINTS 
rRom 
TRANSPARENCIES 
x3 six for $! 

(20 for $3.00 
yi onS six for $1.50 
20 tor $4.50) 
5x7 each $ .75 
ax10 each $1.50 $1.00 
MINIMUM COLOR wie DUPLICATING 


mm Moun 

PRINT ORDER $1 7-$1 oo "30 $2 "s "3b $6.50 
All work returned by 1st class mail. 

The very best in quatity, service and workmanship 

with Se action Guaranteed No C.0.0."s please 


$1.60 


127, & 620 rots 
4 4 








BOX 307-C 


BROOKFIELD, ILL 

















WALL ST."en 


ROYAL 


Precision 35mm RANGEFINDER CAMERA 











COLOR 
PRINTS 


COLOR PRINTS 85° 


(from 35mm trans. only) 
COLOR PRINTS 


tix 14 4.50 ea 
2% * 


tp COLOR PROCESSING 

& « Anscochrome 
Ektachrome 

35mm-20 «xp mtd oo 

120-620 ROLL 


$12.50 
Emm 20 Exp 
achrome 


5 $1 
ea. 2 ¢c min Order 1.50-—NeC 0 4 


SUNSET COLOR LAB 


Box 46415, Dept. P - Los Angeles 46 


5x7 


Colter Prints from ‘2 
25mm to 4x 5S Trans 


@« 10 

16 « 20 
Colter Stide 
Oupticating 


Cropping—Filter Changes—Balancing 


coror PRINTS 


THE ULTIMATE IN QUALITY WORK 


35 MM 
Anscochrome 


Prints From 
Transporencies 
2Van3 Va 50 
4x5 

5x7 

8x10 
Duplicate 
Slides 


Min. Order 


Ektachrome 
Kodachrome 
Dev. & Mid 
20 Exp. 1.75 
30 120-620 1.50 


1.09 FREE MAILERS 


P.O. BOX 6618P WASH. 9, D.C. 


8mm and l6émm DUPLICATES 
T6mm REDUCED te 8mm + Bem ENLARGED to l6mm 
COLOR or BLACK and WHITE 
Smm AMIMATED TITLES témm 


TITLES MADE TO ORDER 
FREE SAMPLE TITLE Give Dealers Mame 


U.S. PHOTOGRAPHIC EQUIPMENT CORP, 


4427 ROGERS AVENUE -~ 


9 


BROOKLYN 25,N.°¥° 











WITH BUILT-IN ELECTRIC EXPOSURE 
METER AND LUMINOUS ““LARGE-AS. 
LIFE’ COUPLED RANGE-VIEWFINDER 
« Ultratast F1.9 7 element tons 

port 














Lae Fora Teaiy =n noe Case 9.95 


USED LEICA and CA 


LEICA 


SAVE $60.75 
ite Off Comp. List 


75 


BRAND 
NEW 


| 


for all 
camera 


needs 


EVERYTHING DELIVERED 
EXACTLY AS ADVERTISED! 














EUMIGciéR 


THE WORLD'S ONLY 
3 LENS TURRET 


16mm ELECTRIC EYE 
wn DOE SAM Rn 


« FL.9 Wide Angie, Normal & & Tete 
Lense 


TRADE YOUR MOVIE CAMERA 





EUMIG 
C 3-R 


amm 
Automatic 


BRAND NEW 
LATEST 1960 


UNILECTRIC | 
Fully Automatic 
Eléctric Eye 











NOW! MOVIE & SLIDE TITLES 


U.S.A. & AROUND THE WORLD SUBJECTS 
Scenes from U.S.A ountries now 
snvailable as backe nds eautiful 
Titles. Your own wor LOW “COST Our 
) assures top quality 


27 years exper 
ilustroted stalog 


WRITE NOW: 


mad fc 


rence 


FREE 


samples 


Title-Craft, Dept. P, 1022 Argyle St. Chicago 40, Ill. 


LEICA M3 BODY 


7 
Super Anguion 139. 
2 a cron. 124 
28 


35m £2.68 Summaron “3: 
350m £2.68 RF 

Summaron os. 
35mm F3.5 RF 

74 
24 


2.8 Eimarit 
oOmm £2 Summicron 179. 
2S3senm °4 SWentor (ma) 88: 
Leica ‘‘M"* Meter ° 
Leica ‘‘MC’’ Meter 23 
imarect Finder 2. 
Nikon Universal Finder 19. 


SAVE 60% cnr 


ésas £3: KOMURA 


For Leica cinon NICCA, etc. 
List $79.50 


SALE 


o Rangefinder 


80mm F3.5 
105mm FS ~ 





Leather Lens Case 
Optical Finder 


KONICA » 


. "2 ae 
IA S 
List$129.50 














SUITABLE FOR MAGAZINE COVERS, 
CALENDARS, ADVERTISING, ETC 
425 oF lerger, Children, onimals 
science, sports, lenducapes, grt 
countnes Prempt rephes end 


We are 
looking for 


high grade 
omen ek 
RANSPARENCIES 


mdustry 
toregn 
returns 
Please enclose stamped return envelope 
SHOSTAL 
‘the agency for color photography 
545 . hb Ave., N. Y. 17, N. Y. 














with F2 Lens 





74.30] 


| witn F1L.8 Lens 


Used, Excetient Condition 
First Come—first Served! 


| 35mm CAMERA SALE | 








Prominent 2 


r2 
Prominent Fi 





NIKON SALE 








CONTAX SALE 


Fit Sonnar 69.50 
Fi so 





ontax II 


8mm Movie Camera 
GATTERY 

| RATED 
| ELECTRIC ORIVE 


With Limm 

F1.9 Schneider 

Aenoplan Lens 
Uses All Films ASA 10-100 


TRADE UP 


feety Eye 


|| © F1.9 Wide Angie, Normal 
| & Tete Lense 
: Uses att films. ASA 8-32 
utomatic Viewfinding 


& autem 
e Drop-in Film Loading 
TO EUMIG 





LATEST 1960 


EUMIG P-8m IMPERIAL 8-mm PROJECTOR 
SOUND AND SILENT 


. oe tn 


ape 
. Variabre Voitage 
10-220 


» 50-60 cre 


« Wide Sercon 
Lens 

« Grightness of 
. 

« Reverse & Stilt! 


Ss. nm tor 
ecorders 





TRADE 
YOuR 
PROJECTOR 


Fi.4 
750 














NEw 
MODEL 


CONTAFLEX 


CONTAFLEX RAPID 

S$ 586.50+your Contafiex ttt 
47 .50+ your Contafiex iV 
54.50+your Retina Reflex 
69.50+your Retina tic 


94.50+your Aires 1c 


VOIGTLANDER 
BESSAMATIC 


Pr your 
Contafiex tv 





EXAKTA 
HA 


43° 


our old 
ta Vx 
(Singte Fiash Post Model) 
Body for Body 
$ 69.50+your 4 Hole Vx 


a your 

89.50+ your Pentac 
109.50+your Praktica FX 
119.50+ your Exakta | or tt 
129.50+your Exa 
49.50+your Retina Retiex 


$114 50+your Contafiex ui 
84.50+your Retina Reflex 
99.50+your Asahi Pentax 


19. sailiesiaie wonse ag 1000F 


2 
329.50+your Exak 
259 .50+ your Rotteton 3.sF 





AUTOMATIC 


BRONICA 


169° Pius apa 


= 


's 





2 ter “= 





SINGLE LENS 
REFLEX SALE 








De Luxe Leather Eveready 

Case & BC seiding 

Flashgun, Add’ 12.95 
wong | Exposure Meter . 3 +4 

Wide or Tele Lens 16 


50%, OF 
AL 


L BRAND NEW 








TWIN LENS 
REFLEX SALE 











JUST ARRIVED! 
GRAFLEX ELECTRIC 
The Only 35mm Battery 
Operated Camera 
WITH 55mm Fi1.9.. 
cea x ae 1N 
TD. LEN 
TRADE YOUR CAMERA 


NIKON 
F 


TRADE YOUR CAMERA 
JUST ARRIVED! 
85-250mm Z00M NIKKOR 


S8mm F1.4 AUTO NIKKOR 





RETINA REFLEX S 


.50+your Gant 


TRADE YOUR LENSES 


MIRANDA C AUTO 


69°° 


Plus your 
Bessamatic 





Pentacon 

Praktica FX 

Retina Reflex 
ontafiex 1V 

















SPECIALS! EXCLUSIVES! 
DIRECT IMPORTS! 


80 WALL 


QUANTITY PURCHASES! 
BELOW WHOLESALE! SAVINGS! 


STREET NEW YORK 5, N.Y 








BRAND NEW DISCONTINUED 


50 % List 


PRICE 


CANON 8mm 


TWIN LENS TURRET 
MOVIE CAMERA 
List $139.00 


« Speeds 16-64 FPS 

« Singte Frame Exposur 

« Automatic Par aitax Correction 
« Through the Lens Focusing 
« Many other exciusive features 


CANON MOVIE LENSES 

uisT SAL 

6 -—¥ Fi.6 sae 4 
‘3 


re 

F 59 50 
e 69.50 
a “) 
r 


KODAK CINE 
AUTO TURRET 


WITH 3 F1.9 LENSE 
List Sins. so 


SALE 
8450 








KODAK ZOOM & 
Automatic F1.9 Electric Eye 
sistso SALE 98.50 

te 

. ‘ 3. re ito 82 95 

. 2:36 
omM PROJECTORS 

: 10 1.95 








gacs 





CLOSE-OUT SALE! 


BRAND NEW DISCONTINUED 


NIKKOR LENSES 


For Leica, Canon, Nicca, etc 


List 


*Contax Mounts 


400mm F4.5 CANON 
List. 471.0023 5.50 


NIKKOR MOVIE LENSES 
‘ F1.9 ao 45.50 


r ’F 














49.00 24.50 
39.50 


77.50 
for 16mm) 


>F 


' ‘F 





* tor 8mm} (7° 
LIsT 


50% OFF suite 
36mm F1.0 


WALZ 8mm TELE LENS 


List SALE 4975 


$99.50 


EXCLUSIVE! 
50: % OFF  raic 


WORLD FAMO — 
ULTRABLITZ 
METEOR 
TRANSISTORIZED 


ELECTRONIC FLASH 


«2 * List 
bie ™,_y 99.95 


SALE 


4g" 
© 100 Watt Seconds 


_@ Lifetime Nicad Battery 
MINICAM ST-80 


sisibs SALE 39. 95 


. Seat 4 nalts bones 
« AC or **D** Celis 











Jet tt 


Mecabintzios: 1035 

aun Auto AA ’ 
Braun hHobpy EF.1 
Braunhobby Dm 2 
BrauntHobh -3 


1 
Braun F-6 7 





SENSATIONAL NEW 
Lightweight Tele tens 
FOR SINGLE LENS REFLEX 


AST 
400mm 
F7.5 


75 


BRAND NEW 
The aeragnam 400 is a 3- 
etement -S true telephoto 
lens ry Ay ex ima 5 mag nifica- 
tion and —— high reso- 
lution a mi vd A of 1400 
tines-per-inch a 


60 DAY FREE TRIAL 


any of the following 400mm 
lenses 

Ps mt 3 Votar 110.00 
400mm 

Megor 75 
400mm 4 4 Tete Votan’ 3s: +4 
400mm 





. BRAND 


LENS aiaT Sus 
200mm F5.5 
PRESET 


TELEPHOTO 


List 
79.50 


SALE 3750 


Mard Coated, 
Highest quatity 
for Exakta, Prak- 
tica, Edixa, 
Pentacon, Asahi, 
etc. 
180mm F5.5 P.S. Votar 
mm £4.5 Preset 
Komura 
700mm F3.5P°.$. Juptien 
250mm FS.5 *.S. Votar S 


135mm F2.8 
SONNAGAR 0 
Preset Vitra Sharp Optics 


3 FINEST LENSES 
STEINHEIL AUTOMATIC | 


29.50 











50 
Free sunshade with each lens 





‘ 








HERE’ 
e New Latest a 
ctd. tsconar —— St 
gras Finde 
onder taser . 150mm epn 
tons - xtra Ground Giass Insert 
_« Exa © -* Flashgun « Leather Case 





‘ea 





Above, with waist-levet finder, 
instead of prism finder on 


m F2.8 
instead ~. Isconar, aoo 


135mm 5 Te 4 Lens 9 95 
instead oo i1oomen Lens, ADD . 


CONTAFLEX Ill 
OUTFIT 


List $209.00 


HERE'S WHAT wes ~ jal 

« Contafiex ttt 

« 50mm F2.8 aston’ Tessar fate Lens 
« Eve Level Penta Pri 

; Split. meee Gangenntes 

@ Filter Adap y Fitte 
« 6c Flashgun . Leather oneges = 
a Wide Angie or Te 

) Lens with Ma, “Durie 





ex 1 inste 
Contatien itt, Ada 


MIRANDA OUTFIT 


List $199.50 


SALE 
gs° 


HERE'S WHAT YOU GET: 
© Miranda & Camera 
« Waist Level Finder 
e Split-tmage Rangefinder 
2 50m 8 Preset Lens 
« 135mm F4.5 Telephoto Lens 
¢8.C. Flash Gun « Flashgun Bracket 
oe Leather Eveready Carrying Case 


of waist lover Finaer’'saa_ 19.50 
39.50 
J 


SOmm F1.9 Auto Seliger 
GRAND NEW LATEST 1960 














Lens. instead of F2.8 lens ada 





OUTFIT 
SALE 


LIsT $259.00 
HERE'S WHAT You GET 
e Petri Penta Camera « Eye Level 
Penta Priem Focussing « Rapid Return 
Mirror . SOmm *F2 Orriker Lens 
© 135mm F3.5 Preset Tele Loews « Ex- 
tension Tube Set for Close-ups « B.C 
Flashgun « Leather Eveready Cas 


NOD NEW LATEST 1 


RETINA REFLEX S 
FIT 


GENUINE “EK” RETINAS 
With ‘‘EK"’ Serial Number and 
Eastman Kodak import Certificate 


LIST $233.50 


SALE 


WERE’ S$ WHAT YoU GET: 
ina Reflex & Comer 
8 Schneider “Kener tens 


1 
ing ner Eve 
ather Eveready Case 


nae 29.50 


instead of F2. ry ‘Kenar, aaa 





WALL ST. SPECIAL! USED, EXCELLENT! 


EXAKTA VX 


OUTFIT 


List When 
New $461.00 


SALE 


= 149" 


« 58mm F2 Zeiss Bioter Lens 
« Eye Level Penta Prism Finder 


were’s ort vou A sie 
Camer 


akta Extension Tube Set Vor Close-ups 
*«6.C. Flashgun 
other Case 











Retina 1116, £2.86 

Retina 1115, F1.9 

Retina tic. F2 

*S.6 Curtar 

35m £4 Curtar W.A 
SOmm F4 Longer Tele 
26mm 

35mm 

85mm 

135mm F4 Tele (Reflex &) 
hetins Stereo Atchvent 


testes! 


= -Pnnee 
CO O~SNO~N~ 


35-80 Optical Finder 


by Cree 1hA instead 
od ada 


$39.50 





with 


Purchase of Above Outtit $14.95 


mm : s. (instead 
of 125mm F4.5 Tele Lens, ADO $29.50 











GRAND NEW LATEST AUTOMATIC 


Praktica FX-3 outfit 


List $246.00 


SALE 


—s WHAT YOU GET! 89 


nd new Automatic Praktica FK-3 
: 0 ~y Ay Level & Sports Finder 
«% e2 Automatic Westenar Lens 
. 135mm 4.5 TELEPHOTO LENS 
« Extension Tube Set for Close-ups 
. 


8.Cc. Fiashgun . ase 





Above outllt avaliable with SOmm 
*2.8 Automatic Tessar, or 2 Auto 
matic Westageon Lens. ADD 9.50 








NEW! JUST ARRIVED! 
PRAKTICA FX-4 


WITH BUILT-IN PENTA PRISM FINDER 
AND RAPID FILM TRANSPORT LEVER 








instead of FX-3. add 29.50 








*S.L.R. SALE 
("Single Lens Reflex) BRAND NEW 


AUTO MIRANDA “Cc” 


WITH SOmm F1.9 AUTO SOLIGOR 


O/ Yh SALE 
167° 


89.50 
139.50 
119.50 


Miranda with Prism & 
SOmm F2.8 Preset 
AGAMI PENTAX K with 
Sémm F1.6 Takumear Lens 
Asahi Pentax with 

2.2 Takumar 


The CAMERA TRADE-IN MART OF THE NATION 


Camera wkd 80 WALL ST., N. Y. 5 
WALL TT. Eych. ” Fis¢) Phone: HAnover 2-8060 - 61 





35mm F2.8 AUTO ) ‘B@acg 
tGnracon, / 


135mm F3.5 AUTO 


WESTANAR 
TELEPHOTO 


Fite Praktica 


\ Fe gx. Asani 
an 


Pe ae 
FM, Ediza, vote 


LarTesT 


EXA MX 


BODY ONLY 
4 
Tale 2995 | 


Ihagee 
Warstievel 
Finder 9.9 5 


80 Well S$#., 
Dept. P50 


NAME 
ADDRESS 
city 





ALL BRAND NEW AUTOMATIC 


PRAKTINA FX 


3 —_ OUTFIT 





Complete with im 
ort certificate 

istra- 
year 


nae | re 





pared anteoe. 





List $429.45 


SALE 
HERE'S WHAT You GET: 


« Automatic Praktina FX Came 

« 50mm 2.8 Automatic Tessar ‘Lens 

« 35mm £2.68 Preset Wide Angie 

¢ 135mm F2.8 Preset Sonneger Tele Lens 
« Waiet Level Finder 

« Extension Tube Get for Close-ups 

«8. C. Plashaun 

« Leather Eveready Camera Case 





e Leather Case tor Wide Angie Lens 
« Leather Case for Tete Lens 





Samm 12 Auto Blotar tn- 
stead of 12. ry Vescar, add 
Penta Prism Rangefinder 
instead of waist level.aad 


$29.50 
$18.50 

















PENTACON OUTFIT 


List 229.50 


ALL 
BRAND NEW 
HERE'S WHAT YOU GET! 


« Pentacon Camera 
e Prismatic Viewfinder 
o Strote & Bulb Synchronization 





«e Pemacon BC Fiashgun « Leather Case 


| stead ef ¥2.8 Westw, aad. 29.90} 








“SHOP AND SWAP 
CAMERA CENTER” 


WALL ST. CAMERA EXCH. 
New York 5, N. Y. 


Phome 
HAnover 


| WANT TO BUY. Rush full details on 


] | WANT TO TRADE. Rush best offer for my 


ZONE STATE 


Send free copy of Wall Street Camera News! 
ae our NS aS guaranteed 1 year against oo 


ay return privilege on mail orders 








| R47) Yi fe The Lens and Closeup seid MONOCULAR CONTAFLEX °]9 4f 
VO UV Accessory Specialists nw hi ts with nether case, adapter $12.29 


Rapid Wind, requires no 
imstallation 395 


y . a — 7) ;, . N 150mm aux. Telephoto, w. leather = 
PLOSE.LE ) 3/2" {Close-up lenses PRICES SLASHED 200me our’ Telephoto, w. leather a 
bring within EVERY photographer's reach subjects which would be IN HALF ire 

too small if photographed at the regular 3 ft. closest camera setti HIGHEST QUALITY o's _ Contafiex 


Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of piciure-taking. OPTICAL GLASS 


With extreme closeup lenses, you can get as close as 8” with a Plus 4, & | LT E R %y 
7” with a Plus 5, 54%” with a Plus 6. 342” with a Plus 10. You can 
use two extreme closeup lenses, with a double retaining rine, for 
even more extreme closeups. With a Plus 5 lens, you can fill the COATED 5: Senies sizes ' 
complete 35mm frame when reproducing a postcard: a Plus 10 is just filternolders cd Positive locks for elevator, 
right for insects, stamps and coins. Extreme Closeup lenses make : .. Med. ‘ ming and tiiting motion 
macrophotography possible with a tiny —— Shipping Charge 15c. ; ey ult-in level 

For. Elegant chrome ribbed top sect 


| Pies 4 | ptws | Pies 6 | Pius 1 10 An a : © One leg removable for Unipod u 
| trom 10) te 7 te 5¥%""| te 3% scochrome + Uv. © Parallax. correctin 














For KODACHROME, EKTA- __-& 
CHROME DAYLIGHT: Haze, Sky. franck Pann, det gt 


light (1A), 82A, 808, 818, 81A, sensavionan \\\\')"' 
Fraley Kopa- wae \' cE afaa 4.44 
CHROME, EKTACHROME TYPE \gUN ." an ordinary flashgun, Spiratone offers 





” F: 85C, 82A, 82C, 828. you 2 unit with all these features: 13 blade fan 
; Coated reflector; swivel for complete bounce effect; BC capaci- 
Ser. IV 1.54 Ser. iv 1.95 tator, builtin bulb-battery testbutton, extension outlet; head 


1.94 Ser. Vv 1.39 y* | femovable for use as extension flash! Standard flashcord. Fits 
Most Useful Accessory for All Fliims! . ‘a4 Ser Vi $1.59 lace. clip or bracket Shipping Charge 25c 


SAVE 33% TO 60% 7 . - Available accessories. Long-lasting BC battery $1.00. Bracket, for use 
i} off list with Spiratone Zi C FILTERS & Ser. Vil $3.34 Ser. Vil $2.98 on cide coma Hah” A Aéagtertetecier 90 
. SCREENS on - Ser. VIII$S.90 — _s 

For all Color and black and white film. Eliminate glare pa. Ch. 1 to 4 filters 1c Tel 
tnd etlections ia scenery, water, show-windows © ak Fate Top Drawer ix. Gadget Bags 
emphasize clouds, the ONLY sky filters usable with —, 
Kodachrome, Anscochrome, Ektachrome. Polarizing f) IN SERIES SIZES ; Open up ‘top drawer’ only, when 
Screens have double threaded rings to allow use Available uncoated only you need small accessories — no 
extra filter of closeup lens, handle for convenient ff Neutral Density 8X, 10X, Haze ( need to waste yn 
adjustment of maximum polarizing effect. Viewers are § 2A, 81, 810, Fiash 10, UV-17, maging through gadgetbag tse’ 


: double t . 
needed for non-refiex cameras. Potari i infra-Red, gi1 wr tote film titers, shedee caer 











“ene — re Clip here for this -on-@) S small accessories, camera and 


Pe oe | 
Without sen. iv t a7 15 29 A 
SER. V 


Shipping SER. Vi 
Charge iSe SER. Vil 


CIAL OFFER A or. Lamptogn lochares tates top 
” 8 Buy at least five filters and® gain pigskin construction 
. . ¥ ¢ closeup lenses at one time @ “ out, per pocket inside cover, two 
33 75 id i» and we will supply COATED fil-@ TOP DRAWER 8 5 big roomy side pockets, two out- 
ters (in colors listed) at un- - Side pockets, tripod-hoiding straps, 
"2 coated prices, saving you an adj. carry - with shoulder pad, 
4 A additional 35% off j two locks and keys, bottom studs, 
0 ou ow elegant lining. twe wraparound rip 
& Drices. cc) + A ~ i) pers—the ultimate in luxury and 
——s i if Convemence 
rs . ame ya EXTENSION TUBE SET Three roomy sizes, tor amateur and professional, for al! models movie 
ELUKL COPY SIAN — Designed by ws i 35mm, twinlens, press and Polaroid, are priced at a third of what 
for use Wm conjunction with closeup lenses EXAKTA, EXA. Set contains two $ 95 you'd expect to pay for such bags Shpg. Wits. 5, 6, 7 Iba. 
extension tubes, bellows attachments, to 5 brass wy ok and tour nies, 
complete with a moderate invesiment. your and 4Smm — = 
closeup and copying equipment. Strong work oy Fh reduc 
enough for a Polaroid, yet compact in stor hipping ge 35. 4 7 
age (two-piece post) and equally well suited ; . TUBE from 1 = iP — Nothing like it for lea« than double! 
tor copying. medical, scientific work and . Complete . 4 - Gently acting through aurpressure Vinyi 
movie tithing Camera bracket permits cen 4 ; bh P hose, chrome cylinder, valve and hose 
tering of camera over subject. 15x18" base re connector to fit virtually any "3.98 
beard | iS very practical for large originals . = 
LY diameter 38 high Ship. 
TTA TTT — ston. signe Wt. 11 the. 
att. with reflector floods, Proxi- 5 
scope Se. ofl os strated 25.95 
SOOSENECK LIGHT Bam 
ATTACHMEN|: nm wih : ‘ i i PENTACON ete. 
clamps. fit copy stand . FREE over 300, : : eo oan the tow price, too, f we hadn't put 
oF enlarger pole 6.95 or send 2S¢ for CLOSE- ‘ with Bap Bun, oor oy 139000. a ae oe 
2 special retlecter tHloods, bean UP DICTIONARY —con- : pt -— ying lenses a when marketed 
32.49 ‘additiona’ — tains all needed s Pouch i through the usual channels—manutacturer exporter, importer 
. wholesaler dealer Spuwatone elummnated the three in-betweens 
Sh . too. 
and, with its mass-selling, low-markup policy can bring you this 
unusual bargain. Hard costed, color corrected, expensive helical 
focusing depthof-fieid scale, elegant metal barrel. pre set diaphragm 
* 3 —4 element t tel t val ? 
* A deluxe version of the mest Permits use of two closeup Leather Pouch $1 Sa. thord Lather Gane $248 Shoe ae 
wsetul camera accessery fer lenses (for extreme closeups: +2 


~ Se ee ¢ Yd a ther correction, comerson er DECAMIRED FILTERS 


and copy work Doubles *#iettments ie a 49" . z ' pita), two filters, two minus TED Equip your camera with the ently complete sys- 
UD a5 perfect elevating attach. *O*8* OF its ; . lenses, at same time. Fits stand- 7 a3.8.! tem of color correction and conversion filters 
ment, with both tripod and cam. Stared track, with 2 positive formation. Send 25¢ ree] | ad filterholders at 4 that covers every need, that can be used with 
era fittings for horizontal as weit ‘*** # r* anaes  polat on pequest with orders of Ser. © or W 8Se. Ser. ¥ 85c; Set B3,6.12 41 color films — come what may! Decamired 
as vertical fastening of camera. Sh po. Ch $3.00 or mere. Ser. Vi G5c; Ser. VW $1.50 ——_—_—_—. Filters are used im conjunction with each other 
Sa Teg So that each set makes possible seven different 

GENUINE LEATHER : All series accessories fit series filterhoiders. if BD METER if bought Cembinetions. Coch set comes in 8 tu 

do not have a filterhoider, write, . Case. Complete with instructions 


FILTERBANK a) 479.95 SRR LC 


ee Series Vi 549 549) 


HOLDS 6 4 oo Ares cis a Beeman Sores Vil $49 | $49) 
FILTERS & ‘ Beliowscope, with i erholders (adapters) 











TRA 
































nstantly sh 
rising front and VS a0 Series ¥_ $1.45 Series Vili $5.50 antly shows cor 


rect filter for all color 
. back, swinging front, 1.75 Series Vii $3.50 Series & $9.00 F 
Available in . $ ‘ films, afl light condi 


Ser. IV ($1.00), Qpeue-cee 29°95 et, Ty or FREE *Save on RO & B9 Filters, it ordered with sets. 
Ser. V ($1.00), Ser. Vi For Exakta, Praktica, ; . = Mer order Shipping Charge per set 15¢ 
$1.50). ONLY 50c with = The most useful “of lens-to LATEST ACCESSORIES FOR THE TINY 

your order for $5.00 eréare over - Letca. Cane, Camera closeup accessories 3 . NEW ALL-GLASS FLASHBULBS 
worth or more filters, FREE 3% $3.00, or send . ae only 6 oz, has fine 


. ather bellows and a geared Flashy 6c tor, . 
closeup lenses TSe fer CLOSE-UP DICTIONARY { track with « peoltiee’ tock : reflector with PC — . 32.95 
‘ h Adapt 




















Peatacen. , : er Reflector, fits standard 
’ " T ; bayonet No. 5 socket, con 
“ ' . = verts gun to AG 
bon Bounce Fan Fi 
Now available im slandard serves sures, to St af vt Every . eyector 
Setous photographer wants to use these famous « coated Giffusron dishs ven laa on wtomatic Gua, hold 6 AG 
ap wPnfs- ay foremost pictorial es gm fi I count race rouse R02 6.08 on a bp 5. 95 
shots 1.54, Ser. ¥ $1.94, Ser. Wi a4, Ser. os Bulls G ang 
i] Screw-in for Contafiex, Retina $2.28, Bayonet for Rollei, etc. $2.19 NEW or sterty Unt 335 Spwatone "Spwatone reduced to 18. 28 fer * $2, " ; 12.50 
Actual Size 'pping hn ztre 









































PHOTOGRAPHY 














os TWINLENS REFLEX FAN 
Rolleifiex) “S7orw (Rolleicord 
oshico> CG 


——————————— --— ae ae 
MAGNIFYING HOOD °2.95 pec i 
FOR ALL TWIN LENS REFLEX CAMERAS Ces} 
Twn magnifier makes possible accurate focusing and 

Composing of entire groundgiass mage with BOTH LYES 

and at comfortable distance. while protecting ground 

giass from glare Saves eyestram. heips accuracy. dem light focusing 
instantly removable and collapsible For Rolles, Yashica . afi others 


3458 


{U TIMES AS MUCH 
WITH CLEAR “CENTERSPOT FOR EASY FOCUSING 
A flat thin Fresnel ring plate which fits over groundgiass i F 
reflex camera, greatly increasing briliance of image. mar 
the often simost imvisibly dark corner image ten times brighter! 
_No installetion—just drop fheidiens onto gr 

"or Rollei, Graflex ‘22, Ciroflexr, Yasnhica. Minolta, all « 


oreecrinc CLOSE-UP sci3 Lz: 


aol l iiai 
_ Perfect portraits and 


any adapters, are 

anteed to equal $ 
sets in performance. #1 set focuses trom 
3 tc 20, #2 set from 20 to 17°. Low 
$295 price 7 2 closeup lenses, 
. bauble 69 


NEW: Cid. £3 Bayonet Mount set, 13° to 10°, in leather case $4 
COATED CLOSEUP OUTFIT. £1, 2, 3 COATED PARALLAX $ 
CORRECTING BAYONET SETS. m triple case, complete only 11. 


, Minolta Autoc 
ea. $2. 193 for $5.98* 
Your choice of red, green, yellow 
82A, 0B, BSC, Skylight, diffuser 


Compiete Set of 6 coated Decamired Bayonet Filters.g 
for aij colorfilm needs, List $26, your cost | 


BAYONET FLASH MOUNT 1.98 ». 


Fits Rollei 35, Autocord, Yashicamat, other bayonets 
— holds flashgun in ideal position 


” COMBI. OFFER .8-F. Flash Mount with BC Deluxe Fanfiash, 
with tester, dial, coiled cord, leather case, $ 
6.99 


ShCl list, $16.95 
© DUALPOSITION Bayonet Flash Holder, holds 

read from wewimng position’ 52.50 

Bayonet Mounts, Filters, Shades, Cleseup Sets for PLANAR, 

Hogher Cost 





flash or meter 
XENOTAR available at 





Without installation the Junior Minidapter enadies you to use 
film im your 120 Rotieifiex, Rotleicord, Yashica, Ricoh, Minolta, etc 
—yet, you can change back to your regular size any time you wish 
Minidapter comes complete with groundgiass mash, car $ 
“— ters, counter, ready for use. Shpg. Chee. 15¢ 

has additional finder (for vertical and hor zontal 
a, —_ bracket for finder and counter 

List $9.95 Shipping C Charge 25¢ 


ites 


LZ 


forthe ARGUS -C 3,: 


135MM F:4.5 $9499 
SOLIGOR TELE 
Coated color corrected, couples to ri 
depth of freid scale with newfinder 
change Coupling Gear, reg. $2:95—only 98c 
when bought with lens. Leather pouch $1.88 
ACCESSORY 
CLIP *1.00 COILED 5 FT 


l FLASHCORD 


Mode! with slow Ff 
speeds flee 
posures to 
Wseconds |°2-99 
TIFFEN DIAPHRAGM 3 PC 
CONTROL *1.50 
Ss chaphragm set 
tongs with aue lenses 
filterhoiders etc 
easier for C3 


EXTENSION 
TUBE SET 


}) reg. $5.95 tor Ad) ye 


Sh. Choe ine BOW *2, ou 
Sm Ext. tube sione $1.25 


i, , ‘ARGUS C-3, PAA TCHMATIC 


Set of Telephoto and Wide Telephoto or Wideangle lens com 
Lenses. complete with proper plete with proper fitting. leather 
tings, double leather case, re Case, matching finder attachment 
taming ring, costed conversion | costed conversion filter, filter re 
filter, wniversal finder, reg taming ring, reg $1668 
) 


come: 
OAL COA $ 


ea. lens 25¢ 
] gs 


New TX ou tego aay es eect fc neo 
your camera lens, magnifies area SK. For easy, accurate 
focusing and compoting, @ first over viewing lens 
Lens screws simply into Series V filterhoider 
Protective Leather Case po kag : Serves V Bayonet Adapt 
M5. 4% aux. telephoto, makes 320mm $29.95, case me 


“coe CANONFLEX 


Sten (U5 0 Cate Ge eT 
ie 
$44.98 


240mm Tener eOTO 


R Ya v 


Series Vill screw. filterholder 
Series Vill coated fitters, each 
Hows Unit - 


All three complete with swivel joint, switch, socket, clamp 
and cord at a fraction of thew usual cost 

SUGGESTION. 2 g2. | #1 pheteficed bulbs 98c 
Sturdy 3 sec. metal PHOTOFLOOD STAND, with swivel $s 
crossbar, holds two refiectors 3. 


COMPLETE 10 PC. OHTFIT 8O-PB. contains 3 reflector 
outfit, stand, lamps. ali as described *10. 67 





Shipping Weights, reflectors 7 Ube., stand 4 Ul 


TESTED 45 ™™ RELIABLE 
FRESH SAFETY KODAK B&W FILM 


Beth popular speeds, Plus X and Tri are BiW RELOAD 
avaliable in 27° ft. $0 ft. and 100 ft. lengths it cartria 
and 20 and 36 exposure reloads may de 
PLUS X (ASA 160), TRI X (asa 400) | BOP. | BoP 
mH $139 $929 iesgee | 40, | 60:, 
m. ft. " Gtors2 ' 4ter$2 
Shipping Charges 10, 20¢, 30¢ Ship. Chgs. 1 or #.5e: 
COMBINATION SPECIAL 3 to 6,800; T to 12.386 


t. of Kodak Plus X or Trek or 5 
y ft of Ado o aspeed SX Pan with daylight loade 
Sho. We With Deluxe Leader $13.99 


35mm DAYLIGHT 


INCLUOING 5 CARTRIDGES 
4% fF PURCHASED TOGETHER 





cartridge 
> . 


WiTh MINIMUM OF $7.95 
WORTH OF BULKFILM 
it's so simple to take advantage of the 
exceedingly low cost of 35mm bulkfiilm and 
te load any desired length mto a standard 
Eastman cartridge First few reloads already 
make loader pay for itself Leader alone with 
5 cartridges, $5.95. Sh. We. 4 Ibe | 
DELUAE LOADER, with sutematic counter 
accepts sise Leica, Contax cartridges — | 0 ''*’ ne WA 
$10.95 or 266 $5.00 te Leader coms. offers | oo: 


Greater Savings then ever 


ur 33MM ADOX FILM" 


ns choice of KB14, KB17, B21 bxP. 1961 Shh 
20 exposure reload SOc : o more imay be assorted) 45 each 
3% exposure reload Th of more imay be assorted) T0c each 
oO ft. $3.48, 100 ff $80 Shrs Choe. fic per 50 ft 
50 ft. Adox tim w. Daylight Loader $8.99, w Oetuxe , $13.98 


CURA REFLEX HOUSING 
= LEICA. CANON ‘39.95 


Shpe. READY TO USE—WITH DUAL 
Chg. $1.00 RELEASE SYSTEM exe WO 
Wever before could so small on ivesiment 
. change your Leica, Canon into a single lens 
reflex camera, ides! for peralientree closeup, telephoto, medical 
and scientific work! Focus wrth formerly mpossible fraction-of unch 
accuracy through adjustable magnifier on bright. Curved groundglass 
press release mirror jumps up. exposure is made of exact mage 
you saw! Use with extension tubes or bellows for closeups, with 
special 125mm tele lens for complete closeup te infinity renge 


SAVE MORE STILL BY BUY COMBINATIONS 


re. ) “Folding Bottowscepe”* (Save $10.00 off lint) QM 
WI Folding Bellowscepe’* and special Cid | 35mm 


\ 1.45 telephete with 165mm lens converter 79 
"Due Track Mode! $5.00, Betlowsmet $10.00 extra 


10¢ pera 


wrth any combination offer above Mew Lyeieve! 
Mirror device, 2 $14.00 valve 
rth ay for Leicy 43 962.90 
Telephoto for refiex 


No instaliation 3! One Quich adyusiment over 
release bution and you are ali set for flash shots 
at speeds to 30th Tripper accepts standard 
flashcord—or buy from us with fashgun to fit 
accessory Clip 

Famous GEISS KONTAKT. synchromizes Leica INIA Shipping | F 
WiC, cameras even af high speeds. was $1996 $6.95 | ond 

















2x2 GLASS SLIDEBINDERS 
(35mm Argus, Leica size) between 


21° 


bargain in quality slidebmnders ever ‘ame in Quantities 


The biggest 
Pregummed Fibreboard, self-centering of slide. provi 
sion for type-on tities, dustproof, lintfree, shockproof ‘ 
ee ad 
cost of glass alone! 

Shipping Weight & Ibs 800 for $20.95 
2x2” cardboard mounts for single frame Mercury size) 2408 for 

$60 00 


transparencies 50 for SSc. Sh. Wt. per 100, 1 lb 
AUX. TELEPHOTO 


FOR TWINLENS 35MM 








Utshizung the same principle as binocular 

aphy, this sensational new lens 
actually increases the focal length of your 
camera lens four 


and so on Wonderful for Contafiex Retina 
Rollei texc. 28), Yashica, Minolta etc 
Fits Ser. V adapter tor Ser. Vi te ¥ step 
Gown ting. Lifesize-Finder Gor 35mm or 
Potarord 7 Series ¥ Adapter $1.50 





SPIRATONE 


Choe 
Fan-type BC Pocket Flash » tripper $8.39. w Geiss $11.79) Be Bett §) aj 
ath 


Write tor your Spiratone on lent oh te PACKET contaming hundred: 
of exciting accessory offers Se—10c beck on first pur 
chase. Be sure te name your camera.  letovects 





ee ror 


35% 


POR ALL MODELS RETINA, OLYMPUS, ARIS, 


RICOH, PETRI, 


MINOLTA, BEAUTY, otc. i i 
Aux. Telephete or Wideangle lens, fits Ser, Vi 
adapter tiie 
Lureriees movered topgram leather case Ay} 

Series VI 


195 

Matching Telephoto or Wideangle Finder $3.95 
Set of aux, Velephote and Wideangle 
Lenses. in Geuble mppered leather case, 


complete oot wiwer’ °24,44 





WEW UNIVERSAL TURRET law 
~ FINDER, matched 1 


with 
ma'! eutht Vi 


amera lens lieprote 


11 1 FE sizt TELEPHOTO WIDEANGLE FINDER, 


¥ telephoto aid wideangie 


54.56 


ataiias corre 





es IWINLENS ae ae eet 


Use SAME Mode! VI lenses, ee ouetiee viewfinder lenses: TELE- 55 





- 





& NORTHERN RLY 


dap 
for one — 25e 


, ase, each only extra 


for set 


369 7th AVENUE, NEW YORK 1, N. Y. 


KING 





HEIGHTS... 5 SPRING SALE! 


All selling prices shown in this ; ; Y, . nese extieiats postage, overpayment w 
ad are our 5* special values. j ; be cred 
‘ send remittance with order 
On items identified with 5*, / °rde, pee ey _— oll 
or not listed here, write for 10 ) 


4 ' © Ask about FREE film offer and 5* prices on 
our 5* special prices! Biack & White & color processing 


Bho oaph eb " ik PROJECTION SCREENS 


Price of cameras includes case List = S* 
t A a 5* Ansco, Anscomatic . = 
. 199.95 149.95 Argus, ali models Radiant 40 x 40 Picturemaster 
j 149.95 Bell & Howell, Explorer ...... 8 f Radiant 50 x 50 Picturemaster 
5* Bell & Howell. Headliner 5995 44.95 Radiant 40 « 40 Screenmaster 
5* B&H, Prof. Robomatic 75 149.95 112.95 Lenticular “+s 
Bell & Howe her mode 5* Radiant 50 x 50 Screenmaster 
5* Keystone K-51] weeee 119.50 78.25 Lenticular ceccceeces 
5* Kodak valca 54( ... 199.50 144.58 Radiant, all other models 
49.50 Kodak sicade 5] . Da-Lite, all models 
98.25 Kodak, “300 
5* Kodak, Automatic 500 
5* Kodak, ai! other models 
63.50 Realist, all models 
90 25 Senn of Guatae — PRICE INCLUDES LAMPS 
1 models Se Wollensak, 615" Automatic Gramercy Bar-Lite L-2 
Mobilite, all models 
8mm MOVIE Maytair, all models .... % 
PROJECTORS x P-M 2 Compact V-Pak w case. 
P-M 4 Compact V-Pak w case 
Bell & Howell “785” P-M 2 Compact Y-Pak w case . 
Bell & Howell “600M” Stereo . : P-M 4 Compact Y-Pak w case . 
Bell & Howell 300M . P-M Bounce Tri-Lite w case 
Bell & Howell. other mode Powerlite, all models 
Fuyjtya Smith-Victor, all models 
Grundig, all models 


Midgetape Pocket os p” P F EXPOSURE 
Transistorized «+» 330.00 
igetape Pocket ‘30 LIST 5* 
Alpex w Booster and case... 11.95 
Argus, all models 
G.E. Golden Crown w case 
Kalimar “A-1" w chain and 
rtadie | case 
Kalimar “B-1" w_ booster, 
with chain & case _ 
Kalimar P-AL ASA-LYS wc 
Kalimar Auto. Deluxe w case. 
Sekonic L-8 or 1-38, compl. 
Sekonic Brockway “S”, compl 
saiai ie) iis Sekonic Pet for either movies 
or Polaroid , > 
FLASH UNITS Walz Norwood Super-Diw., wc 
Waiz, ali other modeis 
lémm MOVIE raun P tr SA 5 —_ Master Ili w case 
PROJECTORS a cosseee ASS Be i 
seee : i 


Continenta 
tereo Continental” 


| models 


T1SO 
115154 
Wollensak, all other models 


, 5* 
157.95 weeee 
295 215.95 Jtr u . et soeee OFS Durst, all models 
5* — n 5S . Federal, all models . 
127.38 WANUIUTZ FY ‘ , Kindermann, al! 
212.50 tilt ' a 
5* trobonar, ali models 
5* Walz Autofiash w battery 


5* 





Sun Ray, ali models 





SAVE 36.05 OFF LIST! 


ZOOM LENS 


for 8mm Movie Cameras 


j ) mode 
Send for free Castle film catalog 


MOVIE ACTION . List 
EDITORS ‘ > * Top quality Votar {2.8 Zoom Lens 99.50 
ccu yncemaste 5 (fits most cameras w/ standard 
“D>” mount 


) 
* Hard leather case for lens _ 4.00 
* Bmm focal length wide angie 
attachment _12.50 
TWIN LENS Total list 116.00 


REFLEX CAMERAS kaart ve . 295 BC. vee O9 Complete 79.95 


Modernize our 
4 


Price of cameras includes case | <1 Davidson Star-D mode! D-18 15.95 Eigeet 11.8 Synchronex Lens 

M ; lole Davidson Star-D model 0-20... 21.50 © Electric Eye 5* 

Minox r Davidson Star-D mode! 0-28 23 Fully automatic 39” 
a + Gramercy Tubular & case With “D" mount List 59.95 

Quick-Set Fairfax Elevator 

Quick-Set Carlton Elevator 

Quick-Set Champ Ii Elevator . 

Quick-Set Husky 1! Elevator .. 

Quick-Set Hi-Boy |! Elevator 

Hollywood, Whitehall & others 


1229 ST. NICHOLAS AVENUE pany ay Ask about our unusual 


NEW YORK 32, N. Y. — PLAN: TIME PAYMENT METHOD 
Near 17st Street + Tel. WA 3-3400 10%, down, 10% monthly af no extra cost to you 






































Write for our 5* special prices 








GRAPHY 





oS 


A of \\ 
a At i we ald! 
ao EE CITY of we 








ONAL BU 


wo 
4 FROM ALL . ie 


a 
| 


2%. RICOH 


LATEST IMPORT! / gh tag ol — , j 
ONLY 5'/2 LBS! c rene nyse » @ ge cores 4 IN EVERY 
mam er LANGUAGE, A 
WILLOUGHBY’S 
SALE IS 


With 4.5 Coated Lens! 


RETINA IIc 


£2 Xenon. Soupie 1-4 925° = 3 Ww 
. . 50 19m , Ca 
With Cose ‘ 4 atele , 

Woes ven cacone UD om rence rvs 


asi75.00"" 
Lo iis 35 
Bran Rew" List $175 00! 77 i 16x50 CF pags 
BETUA Reflex 5 34h @ Sere alee SENSATIONNEL! 
> . 
= MANSFIELD . 
SLIDE PROJ. 


Brand New! List $199.50! 
‘Midway’! 


th. : ) Pe 
>) y ; 
“al } ‘ ¥ S008. 
y * v a i ‘ 
- it 
3 
NOW 


AS MUCH AS) 


65 ee 
0 , = 
OFF ORIG. List! TARON ti 


fo 1.9 Conted lon 
Rae Elevating Model! 


ce 65 


SAVE You Site 


. < | m = 
: < —_ yo 
With 3.5 Lens! 2 f $50 Of > 
Speeds to I 300th : $20.00 i ~ SS 
Shutter 13” Comp. List! Of List! 
FUJIYA 


Flash _ 
Brite Frame Finder 
Orde, 


Comp u st $2 9 951 
: ROBIN ‘35 
we Coupled Rangefinder! With Mike & Earphone! jN.,.. "PP. Costt wy ¢ ie 
28¢ osted Lens =9 Sums Track, Large y 
Speaker Full Hou 
j 95 Recording NEW! #5 


O0t Pa nd 
NEW List $79.95! Now 


Rape m Adv 
Comp. List $7 9.951 





PLEASE USE THIS 
COU PON 
TO ORDER 


<> 


| CAMERA IMPORT CORPORATION 


1521 FIFTH AVENUE, DEPT. P5B 
MU 2-4499 


'NEW YORK 17, N.Y. - 


PRAKTICA FK2 with Ultra Sharp 
50mm 129 Stop Meyer 
Triopian Lens 
PRAKTICA FR2 with High Que 
ty Ludwig Meritar 50mm [29 
Pre-Set Lens 
PRAKTICA FR2 with World Re 
nown Steinheil Colminar (2.8 
Pre-Set Lens 
PRAKTICA FA2 with Famous 
SOmm 12.8 Cari Zeiss Tessar 
Pre-Set Lens 
PRAKRTICA FR2 with Famous 
High Speed Simm [2 Car 
Zeiss Biotar Pre-Set Lens 
ACCESSORIES 
Detuse Eveready Case and Car 
rying Strap 
Leather Neck Strap 
Flexible Metal Neck Strap 
Cable Release with Lock 
Deluxe Extension Tube Set (3 
Prismatic Eye Level View finder 
Leather Case for Prismat 
Viewfinder 
Rubber Eye 
View finder 
Microscope Adapter Set 
Extension Bellows 
Flashgun with Bracket and Cc 
BC Folding Flashgun w 
Bracket and Cord 
Copy Stand for Praktica 
Copy Stand for Praktica w 
Two qnts 
Copy Stand for 
Four Lights 
Focusing Ground Glass 
Stide Duplicator for {1 1 Copying 
WIDE ANGLE LENSES 
/Amm 13 5 Angenieux Pre. Set 
30mm (2 8 Rodenstock Eurygon 
2.8 Schneider Curtagor 
12.5 Angenieux Pre.Set 
12.5 Optinar Pre-Set 
13.5 Optinar Pre-Set 
n 13.5 Soligor Pre-Set 
14 Schneider Radiogon’ 
5mm 14.5 Meyer Gortitz 
Primogar 
40mm 135 


up for Prismat 


Praktiiwca w 


teinhe:! Cassaron 
TELEPWOTO LENSES 
Sm 115 Ze 58 tar Pre Set 
75mm (1 9 Meyer Primopian’ 

8 Zeiss Biometer* 
2.8 Zeiss Tessar’ 

8 Steinne jyiminar 
2.8 Schacht Travenar* 
18 Angenieus 
90mm 13.5 


80mm | 


chneide Tele 
Kenar* 
100mm 145 isconar 
12.8 Steiner! Quinar* 
n 12.8 Tele-iscaron 
12.8 Soligor Pre-Set 
12.8 Spectra Coligon* 
13.5 isco Westanar* 
135mm 3.5 Schacht Travenas* 
15mm 13.5 Meyer Primotar 
135mm 135 
Kenar 
135mm 13.5 Spectra Coligon* 
135mm 13.5 Soligor Pre-Set 
135mm 14 Zeiss Tr 
135mm 14.5 Steinhe 
140 230mm 145 Duo-Focu 
Convertible Telephoto Lens 
180mm 12.8 Tele-iscaron’ 
180mm 12.8 Zeiss Sonna 
Pre-Set 
180mm 13.5 Meyer Primotar’ 
180mm 15.5 Meyer Tele Meg 
200mm 13.5 Spectra Coligon 
200mm (5 5 Schneider 
Tele-Kenar Pre.Set 
200mm {4 § 
250mm 145 


» hneide Tele 


otar Pre.Set 


ulminar 


Steinnhe Tele’ 
Soligor Pre Set 
250mm 15.5 Meyer Tele-Megor* 
100mm 145 Meyer Tele-Meg 
40mm (55 Schneier Tele 
Kenar* 
400mm 14.5 Tele-Enna 


400mm 15 5 Meyer Tele Megor* 


you purchase a PRAKTICA CAMERA 
! with the DeLuxe Eveready Case, you will receive 
FREE a set of extension tubes (for portrait and 
j Close-up photography) Value $9.95 


lease SEND ME items 


LIST 
PRICE 
$1395 


139 


220.00 
199.50 


checked 





| ENCLOSE $ 


Name 


Date 


SALE 
PRICE 


49.99 


34.45 


39.50 


35.25 
148.50 


210.00 
84.50 
49.50 
$2.00 


74.95 
110.00 
105 00 
74.50 
117.25 


148.25 
109.50 
109.50 


*Pre-set 





| Address 








4 City 


Zone. 





| 
) 


SAVE MONEY! 


Our most sensational offer ever made... 


camera 


VT VLUELELELLELE FEE LF 





PRAKTICA FX2 


LIST PRICE 


$1395° 


35mm Single-Lens Mirror-Reflex Equipped With Ultra 
Sharp Meyer Trioplan 50mm f/2.9 Click-Stop lens 


Accepts interchangeable wide-angle and telephoto 
lenses from 24mm to 2000mm 

Preferred through-the-lens reflex focusing 
Focal-plane shutter 

Speeds: 1/2, 1/5, 1/10, 1/25, 1 
1/500, and Bulb 

Direct vision sportsfinder 
Internal flash synchronization for bulbs and strobe 
Big, bright eye-level and waist-level viewing 
Coupled film transport and shutter cocking 
Automatic exposure counter 

Double exposure prevention 

Intentional doubl exposure 

Hide-away co’ corrected 6-power magnifier 
Special shutter setting for electronic flash 

Engraved depth-of -field scale 

Engraved distance scale 


$0, 1/100, 1/200, 


Made in Germany 


Front located shutter release 

Cable release socket with standard thread 

Tripod socket with standard thread 

Removable back with snap-on lock 

Accepts a host of custom-crafied accessories — 
rismatic eye-level finder, BC flashgun, extension 
llows, extension tubes, microscope adapter set, 

double cable release 

Compact, lightweight, remarkably easy handling 

Guaranteed for two full years 

Praktica — a great name in fine cameras for 25 years 

Praktica FX2 — already the choice of tens of thou- 

sands of discriminating photographers. Renowned for 

brilliant black-and-white snapshots, vivid colar slides 

The ideal camera for every subject — from family 

portraits to fast action 

So versatile it's used, in addition, by scientists, in- 

dustrial photographers, students and teachers for 

copy work — micro, macro and photomicography 


Our Tremendous Volume and Low Cost Operation 
Let Us Pass the Savings on To You! 








susan HL OSERE Eb 


FAY 


ima 
Colorfiex | 
Colorfiex |/ 
Agtafiex IV 128 
vi2 
AIRES 
Viscount 11.9 


AGFA 
Ambi Silette 
Opt 


ses 
6 BRSESSE wee voces 


Penta (2.8 

ANSCO Memar [2 8 
Super Memar 

12.8 EVS 

ARGUS 


B Autromic 35 
Matchmat 
Case, Meter Flesh 


Cc 

C-33 & Case 
C44 12.8 
Case & Flash 
C4419 
Case & Flash 
ASAH) 


Pentax K Auto 
Takumar 1.8 
Pentax K Body 
BALDA 


Baldessamtic {2.2 
Baidamatic {28 
Baid.ssa IA 
Baldessa '8 


Btau 

Lightomatic 11.9 

Supra {2.8 

Supra f1.8 

BEAUTY 

Lightomatic 11.9 
19 


12.8 Electric Eye 
DesUR DEKON SR 
t 


28 
EDIMAFLEX 
Body 


Automatic 
Automatic 


Travenar 
Xenon Auto 


Quinon 


= 128 PS. Tessar 

EXAKTA VX 1A 

12.9 Meriter 

{2 Biotar 

11.9 Auto. Kenon 

Exakta VX 1A Meter 

FRANKA 

Super Frankarette 
x 


Century 35A (3.5 
Century 35 13.5 
Century 35 (2.8 


* wert for 


ca 
= 


FUNCA 35 ML 12.8 
SE Electramatic 11.9 
SE Electramatic [2.8 


WEILAND PENTAX 
Takumar 11.8 
Auto. Takumar {2 





wn 
o 


WRITE FoR 8 = 


om 
48SR S58 


Bree 
8 


peices 


+ ware vor secon = 


222=z=s 
~~ 
333323 


Sz sen 2 585 
es 888 8 sss 


—-=— 


| Retina Reflex S$ 
128 
Retina Refiex S 
1 f1.9 


47.06 | Automatic 35 (2.8 


KONILETTE (3.5 
LEOTAX (2 
LORD V0 11.9 
MAMIYA 
Executive 11.9 
MINOLTA 

i 


A2 128 

Super A f2 
Autowide 

¥2 12 

Reflex SR—f18 
MIRANDA S (2.8 


$11.9 Auto 

C 11.9 Auto 
BEAU ROCCA 
Prontomatic {28 
Familia (28 
WEOCA 35 IVS 12.8 
NIKON 

$3 f1.1 Zunow 
$-3 Body 

$3 11.4 Nikkor 
SP Body 

SP {1.4 Nikkor 
SP f1.1 Nikkor 

F Reflex 





ou 

Wide £ 13.5 

2 

Auto. 11.8 

(ACE) inter 

changeable {2 8 

Par 4 

PETRI Penta (2 

Color Super 11.9 

Color Super (2.8 

PRAKTICA FX3 

Primatar {3.5 Auto 

Westenar {2.8 Auto 

Car! Zeiss Tessar 
{2.8 Auto 

Westagon {2. Auto 


$fi9 108.00 
124.8 
176.50 


LLLS, 


‘Our Tremendous Volume and Low Cost Operation Let Us Pass the S 


Bessamatic 

| Prominent Wi (2 
| Prominent tt 11.5 
iV to B 13.5 

Vito BR 128 
Vitomatc 

WALZ wise 2 8. 
En 


* wert roe 
SS wemrnces 8 


as 


SVL (2.8 


Pre-Set Brotar 
Pentacon F 
Pentacon FM 
Pentacon f2 Auto 
Westagon 
11.9 Primopian PS 
TEISS-1KON 
Contaflex Alpha 
Contafier Prima 
Super 
Rapid 
Contarex 
Contax 
ontax | 
Sonnar 
HA 11.5 Sonnar 
Contax HA {1.1 
lunow 
Contax IIIA Body 
Contax HHA 11.5 
Sonnar 
tA 1? Sennar 
Contax HiA {1.1 
Zunow 
Contina | {2.8 
Contina Matic ti 
Contina Matic Ht 
thonette 
TUNOW Reflex (1.2 


- 
a 


pRices 


1A Body 
1A 12 


© WRITE FOR SPECIAL 





42.00 
69.75 
© | BROOKS Piaube! 

Veriwide 100 

ae EDIKA Reflex (2.8 
MAKTA 66 (2.8 

oa.so | EXARTA 

4400 


KALIMAR 
450 


AGFA GE Auto. 13.5 
BRONICA 


Reflex 13.5 
WALLOFLEX 
MAMIYA 

C2 Professiona 
Automatic 6 
MINOLTA 
Autocord 


4.75 
0.75 





PRAKTINA 

FX 12.8 Auto 
Tessar 

FX {2 Auto. Biotar 
FX 1.9 Auto 





* were roe 


SPECIAL PRICES 


| Bessomatic Zoomar 


37.50 
YASHICA ssvF 107-00 
: Wikior 25700 

28 00 


39 
CARL ZEISS Pentacon {2 
94 


75.00 


98.00 
171.00 
164 00 
268.00 
167.00 


195.00 
166 00 


37.00 
6.75 
65 00 
* 
+ 


NEY! gee 


os 


Gam 
MAMIYA 16 
Automatic 16 


mINICORD 


infatlible 127 
KODAK Starmatic 
REVERE EE 127 
RICOM Super 446 


ROLLEWLER 4 x 4 
SAWYER MARK IV 


Super Graphic 
Graphic Veew 
LINHOF 2% 1 3% 
4x5 

OPTIRA Reflex (35 
POLAROID 80 A 
80 A Highlander 
95 B Speediiner 
150 Land Camera 
110 A Pathfinder 


Moves 
x ‘1s 
Matchmatic 


3.2 
3° 


220 Wilsture 
Sunometer 
Electric Eye 390 TE 
Electric Eye 390 £ 
Electric Eye 393 £ 
loom 


CINEMAX Tur f1.9 


Electra Turret f1.8 
Custom Electra 
Custom Electra 


Miag 

Ambassador WA 
Ambassador 

w/ loom 

ELMO & 

EMEL “Plume 
KEYSTONE KS 
K4fL8 

K4C 

KODAK Brownve (2 3 
Brownie 11.9 
Medallion {1.9 
Brownie Tur (2.3 
Browne Tur. 11.9 





@ WRITE FOR SPECIAL 
PRICES 


| Pil th 
SPeciag PRICES 


* wert roe 
SPeciagn PRICES 





* were For 
SPeCiaL PRICES 


Brownie Auto. {2.3 
Medallion Tur 11.9 
Kodak Cine Auto 
fe 

Cine Auto. Tur 
fis 


loom 8 11.9 
KONICA Zoom 8 {2 
MANSFIELD Holiday 
Turret 4! 
M120 Exposomat 
Hes lomat« 
REVERE CAL18 
CALI9 

CALI6 

CAII4 

CALIS 


e WRITE FoR 
SPECIAL 
PRICES 


REXER 

SANKYO OF IL 4 8) 00 
OR wid Lenses. 120.00 
SEKONIC Elmatic 8 63.50 
VANSUARD (| 9 29.95 
WITTWAUER Cine Twin © 


6MM MOVIE PROJECTOR 


M750 Showmaster 089.50 
BASKON Auto 500 35.25 
SELL & HOWELL 

Super Autoload 

363 108.58 
Monterey 753 A 7 
Regent Deluse 
122 URY 
BAUER 1-105 
Sound & Silent 7 
Sound Coupler 

for Baver 1.10 “8 
BARUMBERGER 300 28 bo} 


14950 


Custom 1000 8 
KEYSTONE K-) 10 
K-90 

1006 

1007 

#1095 

KODAK 


Browne 300 
Cine Showtime 
A20 


Cine Showtime 
A30 
MANSFIELD 
Holiday 41000 
WIZ0 Cinematic 
REVERE P.777 
Alyy? 

718 

SEKOMIC 300 
306 


TANDBERG ELITE 
“TALAIE™ 





Sound Projector 


299.50 | 
WOLLENSAK . 


SELL & HOWELL 
Sunomatic 240 A 
240 T Two Lens Tur 
240 TA Tri Lens Tur 
240 w loom Lens 


CAMERA IMPOR 


IMPORTED AND DOMESTIC CAMERAS AND EQUIPMENT 


mr—taTest 


WE WILL NOT BE 


240 EE Electric Eye 
REYSTONE K100 
ns 
KODAK Royal 1) 9 
Roya! 11 11.9 
K-100 11.9 
4-100 Turret 11.9 
Come Kodak 
Special 1111.9 
PATHE 
REVERE C102 11.9 
719 


6MM MOVIE PROIE 


BELL & HOWELL 
Statesman 273 
Diplomat 173 
Fiimosound 384 
Fitmesound 38 
Filmosound 302 
KEYSTONE 
Reimont 
wopan 
Kodascope Royal 
Kodascope Sound 
Pageant Sound 
RE 48 
16 Sound 


SLIDE PROJEC 
AGFA Karator 
ANSCO 


Electromatic 
Anscomatic 
ARGUS 

Automatic $15 
300 

500 Automatic 
Electromatic 500 
President 500 
BAUSCH & LOMB 
Balomatic 300 
Balomatic 305 
Balomatic 500 
BELL & HOWELL 
Explorer 742 
300 W 

Explorer 744 
300 W 


aes Sf23= 32 
S88 sessh 33 


Explorer 754 
SOO Ww 
Explorer 754 
300 W 


106 $ 

or w 

Rodomatic 
BRUMBERGER 
Rocket 

Riviera 72% 14 2% 
Fieetwood 

Auto Mat 

Bel Air 
FERRAMIA Fer Color 
GRAFLEX 
Constellation 
Mark 1! 
REYSTOWE K-51) 
WOLLENSAK £15 


KODAK Cavalcade 
Cavatcade 520 
500 A Readymatic 
300 Mode! | 
Readymatic 

La BELLE Classic 
Protessiona 


Owector 
MANSFIELD Cadet 
mr 


Seylert 
MINOL 


ARGUS |5 
GENERAL ELECTRIC 





| al 


» EE es 
avings on To You! 


UNDERSOLD! 


Mini 4 FT 
OPTOMATIC 300. 3 
QUICKSET 
Super 300 33 
REALIST 400 2 
990 Sem: Auto “a 
990 Automatic ” 
REVERE 503 . 
505 . 


EXPOSURE METERS 


Golden Crown 
KALIMAR A) 
8) 

Clip-on 
RALIMAL Pol 
Detune 

KODAK Kodalux 
Kodatux | 
KONICA 
IKON 
MORWOOD Sune: 
Director 
SEROMIC 
Movie Pet 
Potarord Pet 
14 

4 

ic-2 


ee tereess= ne 
SBSSRSES SE 


o = 
se 


aNy 


S eessnsessseasess 


Cotor Meter 
Movie Meter 
Direct F Stop 
Coronet Bt! 
Corona 


~ 


Master |!) 
TtTAL TL mat, 


CIARTA Speedlight 
Ringhght 
re 


ns 


wccasuitt 102 


vw 
=~ 


200 
MULTIBLITZ Coler SL 
Cotor lia 
PAXITROMA A 
RICHOLITE 
ULTRABLITZ 
Meteor i! 
Mono je! 


= 
*s 


458 
49.00 


Meteor 69.00 
WAL] AUTOFLASH 22.50 


SAVE MONEY 
© SPECIAL 
PRICE, 
WRITE FOR 


FREE 
QUOTATION 





FOR SPECIAL PRICES 


REALIST 

Custom {2 8Stereo 170.00 
Stereo 117.08 
RICOH Si9M 59.99 | ZEISSKON 
300 weCase B Fiscn 34,96 | 'hoflex Favorit 
WIDE (2.4 50.00 | Super tkonta IV 


Century 35N £2 DEPT. PSB 521 FIFTH AVENUE, NEW YORK 17, N.Y. + MU 2-4499 


lam interested ir 


635 Outfit 


Electric {2.8 





| wish to trade 


PLEASE MAIL FOR DETAILS ON FREE BONUS WERCHAMDISE. 


PLEASE MAIL FREE QUOTATION—No Obdtigation to Buy 





CIAL LOW PRICE, PLEASE WRITE FOR FREE 








Moy 





ba ° 
RIENCE & Overseas Purchasing 
Contacts 

© UNBELIEVABLE SAVINGS on 
very latest — Lens Reflex 

© WE DELIVER EXACTLY WHAT 
WE ADVERTISE 


For the BEST BUYS 
. better ey 


AMERICAN 


WE DELIVER EXACTLY WHAT WE ADVERTISE! DOUBLE GUARANTEE: 15-DAY FREE TRIAL & MONEY BACK! 
Ask us for OUR quotation on the NEWEST Single Lens Refiex!! 

















VOIGTLANDER 


BESSAMATIC 


35mm Priem Reflex w/ 
autom. exp. contro! inter 
changeabie coupled 


" Compur 
12.8 /5 
Lens 


EXCELLENT BUYS in used VOIGTLANDER 


CONTAFLEX 


Ts 


BRAND-NEW 1960 


2, 
raah 


SHOPAR 


List, when 
new $220.00 
used 


"Ussubject te > inspection) 


BRAND- $19 450 


NEW 
Fabulous Fost & Sharp 


£3.5 / 200mm 


RETINA IliC 
RETINA IIIS 
RETINA IIIS 
RETINA IIIS 
RETINA Reflex S$ w/t4/2mm 
w/'2.8/35mm 
w/f2.8/50mm 
w/11.9/50mm 











w/Curtagon 
12.86/35 





Brand-New Autom. 


PENTACON F 


Popular S.L.R. with Carl Zeiss, 
1§9.50Pena 2/50mm Biotar Autom.. 
autom. diaphragm lens control, 
1-1/1000th, flash synchr. etc 


Sug. List  ¢ 50 
159.50). 129 
169.50 UTFIT compl. with 


Pentacon F camera, 
prism viewfinder, f2 autom. Bio- 
tar, £4.5/100mm Tele, BC flash 
Ext. tube set, Eveready case. 


ony "49° 
|MINOX B 


VERY LATEST 
The fabulous Minia- 
ture with built-in ex- 
posure meter 

@ Sharp 13.5 Coler- 
corrected coated 


BRAND-NEW Autom. Lenses for 
Exakta, Pentacon, Praktica, 
Pentax. 


2amm 195 Angemeus 
Damm fegon (isco 


w/ Xenon 
11.9/50 


CONTAFLEX Super omy 
with 2.8 Tessar 411 
CONTAFLEX Rapid omy 
with {2.8 Tessar... 5g 
CONTAFLEX Ill 
with 12.8 Tessar 


CONTAFLEX IV 
with 12.8 Tessar 


Fase Sor Uh os IV On 
per or Rapid Case... 





SOLD ONLY 
WITH CASE 


$10.95 


PS. Tele 
5 element 
Feather- 
weight 
fenly 26 
ozs.) Aned. 


w/f4/85mm 


~ 


s828sssssseszsise233 





w/t4/135mm 


LENSES for IC & Ret. Reflex: 
Suter £5.6/35mm 

urtar 14/35mm shade & case 

Longar 14/80mm, shade & Case 


LENSES for 11S & Refiex S$: 
14/286mm 

£2.8/30mm 

12.8/35mm 

£2.8/50mm 

£1.9/50mm 

14/85mm 

14/135mm 





ONLY ‘Auto Naan mod 
74 


ONLY 
00 


"$3 
Immediate delivery on 
Brand-New 

PRO-TESSAR ONLY 
F4/35mm lens 
Mfr. Sug. List $89.00 


PRO-TESSAR omy 


F4/85mm lens 569” 
Mtg. Sug. List $99.00 


Case to hold both lenses. Sug. 
List $16.00, ONLY $11.95. 
speeds to 


1 /1000th CONTAFLEX ACCESSORIES 


ge Y" v ownnd sort ts 5 ® just 3% Eveready cuse cameras 10.4 
AAS 42.80 inches long— eS ; 
— 3% 


$9750 


- tear o<e) 

Sse a9 lele Qu nar Stevnmes!) 

pe Sennerder) 
ete iscaron (isco) 

L3$mm 14 Roteiar Modenstoca, 
Lenses 
35mm 12.8 Piesher PS. 
40mm 12.8 Macro-Kiler E PS. (xuqitty* 
40mm {2.8 Macro-Kilar D PS. (ittt)*. 
Sémm 2 Biotar PS. (Zeiss 
75mm {1.9 Primopien (Meyer) PS. 
75mm 11.5 Biotar PS. (Zeiss 
80mm 12.8 Tessar PS. (Zeiss 
80mm {3.5 Primoter PS. (Meyer) 
85mm 12.6 Trevenar Auto PS Schacht). 
90mm 13.5 Tele Kenar PS. (Schneider) 
90mm 12.8 Macro Kiler PS. (Kiifitt)*.... 
100mm 2.8 Triopian P.S. (Meyer) ...... 
100mm {2.6 Plesker PS oe 
135mm 13.5 Plesher PS 
135mm 14. Triotar P.S. (Zeiss) 
135mm 135 Angenieus 
135mm 2.8 Quinar PS. (Steinhei! 
135mm 13.5 Travenar Auto PS. (Schacht). 











cose (Comp. list 149.50) 
Terrific BUY! 


ONLY $86°° 
200mm £5.5 








Accessories for ALL Retinas 


Brand many camera when ordering 


Case 


new! 


= 


Hard ctd. 
for Exakta, 
Praktica, 
Pentacon, 
Pentax, etc. 
Comp. List 79.50 


omy $36%5 
200mm 3.5, iF 


ns 

©@ Synch for 
flash and 
Speedlites 

© Shutter 


AAU A ad 





y Aa _ ® 135mm (2.8 
150mm (3.5 Telek 
180mm 15.5 Plesker PS. 
180mm 2.6 Tele Iscaron PS 
180mm 12.8 Sonnar 6 (Zeiss 
200mm 14.5 Tele Quinar PS. (Steinheil 
200mm 15.5 Piesker PS. 
200mm 15.5 Tele Kenar PS. (Schneider 
250mm 15.5 Tele Megor PS. (Meyer 
250mm 15.5 Piesker PS. 
300mm 14.5 Tele Megor PS 
300mm 15.6 Tele Kilar PS 
WOmm 14 Sonnar PS. (Zeiss 
360mm 15.5 Tele Renee PS. (Schneider) 


Se 
ae 


, isco 
r : aus 


- 
sisessec 


\iters screw-in, colo 
60mm scre 
ene Shade 
ro ssar M I: 
0) Tele 
above 


mir 
ONLY 


new 
win 


ae - 
eee Set~eSer Se uvonr 


400mm 





Meyer 
mahiety* 


sPeciac 927% 
CARL ZEISS, Jena 
69.50 


caso} LENSES, Preset 
94.50 xakta Pentacon, 
175.00] Praktina FX, Pen- 


440 00 ax, c. 
Flektogen, £.8/35 
67.50° 





137.50 
279.50 
132.50 


for microscope 


SAVE ON USED i “close-up. lens 
LEICA M-3 sat, oe 


up Lenses 
with 2/50mm 
223" 


Summicron Lens 
Summarit 


ONLY 
Leica IllF 
Leica I11G, 1/5 Summarit 
Leica M2 11.5/50 Summarit 
35mm f2 RF Summicron 
35mm 2 Summicron 
2imm Super Anguion 
1.5 RF Summaron 
12.8 Summaron 
11.4 Summilux 
90mm {4 Eimar Colps 
135mm {4 Hektor—M3 
Leitz tmarect finder 
Leitz “MC Meter 





400mm 15.5 Tele Megor PSs 
400mm 15.6 Fern Kiler PS. 
600mm 15.6 Fern Kite PS 
ACCEssomies 

Novoties Extension Revows 


rizing FI 
v “ 


finder 


ter 


mitfitt)* 


fo All worfitty* 


trades subject to inspection of 
your equipment. 


RETINA REFLEX S 


12.8 XENAR $49.50 + your — ¢ y 
Retina Reflex 


RETINA REFLEX S 


11.9 XENAR $89.50 + your 
Retina Reflex 


CONTAFLEX SUPER |_caeon'es2 9s 
EXAKTA. use, (ame * 
mgr tigate CONTAFLEX RAPID} !ewi" S33 


ym 
PRISM with Spiit 12.8 TESSAR $54.50 + your 
mage angetine Contafiex tli 


er y o _ 

matic ' a 

Sug. List When NIKON F REFLEX 
12 WIKKOR $154.50 + 
Nikon $-2, {2 lens 


EXAKTA VX IIA 


ONLY 
(body for body) $44.50 + your 


*179" 
EXAKTA VX 1A Exakta VX Single Flash Post 


these newest cameras 


#2 





Brand-New Original IHAGEE 
LIGHTMETER 


Penta Prism 
for Exakta & Exa 


cameras 
Mfg. Sug. List 295 
ony 936 


finder 8.95 


Bieter, fi. — 
Novofies int Bellows Lens Mood 
Leatner Case ‘or Beiiows 

Rovers en Follow conse txt Gellows 


"We 
Trieter, we. 


Senner (4/135 ro 56 
Senner, (2.8 = 


s-- 


SBS tow SES Pen cS SB 2 cen ee SssF~S587E 
Ssessusssssaesesszsssssssssssssss 


Microscope Agapter 

waist Last 

inagee Pi ao 

thagee ram water "pening om 0 
Eveready 

Body Caps 

Eye Piece ‘Runder 

Range finder Glass 

J 


“for Pentecon, 








on 
**Alse 
Refi. 


Genuine Ihagee 
PRISM Black La J 
VX & Exas! 
mR... 
_ viewfinder 


$29.95 


Famous Moke 
Brand-new Genuine |HAGEE 


400mm 7.5 
WAIST-LEVEL FINDER fier oui 


BRAND-NEW 39% 
for Exakto, Exa, etc. all models * use 


OUR PRICE 
Mfs. Sus, List $18.50 $1 95 “IMPORTANT Prannce Eorne Refer, Prontefies FX. Revel Reflex, Hexagon, Consol, 
ONLY 0 


r Contes 0, Astrafies Contes S$ Pentex Reve seme ens thread os Penteces. 
ase 
ON COD—10% deposit. include 


for Wiken F 


croscopic Eye Piece 

a Sequence Motor 
Extension Bellows 

Extension Tube Set 

Ground Glass Focus. "| Sones 
Warstiewel or Prism 
Microscope — 

ree ee lowse 

Foiding Deo Teck 8 Be cwscope 


UL 
Featherwei 
TELE-LE 


t 


ONLY 
Case $2.25 





your 








‘ws 





**Latest Gevge arth eutomatic depth of field indicator 
THE ABOVE 15 ONLY A PARTIAL LISTING, Gus te limited apace. Write fer prices oo 
ether lenses & accessories! 





Body 


OUTFIT 
Auto. Exakta VX IIA 





Auto Biotar (2/58mm USED 


Autom 


PRAKTINA IIA 


f2 Flexon $109.50 


postage 
on all 
prepoid 





* All prices subject te change without notice 


Eve-level Penta Prism Split image R.F. 
13.5/135mm Pre-set Telephoto 
Extension Tub Set 
Eveready Leather Case 
BC Fiash Gua 

Sus. List when new 

$487 50—-ONLY 


— 
your Praktina FX Bietar f2. 


BESSAMATIC 
12.8 COLOR SKOPAR X $69.50 
+ your Ret. Reflex or Conta- 
flex IV or Vitessa T 


orders. 
(Excess 


CAMERA EXCHANGE 


ae IN 


America 


Dept. P-5, New York 17, N. Y. 
Oxford 7-9078 


wiwt 


$209.50 














156 Pop PHOTOGRAPHY 


vlar 





= 1M 
As Lil 
hives V, ¢ 

‘ 


ae 
1.8 


, (2.8 Wester oonees 
eahte 12.9 Meritar . 

akt VXtIla 2 

bxekts a 


wtacon, 12 Bloter vat 
Praktifiex, (2.0 Mer 


RS 
SLIDE PROJECTE on 19-90 | 


7 BOOW + aos 
an se 


00 Retina iis 
35.00 12.8 


$3.50 Retina 

s*® 
Aer ex Mark it 
Grafts em he 


adymatic 
x 300 


y triat. 
tag 
Time greater 


rv 
iWeniche ver quantities —_ 
na occe ¢ 





us 
TERRIFIC savinGs—F AMO 


| 4x5 B&J PRESS 


44.5 Coated Steinheil Lens 


FANTASTIC VALUE! 


ASTRAFL 


5.5 MEYER GORLITE 


SLAV 


ith Strobe 
For Use ee SH 
ne 14" grano NEW 
ese . 


jetely wireless, con 95 
° ’ 1.50 oon. 
& proven ES tor color sot, 
Cofninatent: ules & tow com 
%. 
srats am wetter 88-5 
ne . 


TRANSISTOR 
ane” - ~s 
a pest z em me 


sy 
photo-cell 
tee 





ork | + > Gagent igivt~ 
under any lighting Ad ot 
= eitions. Batteries ext. Trans ~ 


s@% 3 for 43.50 


SPECIAL HEA 
REFLECTING 


(40”) 6.3 
ASTRAGON 
TELE 


interchangeable mounts inctudin 

ad for Exakta VK & VXKiltal eg Pie 
fen; "Te “tea eee ~ Ray ‘. For att saate tens re- 
LEAFLET AVAILABLE. > ee 


- ut! 
» R FLEX 


AFLEX ‘1000’ 


$ 
EABLE LENSE > 
AND | BANG ABLE FINDERS 


SYNCHRO 5 
TESSAR Of — grano 
4 ee yER PRIMOPLAN NEW 39° 
to 1 /1900. navies. 
y 9-95. Split mre 


nandiing 
eet ft AVAILABLE 


Dept SP-5 
New York 57, N. Y. 


+ Glossy o, '% sheets 2.59 . 
wis 13 + Boble wr lossy So Sheets 

Quantity mr wr lossy 2 Sheets 3° 

‘eee Avatiatys sheets 9. 

20 PosTaay Rewwes; 


for 
° theo’ Over A. oe 
Toray y ne 3 10 sit, Man, Ar aaron aages 
Ss: ' ets 45 ade, 
NGLE waren yiEers =~ 4.*5 Sheets ne’ 
S8y Poe 

& hang 
ting 


Clem tty 
Mowing *tre, £ 
¥. ". oy, "- 
7 ore eaten ie: 
is Brio UIE. bil! 
* a . 
50 sheets Sas 


us GERMAN imPORT 


' “Vase Be 
400/ mm {5.5 FOLLO-FOCUS 


For ALL 35mm single-lens refiex cameras (Exakta, Praktica etc., 
settings from (22 te 15.5. Hard Dwe-C costed ; 
lo-focus.” Most desireable and advanced jong- 

ywhere. P 


. Priced low because of Sterling-Howard’s exclusive import ar- 
. Focus lever (iliwst. 2.50) 
v 


LATEST AUTOMATIC MODEL ! 
PENTACON FM KODAK MEDALIST 
3.5 COATED ASTRA LENS 


£1.9 COATED AUTOMATIC 
BRAND-NEW 


Diaphr 
Sive * 
equal 

fr 








th 2s 
od AmiTan oJ. 
WH Click-ston, 
4x5 
with Penta-giast "ONALUX 
e Mens 


13 Sm ‘4. 
‘ceri ies 


561 East Tremont Avenue 


Only « 
titty on om 
a recom U.S. Mavy 
surpius sate! All in 
tart it- pertect working 
finder; targe image finder; tocat mode!” atic 
shutt Speeds fr 


condition. 
om 1 sec te i 


Sync 
000; speeds 1 set. 


shutter; to 400th: 
Uses fim packs and 620 roi! film. Case 
1.50 post & handiing | $5.50. post & handiing. 





paects{¢ 2x3) 


MAGNALUx 


Doubie(p 
ente-Giass)c 
onden 
onavy a, atl-mne sor@aterver 
we 


LATEST SPIDE 
R Ture 
~—— NO-WIND—worns or, 
OTOR any BATTERIES 


ta 
1 atk ang 
a: 


14.8 - ~ 
stops dof 5'°"* 
Bulb 59, 
SUPER 


EE ey es od 
ith. AMITAR tor 
for Face bya : 14.95 
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"7 FILM + PROCESSING * PRINTS 
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LICENSED BY KODAK * QUALITY « ECONOMY « PERSONAL SERVICE 


35mm KODACHROME 


INCLUDING PROCESSING & MOUNTING 


KODACHROME Movie Film 


ITH PROCESSING INCLUDED 


racked rr 








(FP) Factory Packed or (FF) Factory Fresh (Respooled) XF late «Ff p*. . e 
l-yeor expirotion date «+ Fully Guaranteed «+ Specify Daylight or indoor “MY Guar. ¢ Snecif 
Same prices opply for Ektachrome & Anscochrome 
3-ROUS 6-ROLLS 
20 exp 36 exp 20 exp. 36 exp 
7.50 12.00 14.50 23.00 23.00 35.50 8mm Ansco 
8.10 12.50 15.75 24.00 25.50 37.75 Moviechrome (FP) 9.95 


: 18.95 
8 J 
New, Kodak High Speed EKTACHROME 23" Dee 1) Ties 
17.00 27.50 — (FP) 


— 21. 
—_— 12.50 23.30 


, 7 i 7 nd Or 
10-ROLLS 3-Rolls 6.5 


8mm Roll Is 10-Roll 
20 exp 36 exp. 25’ Doi. 7 


8.75 
8mm Roll } 


ow 
1. (Bolex) (FP) 30.50 


lémm 59.50 98.00 
’ (FF) = 25.00 


4 
16mm Ma (op) 26.25 = S430 . 
— 3. 50 (FP) 18.00 nae . 
m A . 
1 Re rome ¢ 


(FP) 27.50 
16mm Super Aneco- 54.25 


SUPER ANSCOCHROME 
7.95 12.75 15.50 25.00 25.50 
8.50 13.25 16.75 26.00 27.50 
FACTORY PACKED KODACOLOR, EKTACHROME OR ANSCOCHROME 
(WITHOUT PROCESSING) 
3 rolls 3.25 * 6 rolls 6.25 
3 rolls 2.40 * 6 rolls 4.60 * 
3 rolls 4.85 * 6 rolls 9.50 * 





10 rolls 10.25 
10 rolls 7.50 
10 rolls 15.70 


120, 
828 


620, 127 


35mm 20 exp. 


COLOR PRINTS 


(from transparencies) 


Printed on KODAK 
EKTACHROME paper 


itrom oft sess 5S FOF 1.00 
(3 VYou3 Yq or 3x5) 3 for 1.00 


3X Prints 
(from all sizes) 


The following enlargements are 
mounted in Studio Folders: 


4X Prints ( rox. 4x5) 

(from SSan a 828) 2 for 1.00 
5x7 1.00 each 3 for 2.75 
8x10 1.85 each .2 for 3.50 


(5x7 and 8x10 are Printon prints) 


Duplicate Color Slides 


35mm MOUNTED 
PROCESSED BY KODAK 


From any 35mm color transparency 
or 35mm Kodacolor negative: 


10 for 2.40 * 100 for 14.50 


ea. 50c 


35mm Stereo 
127 & 120 


KODACHROME MOVIE 
DUPLICATES 


8mm 50 ft. Roll 


16mm 100’ Roll (silent) 
16mm 100’ Roll (sound) 


(Minimum order 10.00) 


5.75 


14.50 
17.95 


Our 
31st Year 


ALL DUPLICATES 
PROCESSED BY 

KODAK Be sure 
to include 


our zone number 


(ATER Color Labs 


12 exp. Roll developed & printed. 
20 exp. 35mm devel. & printed 


Developing any size Kodacolor roll 


5x7 
8x10 2.50 each 


¢ Minimum order $1.00 ( 


chrome 100’ Roll 


Prices include one color print from each Kedacolor 
negotive and a roll of Kodacolor film, FREE! 


8 exp. Roll developed & printed. .2.95 


3.75 
4.95 


70c each 


Jumbo Prints from Kodacolor Negatives 
2X 15, 10 for 1.40 * 3X 25c, 10 for 2.25 


Enlargements from Kodacolor Negatives 


in Studio Folders 
-90 each 3 for 2.50 


2 for 4.65 


Sorry no C.O.D.'s) 
OSTAGE 
WE PAY earns 4 songeae 


x to cove 


Prices include one JUMBO print of each neg- 
ative, PLUS one roll of (FP) fine grain, new 
thin emulsion film, FREE! 
8 exp. Roll devel. & printed 

12 exp. Roll devel. & printed . 
16 exp. Roll devel. & printed . 
20 exp. 35mm devel. & printed . 
36 exp. 35mm devel. & printed 


Black & White 25 tor1.40 * 100‘cr 5.00 


..1.00 
..1.20 
..1.40 

1.75 


HIGH GLOSS 
JUMBO PRINTS 


(FP) 31.00 


O10) RO) HB 2 :10]0) >) 1. (ee 
& MOUNTING 


OF KODACHROME 


STILL FILMS 


Prices also apply to 
EKTACHROME, ANSCOCHROME 
& SUPER ANSCOCHROME 
20 exposures 
35mm 36 exposures 
35mm 15 exposures, stereo 
35mm 28 exposures, stereo 
#127, #120, #620 Ektachrome, 
Anscochrome or Super Ansco- 
chrome (mounted) 

#828 Kodachrome or Ekta- 
chrome (mounted) 
Kodachrome Movie Processing 


8mm Roll 

8mm Magazine . 
16mm x 50° Magazine 
16mm x 100° Roll 

8mm x 100° Roll (Bolex) 


35mm 


POLAROID FILM 


Fresh Factory Packed 


6-Rolls 


7.95 
10.25 
10.95 


8.50 
10.95 


Type 32 (400 speed) 
Type 42 (200 speed) 


Type 44 (400 speed) 
New Type 37 
(3000 speed) 
New Type 47 
(3000 speed) 








P.O. Box 66 


P.O. Box 8670, 


New York 33, N. Y.] Chicago 80, Ill. 
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YOU SAVE 45% OFF LIST PRICE! 
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mete oe SE 
YOU SAVE $25 $5 OFF LIST PRICE! 


MEY STORs Smm PROJ. 


CLOSEOUT! Famous 
SLIDE PROJECTORS 


~ AUTO PROJ. 


BRAND NEW! 19% 


goa 300- w ‘provector 42% 


Ne “ 5 
YOU SAVE $40.00 OFF LIST! 


Famous Hi-Fi 


THE PHOTO INDUSTRY'S «/ FASTEST SERVICE ./ LOWEST PRICES 


. 139% 


SAVE $85.25 OFF LIST PRICE! 


+ ew © 


4x5 Crown Graphic 


With (4.7 Kener Lens! 


BRAND NEW! 18975 
‘ 


SAVE 77% OFF ORIG. LIST! 


Revere TurRrer 


SAVE 34% OFF LIST PRICE! 
EXPOSURE METERS 
BRAND NEW! 27}°° 


* Lotest Werten Master ill with (ose 
* CG Golden Crown’ PR-3 with Case 


samen STROBE 
: Sen NEW! "33" 


poceyt ape Tape Recorder 


ne 1 od Speaker 


BRAND NEW! 


SPECT ACULAR SAVINGS! ALL TOP NAME BRANDS! 


HAND-PICKED SPECIAL BUYS! SELECTED PRICE BUSTERS! HAND PICKED SPECIAL SUYS! rot 
Mamrys Magarime {2.4 Coupled 2 film Backs New Kedat Metaiver Comers {15 Cit Magarme New ae Betrery Qocin new 148 S$ 
Rodae Retina ie (28 Coupled Meter 4 OF New imported 44-4 Comers (2.8 C7 Sel Lead Hew s 

veur Kepetene © 20% Camere (2) Conted Meter New ‘ 
Cones U1 ff Kode Clhectric-tye Terret. 3 11.9 Losses, few 
Kogan Auto [lectrie fye [28 Coated Synch Sew Gell & Howell 992 Electric pe 11.8. Mew! Dice 

Agts Sette LA (2.8 Coated Coupied Meter Hew Belew Cobessy lerret Comers 125 Cid. Lens Ueed 
Kedah Seta Reflex {2 Cis Meter Synch Hew Bell & Sewell 257 Turret 3 1! 9 Lenses. Good 

xa Refers Guttit (29 Preset Gus & Case ew Keystone £23 Otympuc Comers {25 Coated Used 
Conse! Reflex {2 CZ Preset. fleck Syeckh Sew 84H hetotess 25) Pre) 500 & Mew Discoetinend 
Leica 1 (2 Conted Somemiter Coupled OF. Used Manshetd Heiney Proyecto, $00 Watt \amp Used 
Argus C4 12.8 Conted Couples @F Syachre Used Revere 45 Propcter 500-8 Blower Covied Used 


Fajea 35 wt 


TYPICAL TOP NAME SLASHES! 
Pentren TR10 2 Speed. 2 Tract WiFi Latest. Mew 
are 
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Rorwees 6) Me tor S00 & Movie Hew! Dieceeré 
Sehown | 28 Meter eth Cece Munged Booster Sew 
= en eS Meter hl 6 Mere Resdeng: red 
Age lew ed with Core Dhection New 
amen: reed 0080 Sesded Ivipee Movie tereen. lew 
Wide Angie & leiephets Lens tet te Polred Hew 
Bare Bom Movie (6rter with Spicer & Rewind: Mew 


BRAND NEW SUPER VALUES! . 
oe ladividael Yooss We Core Precis tmpert 
Or50 Comtey feces Weth Cone Mogh Power imparted 


20038 Cowter feces Weth Cone Lrtremety @ Fewer 
Opemes Ge Enterger Bem 7 «7% 145 Lome 


federal 31) Cnterger Sem 7% 1 3% with Lens 
Searay Arnoid 0 tres? 7) 


+ Contewser lems 
a ee eel’, a 


f ZOOM 8 Mari CREDIT! 


sane a 50 NO DELAY... MONTHS TO PAY! 


ee NO MONEY DOWN! 


f PEERLESS CAMERA STORES ' 


415 LEXINGTON AVE., NEW YORK 17, DEPT. PS MU 7-1000 


Susssuz 
Sssateeeses 
Bewwne-S TSF 


12.8 Costes Coupled MI Synch Used 
Kime [ratta Mefier (2 Costed Beotar Synch Used 
Contefier 4. (2.4 Aute-Tesser, Meter, Synch. Geed 


2 x 2 SLIDE PROJECTORS’ 


TYPICAL VALUES! MANY MORE! 

Famous $00 Watt Astemate Sewer Covied Mew ' 
Keystone 500 Watt Automatic Varwetie Tamer Mew Disc 

Revere 688 Auts 300 Watt Built Tomer Ured a 
Bell & Kewell Headimer 300 Watt fan Covied Used § 


PEERLESS 


MONEY BACK 
GUARANTEE 


sasxszseste 
sesseeeess 
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SAVE 45% OFF ORIG. LIST! 


REVERE ZOOM 8 


AT THE LOWEST 
PRICES ANYWHERE 
WANT T 


PEERLESS CAMERA (827% =e es 


WANT TO BUY 


415 LEXINGTON AVE., NEW YORK 17, a. Y. 


M PHILADELP MIA 


20 MARKET ST NM PITTSBURGH fT ave ES 


TOWN. a ————- a 


es: a | 
161 





DLOR /; or those who tnsiet ou the 
THE VERY BEST oy: : Jt py. PO 


AT LOWEST PRICES! 
ALL KODAK COLOR FILM, PRINTS, ENLARGEMENTS & 
DUPLICATES PROCESSED BY EASTMAN KODAK EXCLUSIVELY 


@)b7: 4e@ iy 


g.. 





@ One year expiration date PRO 
e Fully guaranteed 


e Same price for Ektachrome OF 


Anscochrome ged 
+ Please specify Daylight or Type 


* All factory packed—No respooled film [ie 6 . 
« 1-year exp. date « Fully guaranteed 
« Please specify Daylight or Type “A” . 





— ies |3-ROLLS | ROLLS 


3-ROLLS | 6-ROLLS 
FACTORY PACKED FILM ss rae etree 


(wot RESPOOLED) 20 


SIZE 
36 exp. 8mm Roll 25’ DbI. 








exp. | 36 exp 20 exp 


16.50 | 25.25 &mm Mag. 25’ Dbi. 


8.65 | 13.25 


KODACHROME 


8mm Roll 100’ Bolex 
New, High Speed 9.75 18.75 . ; 


EKTACHROME 8mm Roll Ansco Moviechrome 
STEREO . + = pin eats 


KODACHROME 


15-pairs | 


Vo50 | 15.25 | 1995 | 
Specify single or double 
perforation for 16mm: 


: 16mm 100’ Roll 
6 rolls 9.25 16mm 50’ Mag. 


SUPER 
ANSCOCHROME 
E 
828 KODACHROM 
or EKTACHROME 


~ 420, 620, 127 
EKTACHROME 
or ANSCOCHRO 


3 rolls 4.95 


— 


19.75 | 38.50 
28.75 | 56.50 


*16mm 100’ Roll Anscochrome 


3 rolis 6.95 6 rolls 13.25 


ME *16mm 100’ Roll 
t Eastman Kodak processing super Keenan 


d 
ables you to sen 
Wieden Laboratories. 





30.50 | 59.95 





iim comes with direct 
vers for your yor 
film to nearest of 6 Eas 





Film comes with direct Eastman Kodak 
processing mailers for your convenience. 








*Processed by Ansco | 








Same prices apply to Ektachrome, 
Anscochrome and Super Anscochrome 


35mm 20 exposures 

35mm 36 exposures 

35mm 15 exposures (Stereo) . 

35mm 28 exposures (Stereo) 

620, 120, 127 Ektachrome, 

Anscochrome, Super 

Anscochrome : 

828 Kodachrome or 

Ektachrome d 
MOVIE FILM PROCESSING 

8mm Roll 

8mm Magazine 

8mm Roll 100’ Bolex 

16mm 100’ Roll 








16mm 50’ Mag 


16mm 100’ Roll Anscochrome .3.50 





16mm 100’ Roll Super 
Anscochrome 


‘ 3.50 
You may purchase prepaid Eastman Kodak 
Processing Mailers at the above prices 











Minimum order $1.00 
Sorry no C.0.D.'s 
WE PAY RETURN POSTAGE 
Send 25¢ minimum charge 
for rush handling and mail 


MAILING BAGS 
and special 
price list 

FREE on request 








ing. Orders over $25., send 
1% extra. 





From any size transparency 
2X (214 x 314) 2333 «= 5 for 1.50 
3X (344 x 3% or 314 x 5) 5 for 1.95 
ENLARGEMENTS by “KODAK” 


1.00 © 2 for 1.85 
3.00 e 2for 5.75 
6.50 e« 2 for 12.50 





(Made from color transparencies or 
Kodacolor negatives) 


35mm Mounted 
10 for 2.40 ° 100 for 15.75 


STEREO DUPLICATES MOUNTED 
10 for 5.75 . 50 for 19.95 


KODACHROME MOVIE DUPLICATES 
8mm 50’ roll a .. 5.95 
(Minimum order 5.00) 
16mm 100’ roll (silent) 14.95 
16mm _ 100’ roll (sound) 18.25 
(Minimum order 10.00) 





——_— <{- a 





OLOR / BRiTE 


Including one KING size 3X print of each 
Processed by ‘““KODAK"’ 

8 exposure roll 

12 exposure roll ae 
16 exposure roll ...... 4.95 
20 exposure roll (3X prints) .5.95 
20 exposure roll (2X prints) .4.95 
Developing any size roll .... .75 


KING SIZE KODACOLOR PRINTS 
From any size Kodacolor negative 
3X (34x34 or 314x5) 10 for 2.50 
2X (214 x 31%) ssmmaee 10 for 1.95 
KODACOLOR ENLARGEMENTS 
Size Each  _—_—s 2 for 
5x7 1.00 1.85 











8x10 3.00 5.75 





11x14 6.50 12.50 











0 Pa 0 JQUDACOLOR 
(WITHOUT PROCESSING) 


3-ROLLS 
3.25 
2.40 

4.85 


Size 
C120, C620, C127 
C828 

C135-20 exp. (35mm) 

















yi TT | _KOLOR/BRITE guarantees quality or money back. 





G.P.O. Box 3, 


NEW YORK 1, N.Y. 


TO AVOID DELAYS: 
Always include remittance with order, 
and be sure to include our zone 
number. 


Popular PHOTOGRAPHY 





ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 
Amazing New Price Policy! 


rie 1,407 VP) 7% 


We eliminate the expense of handling time payments 
and pass these extra savings along to you! Just look 
at these low, low prices! They speak for themselves 


BRAND NEW CAMERAS AND EQUIPMENT AT SAVINGS YOU NEVER DREAMED POSSIBLE! 


um camenss eae REGULA Graphic View 11 BELL & HOWELL KEYSTONE 9omm 1.8 
35MM CAMERAS © ie tie 


Gestery 35A 35 Prontormatic 2.8 50] Super D 4.7 220 gilisnie nae 99.50 

entury 35N f JSOLINHOF ectric Eve 

Electric 1.9 ** [RICOH 4X3 ** | 390 T Macro Kilar 137.50 

Agatiex I! (2.8 94. Electric 2.8 ‘ x Electric Eve pa 6 69.50 

Am Silette 12.8. 74. Stereo Auto * 500 48. ee Bell & Howell rlopian Auto ¢ 
iptima HEILAND PENTAX i : oomatic 

Silette Automatic. 69 Kit x. Bell & Howell Preset. 29.95 

Agtafiex IV Ss ll “ oe 804 Director winar. 87.58 

Agtafiex V 

Silette U.K 

AIRES 


Hic we 
V1.5 

Viscount 1.9 
Viscount 2.8 
Aires Refiex 2.8 
Aires V 1.9 


35 
Pts 


Lez 
gees Este 
& © Ssess Sess 





- 
_ 


s~esky 
= 


Agta Diamator 

, are Karator 55 
Gus ; ipex Jr 

Standard C3 3.5 Retiex . 4.50) Anscomatic 500 


Quinar Auto 79.590 

135mm 2.8 Quinar..119.95 

135mm 2 

iscaron Auto 104.50 
2 


67.8 


SS3s3s sesssss EE 


{3358 ; 
sss 


Electr Turret 
; 164.50; ARGUS Electric Magazine 
Retiex pecial Auto Turret 

it * resident 500 c lectra Custom 
1.9 Complete ** ’ , Bessamatic 2.8 ** Electromatic 500 os 
Autronic 3.5 79.95 Bessamatic Automatic 500 
aan Auto 1.8 .\40.00 . W/Zoomar ‘ onneneta 300 

entax-Auto . vit tic | . , ' 

Pentax K Body 99.50) Doominent Te) . Y t ELECTRONIC FLASH 2.8 Komura 
Prominent ti 1.5 e . m 2.8 ‘ 72.58 

‘ Vitomatic 11 amr a nOweiL ’ 2.3 OULTRABLITZ fa vinar PS. 72 

. ® 4 . N 5 
Konilette ** Isconar Auto 59.58 
MAMIYA ' R obomat ic . Jet it 

5 


Wollensak 
Zoom 


Explorer 300W ° Meteor 135mm 3.5 

Explorer 500W a Meteor {1 Bf P.S “7.8 

Head Peper Comet Travenar Auto “on 
39.58 


Steinnel! “se 


Automatic 16 Headliner 

Mec 16 . . M R urret 

MINOLTA wir a copemeter Turret 

Az 2 07. ivera 300 Duo oom 8 1.9 ’ 

Super A 1.8 ‘ 50 Mansfield 

Autowide Holiday Turret 39.50) 900 ¢ 

a ELECTRIC Exakta Speediite 
18 59.95) Exakta Ringlite 
E FR 150 


£.3 8 Bucssx sussss 


“"s's & Sesees ssesss 


] 


50mm 5.5 
is - Outen Telemegor 38 50 
| Body only ° Reflex SR2 1.8 
! 4 
! 





! Minolta 16 
1.2 ** |MINOX 
Canonfiex 1.8 WIS 


sr: $3836 
2e338 


80mm 5.5 
Telemesor P.S “0. 
80mm 3.5 
79.0 
179.98 


Transistor 
B Automatic Wirobot ast 
; ! troboflash 
Private Eye " Bronica 2.8 , 
Yashica Y 16 so] Exakia 66 2.8 "166. YSTONE oe | Pe gk 
MIRANDA IROPLEX -saleg i ; Helland 64 200mm 4.5 Komura 69 
Helland 72 200mm 3.5 Komure 0. 
HERSHEY apomm 
fone wy , re ele Guinar P.S. 69.98 
y 2 m 5.5 
SIMECABLITZ Felemegor PS... 9.95 
° 300mm 
200 : Komura 99.50 
103 50) "Prlemesor P.S...109.50 
' ‘ 
Walz Autofiash pag 


“Felemeoor PS 4 
EXAKTA-TOPCON 400mm Astronar ' 
| PRAKTICA-LENSES 300mm F7 199. 


59 
LENsak toom | 24mm 5 


.. | 24mm 14 , apt & HOWELL 


ae 
eter 


~ 


o- 
ee 


=, Body SiC 3.5 Tessar AK 
eee BE: araicade $10 N 
tes st ged Reflex eadymatic 300 
A2 1.9 Auto y Kallofiex 38 ; Readymatic 500 
C 1.9 Auto DOLMAMIYA 


9 $ i 
Miranda ¢ 18 C2 Professional 


NIKON 
SP 1.4 Nikkor 


‘ 
S8e SSS 
ce», 


e-+45 
ry 
sO 





~nz 
aN @ 
ow 


&5, 


Classic 58 
Professional 68 


m 
os= 
x2 


“ 
Qenre 


“rfl 4 ae ak ° 


Westanar x 
Xenar . Ricohmatic 225 
gener Ace 2.8 Rolleifiex 
Xenon 3.5F 
AFPLEX A 


s 
a 


a 
“ 
Wn 


Westrogen 
278mm 3.5 

Angenieux 
26mm 3.5 DEJU 
Angenieur zronerette + 
Automat ic 164. enorette 

mm 28 S-cibeera 


NO@ee 
=——NrONn—= 


m 
o 


Rolleiflex T 
od 


>D 
ri 


y ° 
teinheil J 2 
a® ¥ Electro-Set 1.8 
xa Body W /Case 
9 Meritar . Electro Set 2.8 
8 Auto Tessar PETRI 
Penta {2 
olor Super 2.8 
olor Super |.9 
Body Only SOPENTACON 
VX HA w/1.9 
Westrocaior ; LM 
A 2 


Mat 
635 Outfit 
Super ikonta iV 


m 
”~ 
> 


S% Ss5sF 


2 
Rolleicord VA 
3.5 
Sawyer Mark IV 

YASHICA A 


44h 


aN 
on 


eaee <*An00 


mwrnm 


50 

00 

50] Angenieux 
50 » 


. 35mm 2 
F lektagon 
8MM PROJECTORS Smm 2.8 


ARGUS 
MM S00 


ty 





ce Se esess 


ee 
a 


m 
x 
> 
 * 
Pps 
< 
x 
> 


Ss st3 
s 


Travegon 
40mm Macro 


perssnest 


M 750 
gomemedter 89.50 , ’ RCA Stereo 
j -— os ilar & : Revere T 204 


4 Cc 
BELL & HOWELL ,esseron 
Regent Deluxe . 50mm 2.8 Tessar 


: 54. Mss 
4 
12. Westagon Avi Yashica 16 Monterey $53 Rx ” 50 Tm es pe: pron 
estagon Auto id ashica onterey 750 $$ 
27.8 Westanar Auto 0 oad 353 Paty Ps 9. Webcor Stereo 
1.9 Primopian PHIC Ce ae Le ee OEJUR Tessar P.S “0 WOLLENSAK 
- * |PRAKTINA 500 47 hes 85mm 28 ei 
9 * | Body : 000 ** | Argu 75 Travenar P. S . T 1515 Stereo 
8 Automatic FX 1.9 Quinon $ c Matchmatic M3... 114 4 sem 2.8 1600 Automatic 
1.9 Automatic 2.8 Tessar Cinetronic 1.9 ustom 750 108.001 Travenar Auto $2 1616 Stereo 
For special needs write to ROY TALBERT! Thousands of additional super-buys on new & used equipment. 


**Write for special low cash price. 
A | 1 would tike to trade my Wome 


Adaress 
| would tite te Oey « 


870 BROADWAY (AT 18thST.)N.Y.C. moueriac pe a 


Sone for FREE Suttetin. 


~ » 
:- 
=> 


SSS S SS .Sss Sse: 33: 
“bis bees & SB SES SeSE Ss SSS 
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send 15% Geposit. Add Postaqe-Excess Re 


AL on vin 4. 8021 fonaed. a vo written service guarantee se. ox 
gong = 
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LEARANCE SPECIALS 


Prof Mod No. 2 
‘ mit 


1.9 lens 


batt Delius 

Geiss ‘AMERICAN LITHAGON tenses 
5mm J 1.5 xacta 
igxacta or i tte 


KEYSTONE Sum movie CAMERAS 
ee peter, Ode 
48h-A mag, turret, £1.90 
1 11.8 len 
sf 


for 


h 
KA turret 
KA-1A 8 lens turret 


KEYSTONE movis PROJECTORS 
\ 69.5 


K.100 6 

K-100 Z% mm " Lo 

K.100 VV @mn 5 wt M ay ‘ 
en 

K-il 

hn Oo wt 
lens, & Views 


Splicer 


ANSCOCHROME 1961 ASA 32 
BSmm 2 28° (orig factory pach) w 
35mm = 20 exp. reloads $1.36 ca 


MOVIE FILM 


Fast. fine grain s 
chromatic ASA $0. Prices y ™ -- 4 
few fast processing service 
8mm 25° roll 
reperforated 
8mm « Bolex dble 
14mm m 
16 = mag K 
iémm «x Pe 
se mm = 


iT it 


roll Pius X 
Ger FGnt é citRA FREE 
SPECIAL— 16mm film 


lGémm « 100° roll Ansce ASA 50 
A Fine grain, Panchre- 
w. 


A-1 _ Special - -$1.99 ea. | 


CESSING 


INCLUDED 
ant a i] 


35mm x 20 exp. BAW 
25mm « 20 xe. Cartridge Pius x, 
Trim infra Red 
ASA 32 or ASA 
6 tor $1.50; 12 


Bulk ANSCO COLOR 


Daylight Outdated. 


for 


Sii.os 
650 


35mm « 2744’ : 4.00 


AWON Bulk Film Special! 


x 50° ASA 400 


35mm 
33mmaloo Supent ‘no "rt s 


ELECTRONIC FLASH OUTFITS 
BIG DISCOUNTS on New & discontinued modes. 
Uitrapiitz Jet I, 

Ultrablitz Jet tt, ° Gatt. 
Ultrabiitz Super Comet w nickel 
caamium i 
p+ nem eyo Meteor ’ ~« Or Batt. 
Mono ‘set A.c. o Batt 
cadmium battery 
oo** A.C. or Gatt 
Oo attery 
a he Battery 
Dynratite a.c 
Ri Oynrasiave w/photoctectric eye 
ac 


22 att 
ow! mei Ano by = Unit! 
a.c e 
Heiland 64- : "tranciotared, A.C. or Batt. 


FRESH KODACHROME 


++ 50-94-28 g This 1961 deted flim is in erigi- 


NEW! 48 HOUR LAB SERVICE 


amm 
Smm 
14mm 
16mm 
s3mm 


jsmm x 36 exp 


4 KODACHROME PROCESSING 


35mm x $1. 
35mm «x 3 2. 

x ° 
Samm «x 75 
16mm 50’ m 1.00 
iémm « 100° rott 2.25 
All film returned via a mail 
Creck or Money Oreer, ‘mast accom. 
pany film 





Biack & White 
Movie Film ere 


ae ee ee 
MOST OF THESE BARGAINS 
are also AVAILABLE at the NEW 


PHOTOGRAPHIC 
DISCOUNTS !!! 


MOVIE—QUANTITY DISCOUNTS 


aaw S24 50. Reversal No Processing 
54 Rolis 27 Rotis 15 Rolts 
$19.95 $10.95 

46.95 28.50 


ALLEN CAMERA SHOP 


132 NASSAU ST., N.Y.C. 
Send MAIL ORDERS to 108 W. 29 St., N.Y.C. 
a) ll = oe 
Cardboard 
SLIDE MOUNTS 


» >» 

-| AI E R s ALE. 35mm — 100 for $1. — 1,000 for 
CONTACT PAPER—less then ita print ae 
5x7 SWGL 100 shee oo fe 
ionio” swe oi 1100 + ATF 100 for 8 
Sxl0ig LW Lustre 0,1 (280 » sheets) 
10x20" SWSM 24, (80 she 
10x10” OWAMS (280 - Tee 


ENLARGING PAPER 


Sx? OW raiete. contr (250 sh) 
iiani4 Swer snmts 


250 shrts 


‘Beet Guy Compiete 
+ 2 reets (1 w/te 

v-1500 
v-a545 
v-1600 

Model T-1616 


sem 1} so 
*lémm « 100 
*Camera 
} Spooted 


(Stereo) 


Ss! de 100 for $1.50 
ic 
(Stereo) $229.95 50—1,000 for 


Zs 100 for $3.—1,.000 for 
Mode! 800 Kit 
Model 110A Kit 


POLAROII — 
oemeras 

Hightander « BOA 

Speediiner «958 

Model #150 

Model + 110A 

#800 Presentation set 
wink tight & 4-5 ff 


154 


Polaroid WINK gd 
Ca 


‘or alt Land 
ameras (specif ot) 


$13 


ARGUS SALE 


-- & 3 matemette 
Polaroid SNOTOELECTRIC sHuT Sx? os, wt 
Ter it Land cameras ex 


80, BOA, 110 & 110A} 
POLAROID FILM 


00 shee 
‘2 
inc 


cept 
hiter 


$31 


‘Genuine POLAROID KITS Type 
include camers, fitted case, wink Type 
2 rotis of fim & 4-5 filter —* 
$862.95 Type 

99.95 Type 

Type 


anges €. t. 3 wsmeter 
Case 
Argus 35 mmc3 Kit 
c te 
a s C-3 stand 
— =e. ismm “tide 
samc + netnsadiher argue So 35mm siide 
00's on projector 
10x10 SWSM Variable oo (280 sh) Argus $35 35mm semi-auto 
20x24 OWS™M 
ea. 2f. 


BRAND NEW DARKROOM 


Yankee 455 Utility Tank 
Yankee 455 Agitank cut 
Yankee fe tite wysd FI 
Aireau 4 Way Fixed Ease 
Alrequ Diaimaster 

Easel 1417 
Airequipt Photocrat 446 Printer 
Grumberger S«7 Adj 

Metal Printer 
Brumberger 8110 Paper 
Grumberger 11214 Paper 
Gra Lab No. 16 

Luminous Th 

a2 Roto. ‘Oryer 


ACCESSORIES 


wa = ~~ exp. 35mm wide 

or 620.120, 127 ° 
Mikor 33 w/2 35mm reels ; 
Photogenic Entarging Meter i2 
Weston Dial Thermometer 
Negative Retouching Desk 


proj 
Argus 545 500 wt Auto 


pro; 
Argus 555 500 wt Electro- 

e matic Fully auto proj 
xi2 = Argus ™-500 omm Tn peo 61 
x9 % 


Swot « 
Sweat «Tf (250 sheets) 


NEW—SUPER HIGH SPEED—1960 DATE 


ANSCOCHROME ASA 100+ 


35mm «x 20 « L& 3 tor $5.75 


SA 
120 rot AWON 
aoe eS ss: SALE 3 for $4.10 


Sore NEW EXPOSURE METERS 
Alpex Swest Reading w ‘case - : 


ret! 
te Pet 


roll 


Fresh COLOR — 


inciuding Processing & Mounting 


2428 (Case of 144) 
(Case of 144) 
(Case of 144) 


KODAK CAMERAS & §f 


~ Dultt- in » peoster = and case 
Sekonic Leader Det w cae 


Spot-0-Matic Model Cel! for Sehenia Leader 


Entarging Meter 
Kodak Timer Minutes & Seconds 
Kodek J5mm Oey Loed Tank 
Morse G3 mm & iémm 


Dev 
Carr Cut 
Mikor 


Nikor 
space reel 


& etherwise 
s citie all titm 
and paper ie gov 
ernment surplus 
outdated, 


equipment is brand 
new. All footage is 
approximate. 


Postage & taeur- 
ance must be in- 
cluded with order 
All prices subject 
te change without 
Minimum 
. Orders 
$5. inctude 
handting 
charge. tactude 
20% deposit on all 
c.0.D. orders. 


SEND 25¢ tor com- 
plete ata fist 
all equipment 
unbeatable 


164 


Film Mangers 
55mm Tank singte 
Nikor 120-620 Tank w sree! 
20 exp. 35mm wide 


“men 
“A Ore voonee 


GE Guardian w/ case 
4a5 °. Weston Or, Dir. Read w 
reel mar A-l w/case & 
imar Ghee Type w (case 


chain 
Wats Norwood Super Director 


Brand NEW Lotest Models 


YASHICA Cameras 


Prices include Leather Cases with still comeros 
YASHICA YK 35mm 45m VYashinon 12.8 ms 
YASHICA Yi2 35mm w 45m ¥ inom 12.6 tens 

35mm w 45m Yashinen 11.9 lens 

1Smm w SOmm Yashinen 1.6 lens 
YASHICA A 24% 80. Reflex 
YASHICA C 214 sa. Reflex. 
YASHICA DO 2i« 

YASHICA L sem 


semi-automatic 
semi-auto 
meter 


(127 fitm) refiex 

YASHICAGSS Dual retiex——244 sq & 35mm 

NEW YASHICA MOVIE CAMERAS 
SES Sem 3 tens electric eye 
SEC Grom ws 12.8 700M LENS 
8S Smm, 11.9 tens 
ST Gem, 11.4 lens 
St2 Gem wy) 11.4 normal & 11.4 tele 


NEW YASHICA SUBMINIATURE SYSTEM 


vi6. 24 expos. cartridge 
PROJECTOR for Y16 
BULK LOADER for loading 





YASHICA 





16mm) 
transparencies 
l6émm film cartr 


* SPECIAL PURCHASE * 


8mm BLACK & WHITE BULK MOVIE 
ASA Famous make. Original 
400 ft. double Smm 

1,200 ft. doubie Smm 


Smm BLACK & WHITE MOVIE SPOOLED 


ASA 100. Famous make. Original factory 


factory pertorations 


$22 


pertorated, re 


doub ie 
dounie 


3 tor $4.49 


Summ « 100 ff $3.95 each 


AMSCOCHROME (ASA 32) or EKXTACHROME 
35mm «x 20 exp. 
120. 620 or 127 4 Ss:38 
Super ANSCOCHROME 100) or High 
(ASA 160) 


(ASA 
Speed - papas 
35mm « 20 ox 


120, 620 or iy +4 


-90 


CLEARANCE SPECIALS 
—NEW 35mm CAMERAS 


Minolta SR2 single tens reflex w /F1.8 
tens case 


Aires Viscount F1.9 with case 

Aires V w/F1.5 tens with case 

Aires ttl © w/F1.9 tens with case 
tens with case 


Lord VO w Somme 61.6 tens = case 
tora 'VG w F2.8 tens, 


Argus C-4 w/F2.8 


NEW TWIN LENS REFLEX CAMERAS 
Yashica A plus case 2% 73", a 8 fens 22.95 
Vganeee —< plus case (127, 

3.5 ten 36.95 
ss Sond Auto ‘plus case 24 x2 PY 


PROJECTORS! 
AT BIG SAVINGS! 


Automatic 35 etectric eye. 56.95 
autunatic Starmatic oa 
atic Gem F2 
Automatic 8mm ate et 
Retina ti! S-Kenon 2.8 
Retina tic F2 Luminous 


8 
Retina reflex &-F2.8 135 


KODAK PROJECTORS 


8mm Show 
Automatic ¥’ 20 
8mm ownie = 
Smm Grownle **S00" 
35mm Cavalcade Moaes 520 rH 95 
3Smm Cavaicade 106.95 
Jsmm “S00" 
Readymatic 
35mm Model **S00"* 
w/Airequipt changer 
Write For Prices On Alt 
Other KODAK Products 


44.75 
59.95 


HI-FI 
RECORDING TAPE 


1200 f on 7 3 for $3.95 
1200° a a4 4 Sati 

7 3 for $4.80 
1806 7 3 tor $4.95 
ex cd ‘ayia 1 Hr on 


Ppesasaee aasaae 


Write a 4. FREE Price List on Diack S yao and 
Color Developing and Print 


AWON Fl 


108-P West 29 St. 


New York 1, N. Y. 


Pooulor PH 


Op 3 


TOGRA 


=— ee ee ee oe ol 
PHY 
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1y, 1960 


YOU'LL FIND PHOTOS 
LIKE THIS ONE IN 


BEAUTIFUL 


»«COLOR 
PHOTOGRAPHY 


On Sale May Sth at newsstands and camera 
stores or order by coupon today! 


The world’s only publication devoted exclusively 
to Color Photography features the most exciting 
and comprehensive treasury of color shots ever 
published 


YOU'LL ENJOY FEATURES LIKE: 

@ BERT STERN'S LITTLE GIRLS—Finest in Child 
Photography 

@ HALSMAN’S WOMEN—Ten-page Glamour Portfolio 

@ HAUNTED VIEW OF NEW YORK—The Empire City in 
Color 

@ SAUL LEITER'S DREAM WORLD~—A Poet Photographer 
in Action 


. ~~ NUDE—IN COLOR OR NOT?—A Provocative 
viscussion 
a THE NATURE OF COLOR PHOTOGRAPHY’’—A 
revealing chapter from an authoritative new book 
@ PLUS MANY OTHER EXCITING PORTFOLIOS AND FEA- 
TURES ON COLOR PHOTOGRAPHY! 
OVER 60 PAGES OF 
SPECTACULAR COLOR 
PHOTOGRAPHS — 
YOURS IN 
Cotor PHotocrarHy 1960 
On Sale May Sth Or Use Handy Coupon Below. 


Only $1.25 


“<<< ee enn mee 


Ziff-Davis Publishing Company 
Department P 56 

434 S. Wabash Avenue 
Chicago 5, IMinois 


Please send me a copy of Coton PHorToe- 
raruy 1960. | enclose $1.25, the cost of 


Covor Proroorarny, plus 10¢ to cover mail- 
ing and handling charges 


NAME 
ADDRESS 


CITY ZONE STATE 


a 
w 





PHOTO SHOPPING CENTER 





NOTICE: Rates 90¢ per ’ iC ) Ju closes May 2nd. Send order 


and remittance to Martin Lincoln, Popular Photography 


1 Park Ave., N. Y. C. 16 





EICA Franchised travel the worid 
‘ 


but w not find a more omplete Leica inventory 
CAMERAS and EQUIPMENT © ym Sr Die ’slnsns 70'S Wien "Se 
. | 


jealer you 


MIRANDA essories, complete in 
ventory in stock ympare our price and service 
Altman's, 16 S. Wabash, Chicago 3 


ameras, lenses, a 


FOUND the Store ameras. lenses. < 
your used Camer 


GRAFLEX Fran ed Dealer ym 
e Aitman’s, 16 $ 


plete a sories, Duy, se trade 


Wabash >» s 


se! md ¢ 
Broadway 


. ~ DRIVING Reed ty blocks from Drake Aotel 
HIGHES ) f f ) juter y t parking right outside, 10-7pm! 
’ Best ne J j ections! Chromopti« 943 Worth 
State 
Nia '¢ fit 2 > ' price 
WANTED! Quality eq pr , CANON m ameras and accessories, the finest of 
anteed t pret Chromopt th . 2 ' Alt . 
North State. Near ak : e 8mm Zooms, libera rade-in allowances, Altman's 
~ : ; 16 S. Wabash, Chicago 3, I! 
COMPLETE Outfits Purchased! Superior Brands: Alpa 
¢ P ner » » " ssori 
to Zeiss, Lenses. Accessories Needed! immediate ~ A ps < 2 — y & “a ie . 
‘ P ' « ~ se! ra unusu mpl a 
Payments! Chromoptics, 943 North State, Chicago 16 S$. Wabash. Chicago 3. I! 
EVERYBOD;"S Happy! Jay Reed pays more for fine . 
equipment € for le your best deals r mega 
Chromopt ; } : r ago 


Ss, new, used, Duy 


nventory Altman 


Beseler, Leitz, Durst, Solar, Fed 


if ) mE 5 essories, Altman's 


WE buy to equipment. Le , 

tax, Rolleifle , top prices “ on ens u special 
ame day J ver if lays 

camera 

{ 


deals on 
Sell t argest » me bare ¢ ) S$ and service 
hed 1918. Lince s asn, © ' 
gut ”“ ” ; treet, Indianat , wl ) Catz of all Photograph Books 
f send postcard with name and 
ry pular Photography Book Serv 
New York 16, NLY 


CASH Airmaile 


your Cameras r saress ata 
ject 


yment. We Consiste e, One Park Ave 
Pay More “ome Merchand 
turned EKTAR 


them 


expense 


Angele 


g ones. the short ne a! yf 


Exchange, 55 n Street, | 


ALTMAN’'S play game 


what we 1 your equipment 


e our prices and service. Alt 
man 5 : hicago 3, | 
Minox Gami 
re P thers ur prices and 
AQ ‘ “h mo 3. 
16 Wabash 10 3 i 1 Chicago 3 
ALTMAN’'S f f 


strir 


lowe ffer once wf equipment gets he 


rs ne f the most om 
ympare our 


S. Wabash, Chicago 


Wabas 


‘wing you itman's. 16 enses anywhere 
; j tman’s, 16 


ALTMAN 
Accessories f you want t feal with . f th 


Irgentiy Needs Fine Used Cameras 


) € , s Franchised Dealers. the usual and 
largest mad =6most espected firms n photograph 
retailing, and want prompt action, send f 
ment in or write for an offer 


mpare our prices and service 

equit Wabash, Chicag 3, I 

Aitman’s, 16 S. Wabash 

Chicago 3. | ws, get our deal 
icago i 


ALTMAN Pays More, Bicke 


Altman's, 16 5S. Wabash 


buy from 2 responsible 
Wabash, Chicago 3 


es immediately 
tremendous inventory of ali the finest 
mpare yw 6prices and Aitman’s 


Wabash, Chicag a» | 


PENTAX cameras. lenses. accessories, new. used mM 
sre Ot e and service, Altman's, 16 S. Wabash 


brand 
sensational sav 16 
Broadway, New 


service 
1960 CATALOG ver 500 
ings! 


York 1, NY 


Send 25¢ 


DESIRE removable backs and 
the Kodak Ektrar 
Yale Station, New Haven, ( 


CAMERAS and EQUIPMENT : 
TO SELL WASSELBLAD Franchised Dealers, camera, ens, 0 


sma available it is a stock item 
with wu Altman's S. Wabash, Chicago 3, |! 


13% DI j ; ) ROLLE 
48th t N.Y. 


15mm camer 
mpare our price and 
hicago 3, | 


omplete inventory, compare our 


Altman's, 16 S. Wabash, Chicago 


ameras and @ 
ry f a 
Altman's, 16 5. Wabash 


essories omplete in 
ur prices and service 


Chicago 3, | 


vent ympare 
BMM ELE 
olies. Free PRAKTINA 
7) . the dea 
1 Dey St t j 
EALLY W BELL-HOWE lenses 
Guidemar f [ rde ‘ Lt | 

$43 North State ‘ ur " es Pf p, Altman's 
ago 


amera 5 a essories 
mpare 's and service 


we've got 
Altman's 


16 S. Wabs 


projector ompare 

16 S. Wabash, Chi 

CANAD 

ment REVERE ef $, projectors, get a real deal 

Canada . and the finest ser Altman's, 16 S. Wabash, Chi 
ago 3 


NTAFLEX Dea ameras 
ur dea ur service 
INDAY " ' y ?. one rid’s Be bash, Chicago 3,! 
Equipped St . Jing 
Chrom pt > 
CAMERA Fans: Get your | ee : ‘ ELECTRONIC Flash. get 6 
Lenses, be ’ ! strobes, we save you money, Altman's 
ard brands. King for Price », Mor v bash, Chicago 3, | 
York 
BINOCULARS—Zeiss, Bausch-Lomb, Leitz 
CANAI wae ff n | he tins thers ompare ur prices, inventory 
lic Ph . Altman's, 16 S. Wabash, Chicago 3, il! 


KONICA 


lenses essories et 
Altman's 4 s & 


Altman's, 16 S. Wa 
EUMIG Franchised Dealer, buy, sel rade, Altman's 
16 S.Wabash, Chicago 3, Ill 


ur st 


f the finest in 
16 S. Wa 


Projectors 


Hensoldt 
and service 
COLLECT “pur | > A n stora MOVIE Projectors. don’t take chances, buy from a 
tions. Box 471 -opular ‘ 4 n l Ave responsible firm ompare our prices, Altman's, 16 S$ 
New York 16 Wabash hicag ; 
SOMETHING f MINOLTA SR-2 ngle 
, 


ens reflex, get ' > Alt 
n. Low man's. 16 3. | 


Wabash nicago 3 


VOIGHTLANDER Bessamatic cameras 
sories, Compare our price and service 
S. Wabash, Chicago 3, ili 


lenses, acces 
Altman's, 16 


FREE! New 1960 Catalog of all photogaphic books 
available for your copy, send postcard with name and 
address to Catalog, Popular Photography Book Serv- 
ice, One Park Ave.. New York 16, N.Y 


AGFAFLEX single lens reflex cameras, get our deal 
Altman's, 16 S$. Wabash, Chicago 3, iil 


SOUND Movie Projectors, compare our price and serv- 
ce, Altman's, 16 S. Wabash, Chicago 3, II! 


RETINA cameras, lenses, accessories, compare our 
price and service, Altman's, 16 S. Wabash, Chicago 3 
Th 


RADIANT screens, compare our price and 
Altman's. 16 S. Wabash, Chicago 3, III 


LINHOF cameras, lenses, accessories, in stock, for 
mmediate delivery, compare our price and service 
Altman's, 16 S. Wabash, Chicago 3, Ill 


NIKON Franchised Dealer, new, used, buy, sell, trade 
Altman's, 16 S. Wabash, Chicago 3, II! 


BOLEX Franchised Dealer, complete inventory 
trade-in allowances, Aitman’s 
3, 


ASTRONAR 400—The sharpest (1400 lines per inch) 
lightest (13 oz.) lowest price ($59.50) top quality 
400mm telephoto lens. For most single lens reflexes 
Send for free brochure and test reports. Encino 
Engineering, Box 251, Encino, California 


CONTACT us for greatest Photographic Savings. Aire 
quipt Magazines 6 for $7.50. Praktica FX3 F2 Auto 
Westagon $83.00. Canonfiex Demonstrator $195.00 
Minox 8 $110.00 Grundig Portable Tape Recorder 
Mike, tape $59.00. Bargain List. Highest Trade-ins 
Kew Forest Camera, 118-24 Queens Bivd. Forest Hills 
NY 


| want ean used equipment, and will make you an 
honest deal. A good deal must work two ways—hboth 
parties must be satisfied or no soap. We specialize 
n Bolex, Hasselbiad, Leica, Eastman, Retinas, Zeiss 
Linhoff, Rollei, Nikon, Canon, Omega, Graflex, Bronica 
Heiland Pentax, Bell & Howell, Revere, Wollensak, 
Voigtlander, Minox, Polaroid, Alpa, Exakta, etc., etc 
Factory discontinued Brand New Golex 8BVS with 1.9 
Lyter and 1% F2.5 Telephoto—Reguiar $199.00——our 
special $99.50. Brand new $200.00 Wollensak Stereo 
while they last $69.50. Wolk Camera Co.. 133 N 
Wabash Ave.. Chicago 2. Iilinois 


service, 


liberal 
16 S. Wabash, Chicago 


WHATEVER your needs, Popular Photography classified 
can solve them. Simply place an ad in these columns 
and watch your results pour in 


PHOTO FINISHING 


PHOTOMURALS. Any size. In black and white, sepia 
or full color. From your negative or from our ec 
tion of thousands. Catalog 50¢. Photomammoth Murals 
Dept. P-5, 12048 Vanowen Street, North Hollywood, 
California 


NO Negative? Send $1.00 For New Negative And 5x7 
Enlargement From Snapshot, Colorslide, Colorprint 
Stereoframe, Tintype, Movieframe (4x5 Projection 
Slides From Any Black And White Picture Or Negative 
Three One Doliar With Duplicates $1.50. Colorslides 
From Your Own Kodacolorprints 50¢ With Duplicate 
20¢ More. Minimum $2.00. Panatomic And Direct Pos 
itive Developed Positive $1.50 (For Copy X-Ray Stereo 
Purposes). Five 8x10 Warmtone Glossy Enlargements 
$2.00. Curiophoto, 1187 Jerome Ave., New York 52 

ENLARGEMENTS! 


Eight 5x7's or five 8x10's from nega 
tives $1.0 Li 


postpaid. Wilart, Box 975 ttle Rock, Ark 
2x2 BLACK & White slides mounted from any photo 
3 9 from any size BAW negative 15¢. B. J. Ander- 
son, Box 26072, Indianapolis 26, Indiana 
ABSOLUTELY highest quality professional double weight 
enlargements at dealers prices, 5x7, 32¢; 8x10, 4leé¢; 
11x14, 85¢. No extra charge for cropping or dodging 
New negative from your photo 60¢ minimum order 
$1.00. Foto Portrait Co., 1172-P Ogden Ave., New 
York City 52 

MINOX and Subminiature films developed 
prices. Send postcard for price list 
36YT. Brooklyn 4, N 

MINOX owners: Save $ on custom fine grain develop 
ing & processing. Send for free Minox handy pocket 
exposure guide. film mailer pr >» schedule. Warren 
Processing Ltd., 2166 E. 7th St., Brooklyn 23 

35MM B&W slides from any size negative 15¢ 
Stebbins, Box 62, Agawam, Mass 


Wholesale 
Flash Foto, Box 


Duane 





MINOX And Subminiature Owners. Free Film With 
Custom Processing. Precision Subminiature Labs 
Box 83 Bklyn. 19, NY 


KODACHROME processing by Kodak- &mm roll or 35mm 
20 exp. $1.40. Prompt Service. Write for Mailer and 
prices. Color Pix, Dept. K, CPO Box 30, Kingston, N.Y. 


FREE Filter Manual plus the answer to your develop- 
ng and printing problems. Write C&C Photo Service, 
P Box 132, Kensington Station, Brooklyn 18, N.Y 


100 GUMMED stamp size photographs copied from your 
photo. Personalize cards, stationery. Send $2.00 and 
your photo, 3 (300) for $5.00. Guaranteed to please 
Hodes Co., 196 N. Redwood Ave., San Jose 28, Calif 


COLOR PHOTO FINISHING 


HEST quality Ektachrome-Anscochrome Processing 
24 Hour Service, Bahnsen-Blosser Color Laboratory 
Box 811, Dept. C, Dayton, Ohi 


ANSCOCHROME Color Prints—Wallet Special 1% x 
2%, 104; 2a x 3%. 25; 3% x 4, BSe; 4 x 5, 506; 
5 x 7, $1.00; 8 x 10, $1.50. Anscochrome, Ektachrome 
Processing all sizes $1.00 per roll. 35mm Mounted 
36 Exposure Minimum order $1.00 
Free Mailers-Price list. U. S. Color Mart, Box 2222, 
Hartford 1 n 


ze 
$2.00 Mounted 


ALL Foreign Color films, Processed Genphoto 
Charles, Boston 14, Mass 


2x2 SLIDES olored or black and white—from your 
positive transparency or picture 30¢ each. Photo 
Copy Shop, 201 N. Magnolia Ave., Lansing 12, Mich 


WANT the very best custom (Type ‘'C’’) color enlarge 
ments? Try us. You'll be amazed at our prices. Quan 
tity production runs our Speciaity. Allied Color Box 
68P, Brooklyn 20, New York 


136-140 


KODACHROME 8mm, 35mm processed $1.00. Free mail 
ers, photographic discount catalogue. Carter Color 
Box 645, Utica, N.Y 


BINOCULARS 
and TELESCOPES 


OPTICAL-Science-Math Bargains 
atalog ‘‘C) 128 pages 
Microscopes, Lenses 
war surplus bargains 
ton, New Jersey 


Request Free Giant 
Astronomical Telescopes, 
Binoculars, Kits, Parts. Amazing 
Edmund Scientific Co., Barring- 


CAMERA 
and BINOCULAR REPAIRS 


CAMERA 
justed 


lenses, binoculars cleaned, repaired, ad 
pated, recoated. Light scratches, haze re 
moved. Send equipment or write. Free estimates. Free 
descriptive folder. Gould Lens Service. 26-PP Franklin 
Ave., Binghamton, N. Y 


EFFICIENT— Fast- inexpensive Cameras. Movie Cam 
eras. Binoculars. Free estimate. Modern Technica! 
Supply Co., Dept. PP, 55 West 42nd St., N. Y. 36, N. ¥. 


YOUR Photo Equipment deserves precision care, 
wherever you live. See your National Camera Servi 
Shops Dealer. if there is not yet a ServiShops near 
you, send repairs to National ServiShops Headquarters, 
Department 1-5, Englewood, Colorado 


BELLOWS. Modern 
Presto Camera Shop 
Texas 


Obsolete, Portrait Free Estimate 
11205 Seagoville Rd., Dalias 17, 


EXPERT camera repairing. Howard B. Myers, 3813 E 
33rd St.. Tucson, Ariz 


EXPERIENCE in camera repair 
domestic repairs; 6 years with inventor of Contax 
Zeiss) assures efficient, expert service by highly 
qualified technician. Guaranteed repairs on all makes, 
still and movie, meters, electric eyes, etc. Strauss 
Photo-Technical Service, inc., Dept. PP, 930 F Street, 
N.W.. Washington 4, 0.C 


17 years foreign and 


PHOTO SUPPLIES 


PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Aibums—Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 245 7th Ave., New York 
PHOTOMOUNTS— inexpensive 

$6.00 100: 8 x 10 $12,001 ree samples and new 
price list to profe Penn Photo- 
mounts, Glenoiden 


ALBUMS' Wedding, Commercial. Photographer and cus 
te fs names in gold. Mounts, Sales Aids. Free cata 
log! Crestwood, 3601 West 71st, Kansas City, Missour! 


PHOTOMOUNTS. Albums. Professional 
catalogue. Harvard Photomount, Box 
40, Mass 


FREE catalog of factory fresh film and paper. Ex 
clusive Koh-i-noor and Var-i-pan brands. Supreme 
1841 Broadway, New York 23 


POSTAGE Increased——We pay postage on wedding al 
bums and film. Free literature-——wholesale price list 
Seibert, 3487 Jerome Ave., NYC 67 


52 Sizes)}—Photo Seal Kits 
Namecraft, Box 134, Arlington 74, Mas 


quality. Free 
72, Cambridge 


GIANT Kraft Envelopes 
Duplicators 
sachusetts 


WEDDING Albums, most beautiful, aiso Musical (Stu 
dio, Couples Name Gold) Wholesale Catalog free. Pho 
tofitco, 131-15 West 42nd, New York 36 


ana) 


FIVE Cents Each! Sampler Assortment 20 Beautiful 35 
mm Scenic Color Transparencies $1.00. Five samples 
25¢. Mounts 36 for 50¢. Slide Supply, Box 1031, Can 
ton, Ohio 


WORLD-WIDE selection. Eight slides $1 
Riviera, Box 34-1303, Coral Gables, Fla 


FREE every month—Blackhawk's newspaper-size cata- 
log 8mm, 16mm, movies, 2°x2” color slides. Biggest 
selection in USA. Bargains in used 16mm. sound films, 
projectors. Blackhawk Films, Davenport 18, lowa 


HAWA/i—#in radiant full color slides. Send 25¢ for list 


and sample slide to Pacific Camera, Box 3683-P, Hono 
lulu 11, Hawaii 


Sample 10¢ 


CHOOSE Approvals from over 4000 slides on National 
Parks and Scenic Areas of the West, Canada, Mexico 
32-page catalog lists hundreds of slides on Yellow 
stone, Glacier, etc. Highest quality; satisfaction guar 
anteed. Douglas Whiteside, Dept 4 Yosemite National 
Park, California 


1960 TOURNAMENT Roses-Miss Universe-Alaska-Hawali 
Niagara-Mexico. Eight Colorsiides each set $1.00. All 
six $5.95. Eddings. 8-P Roberts, Corning, N.Y 


COVERED bridge slides of New England. Catalog, sample 
25¢. Douglas Photo Service, P.O. Box 547 East Douglas 
Mass 
200,000 SLIDE nm stock insures quick delivery. 15 
000 subjects offer wide choice. Production by Cap 
tain M. W. Arps, U. S. Navy, retired insures satisfac 
f send i5¢ for 88 page catalog United States 
Mexico, Cuba. (if interested other countries 

for each country requested, as these are sep 

sts. Worldwide coverage 75 countries avail 

Box 1715 Washington 13, 0. C 


ustrated catalog color slides 
Inter-American Features 


10¢ mail 
Jenkintown, 16 


quality color 
& game, scenics, towns and Eskimo end 
25¢ in coin for sample slide and catalog. Northern 
Color Film Cc Box 4, Cooper Landing, Alaska 


1960 PASADENA Rose Parade (2x2) sparkling color 
original process by Technicolor, to insure quality 
all floats—including free bonus set of horse units—70 
slides including script describing each fioat—aiso band 
units, title slide and portrait of Rose Queen. Only 
$12.00 P.P. Color Movie of the Parade 8mm 100 
$13.95—16mm 200’—$29.95 Satisfaction guaran 
teed). Colorsiide, Box 1193, Studio City, Calif 

MISS America Slides. Twenty 2x2 colorful slides of the 
Pageant $5.00. The only slides authorized by Miss 
America Pageant. Request free brochure. Miss America 
Slides, Box 117, Atlantic City, NJ 


PLEASURE of Viewing 


ALASKA And its Wildlife. 400 finest 


‘b 


Pride of Showing, when your 

ilection is completed with our beautiful 35mm 
Color slides. Europe—as you saw it. Cities, Land 
marks, Cathedrals, Museums. interiors, Exteriors 
Paintings. Also india, Mexico, Morocco, etc. Illus 
trated catalog ‘P’’ 15¢. (deductible) Argo Slides, 116 
Nassau. New York. 38. N.Y 


POPE john XXill. interiors of Roman Basilicas 
Lourdes, Fatima, Lisieux. Knock, Paray-le-Monial, etc 
Exclusive spiritually inspiring. Complete coverage of 
Holy Land. Exteriors, interiors. Life of Christ, Famous 
Madonnas, Way of the Cross, Rome, Vatican, Spain, etc 
80-Page Iilustrated Catalog “PR'' 25¢ (deductible 
Argo Slides, 116 Nassau, New York 38, N.Y 


SOUTH Africa and Rhodesian color slides. Over 500 
different subjects. Mostly originals, include Victoria 
Falls 2\ times larger than Niagara, Zimbabwe Ruins 
500 A.D. Ancient cave paintings. Seminude beaded 
natives, africans festivals, fire walking festival, wild 
animals, cities, gold mining. 35 cents each. Minimum 
order five dollar note. Post free from rainbow slides, 
post Box 94, Wynberg, Capetown, South Africa. As 
signments undertaken in color 4x5, 16 of 35mm 
Payment based on your satisfaction 


QUALITY Slides, domestic and foreign. Free sample 
catalog. Slides, P.O. Box 26P. Gardena, California 


COLOR slides. Relive your vacation trips 
Kodachromes. Free list (sample 30<¢ 
Kelly P. Choda, Box 15, Palmer Lake 


1,000 Travel 
Send today 

Colorado 
SENT on Approval! Travelers, complete your collection 
order the scenes you missed-——as good as your own 
st beautiful originais. Order from 7,000 Wolfe 
35mm Slides in Living Color, make your selec 
return the others. Agra to Zurich, we have the 
ncluding title and map slides. Send 25¢ today 
new 7th edition Wolfe 72-page color 
i} be delighted with its 300 slide repro 
f important scenes 28 in Full Color! 

Wolfe Worldwide Films, Los Angeles 24, Calif 


PILGRIM the better quality 
en histor! New 


olor slides on approval 
Engiand Lexington, Concord 
Salem, Gloucester, Boston, New Hampshire, Maine 
Niegara Fa Ausable Chasm, New York City, United 
Nations, Washington, 0. C.. Florida, National Parks 
ndia West Coast, Bermuda, West indies, Mexico 
Europe. We Brussels World's Fair and San Simeon 
the fabu Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street, Boston 8. Mass 

STEAM 


mobiles 


Locomotives. Trolley Street Cars. Antique Auto 
Classic Cars, Circus Wagons, Steam Tractors 
Fire Engines, Disneyland. Titles, Etc. 48 page ilius 


trated Catalog Free. Universal. Box 7791, Beverly Hills 
Calif 


ATKINS Travel Slides now available to you directly 
Send 25¢ in coin, for new 70 multipaged descriptive 
atalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
lide hows. Atkins Travel Slides, inc Dept P 
2045 Balboa St., San Francisco 21, California 


50 INTERESTING slides (unassembled) $1.50. Sample 
atalog 25¢. Sanford Co. (Est. 1941), Conneaut, Ohio 


PASADENA Rose Parade—-Kodachrome 2x2 Siides-——70 
slides. All floats with description of floats. $12.00 
P.P. Miss Universe——Winter Olympic Movies—Color 
slide, Box 1193, Studio City, Calif 


WANTED: Color transparencies, 4x5 size, Scenics, Chil 
dren, Animals, Sports, Science industrials, Foreign 
Countries, Girls and Pets for illustrations, calendars 
etc Top prices for top material. Franklin Photo 
Agency, 130 Arnold Road, Norwood, Mass 

SAMPLE slide 25¢ 

31, Calif 


SQUAW Valley Winter Olympics——Sampie Slide, and 
ataliog of other Views in the News-——30¢. Coventry 
Colorviews, 19989 Roebling, Los Angeles 24, Califor 
nia 


Hopson 2524 Sichel, Los Angeles 


LARGEST Passenger Ships in the World. Other Marine 
subjects List Free. Billups, Box 286, Staten isiand | 
NY 


700 TITLE Stide Selections. Sample Titie Siide pius 
justrated list 25¢. Title-Color, N5, 3618 Marsh Lane 
Dallas 20, Texas 


GOLDEN Eagle series sequence, 
action. Once in lifetime shots. Sixteen Superb stand 
ard color slides in set. Five Dollars. Satisfaction 
guaranteed. Peko Tour-Slides, Alpine, Texas 


Place 


continuous flight 


FIVE Cents Each! Sampler Assortment 20 Beautiful 
45mm Scenic Color Transparencies $1.00. Five sam 
ples 25¢. Mounts 36 for 50¢. Slide Supply, Box 1031 
Canton, Ohio 

HOLIDAY Travel Slides. Send 25¢ for compiete itius 
trated catalog of 35mm science, travel, sports, edu 
ational and title slides, shipped on approval. Catalog 
harge refunded on first order. Quantity discounts. PO 
Box 1L0PP, Toledo, Ohio 


SPRINGTIME in Arizona, 20 Professional kodachromes 
and additional listings $5.00. Satisfaction guaranteed 
Colorart Studios, Box 10435, Phoenix, Arizona 


AFRICAN wild life, Native scenes, customs. Send $3 
for 8 slides and catalogue with 400 tities—-Photo 
Staa, P.0.8. 1420, Cape Town, South Africa 


QUALITY slides of the United States 
West. Sample and Catalog 
West 80th. Seattie 7 


NEW Reduced Prices 

Color Slides, set of 6 
and foreign countries 
Send 10¢ for catalog 
ty 


featuring the 
25¢. Western Slides, 640 
Washington 


Famous collection Universal 
$1.00 per set. Over 350 set 

aiso 5000 individual 
132 W. 32nd St., New 


FREE' New 1960 Catalog of all Photographic Books 
Available. For your copy, send postcard with name 
and address to Catalog, Popular Photography Book 
Service, One Park Ave., New York 16, N 


nue 


8MM-16mm KODACHROME Movies 
Wild Animals. Free 
Swarthmore, Pa 


IND Shorts 


Travel. Adventure 
lustrated catalog. Colonial, 247 


5 Tremendous assortment of fea 
$16.50 up. Used 16MM sound projectors, $79.50 

Catalog. Abbe Films, 417 West 44th Street, New 
36. Plaza 7-2219 


167 





Renta Ex 
catalog. Nationa 


16MM SOUND, Projectors, Films sale 
hange. Visit store or write for 
Cinema, 71 Dey St.. W.Y.C 


16 MM SOUND Films. Bargain Bulletin. Duquette 
Snow, Fitchburg, Mass 


97-M 


HUGE listings 
etc. Catalog 10¢ 
dale, illinois 


color 


B&W sport omedies 
Turke Movies, 423 S$. Lincoin 


travel 
Hins 


KODACHROME 
pictorial titles 


amm Featurette gag <t kshots 

Projection sampler: $1.00. Specify 
nterest Glamour, Foreign varietie 
Rose Parade sseout, 5 $4.95 
P.O. Box 42177 Z, Los 


Cartoons trave 
Dixie Enterprise 


Angele 42. Calif 


5,000 NEW, used 8-16mm silent 
national-Greenvale, N. Y 


sound films inter 


MOVIE film! Free catalog! ESO-F, 47th Holly, Kansa: 
ty 12. Missour 

10¢ BRINGS Big new Cine Mar 
Movie Maker ave $333 on frest 


Film, all Home Pr 


444 N 


jal for the 8 mm 
Baw and ( vie 
ing Equipment superior, 442 
Wells, Chicago If 


16mm 
or M 


16 MM SOUND-—8 
films 2021 Broadway 


MM Film 
nyt 


Entertainment 
KEYSTONE Comedie Amir 
Megifiims, Box 5803R, W 


16MM Used Films 
Worth 10 


Valentino 
) Page. Ft 
Texa 


MOVIE Printer 
J}, P. Davenport 


l6mm Model $1000 
Box 152, Lo ! b, Ky 


TITLES—8mm Color A rave 
Map Titles. Sample Title Strig Js 
Title-Color AS 3618 Marst 
Texas 


omedy 
pl ustrated 
Lane Place, Dallas 


8mm MOVIES, 50’, ¢ 
planes Hunting f 
each. Movieland, Box 


ymedies 
hing | 
10-P. Van 


Trave 


Send 


Cartoons 
mited Offer 
Nuys, Calif 


WINTER Olympic 
16MM $29.95 
verse Beauty 
City, Calif 


Trials—-8MM 10 Ft. $13.95 
Also Pasadena Rose Parade 
Parade. Colorslide, Box 


200 Ft 
Miss Uni 
1193 studio 


INTRODUCTORY Offer 
sound musical Let 
Negro cast, $5.95. Free 1960 discount 
16mm movies, features, cameras 
44 Park Row, N.Y. 38 


With This Ad! New 400 ft 
Dance r Musical 


16mm 
Satires 
catalog 8mm 
projectors. imperial 


SOUND with pictures—-Sound 
home movies, 50¢. Ficoa-b, P.O 
1, Ohio 


movie 


Box 


pamphiet for 
5811, Cleveland 


WANT to buy a good equipment and ac 
a low-cost classified ad in this space 


essories’? Place 


HAND PAINTED PORTRAITS 


STUDIOS 
work, rush 


Box 5083 


quality 


Write 


Experienced 0 lorists 
seasons 0 round 
Chariotte, N.t 


FILMS AND PAPERS 


will do 
Send sample 


atalog of factory fresh film 
Koh n r and va 


badway, New York 


and paper. Ex 


pan brands Supreme 


BUSINESS OPPORTUNITIES 


CAMERA 

py of Popular 
to be taking advantage of P 
venient 
perform 


Stores! Someone borrowing your personal 
Photography each month? You ought 
ypular Photography n 
re-sale plan Se opies in your store 

a good service for your customers with no 
risk involved. For details, write: Direct Sales Depart 
ment, Popular Photography Park Avenue, New 
York 16, New York 


PHOTOGRAPHERS 
Glen Echo, Md 


Earn part time. Write PCI 


Dept. P-3 


OPERATE Your Own r ndid 
$50.00 per wedding. Professiona quality kodacolor 
prints; 8x10 $1.00 5x7 $ 16x20-—$3.50. Write 
Hauser ylor lab 400 S 74th St.. Milwaukee, Wis 


Business, earn 


Wanted' Up to $500.00 each. F 


TRANSPARENCIES 
te: American r, Box 38391, H 


information wr 
wood, California 


OVER 400,000 buyers and sellers will read your ad 
when placed in this space. it costs only 90 cents per 
word; minimum of 10 words including your name and 
address 


CAMERA Repairmen greatly needed' You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big iliustrated book tells how’ 
Write today, National Camera Repair School, Dept 
X-5, Englewood, Colorado 


EARN money using any camera. Qu 
Experience not necessary 
make Write today 
alif 


MEN—-Trave! ntinuously 

$150.00 week. Pay while in 
Popular Photography 
MODEL Releases are 
forms $1.00. Jay 


NY 19, NY 


k proved method 
Work at home, anywhere 
CPC, Box 1066, Richmond 


money! 


photographing 
training too 
1 Park Ave., New York 


children 
Box 473 
N.Y 

needed to sell 
Studio, Box 587? 


your pictures. 100 
Radio City Station 


+ 
ring easily learned and done 


Write Free Booklet #4. “The 


ng. Hamilton Stud Seaford 


INSTRUCTION 


ervice Leicas, Contax 
and photographic 
y, quickly make good money. Big 
ervicing manual shows you how. Start your own repair 
shop. Satisfaction or your money back. Write to 
Guild Camera Service information, P.O. Box 188, Mor 
ton Grove 


and other 
equipment 


and reference 


L Coloring Photographs—A fascinating hobby or 
profitable ideline for those with artistic talent 
Learn at home. Easy simplified method. Free booklet 
National f to Coloring School, 835 Diversey Park 
way, Dept. 2251, Chicago 14 

PHOTOGRAPHY for Pleasure or profit. Learn at home 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diver 
sey Parkway, Dept. 2255, Chicago 14, Iilinois. 


CAMERA Repairmen greatly needed! You can 

manufacturers’ service methods at home, in your spare 

time! Free, big ustrated book tells how! Write today 

National Camera Repair School, Dept. B-5, Englewood 
loradc 


FREE! New 1960 
Available. For your copy 
and address to Catalo 
Service, One Park Ave 


learn 


Catalog of All Photographic Books 
send postcard with name 
Popular Photography Book 

ew York 16, N.Y 


BIG Money in Photography. Train quickly at home or in 
New York in America’s largest photographic school 
Veteran approved. Send for Free illustrated book 
New York institute of Photography, Dept. C-99, 10 
West 33 Street, New York 1, New York 


LEARN Retouching 
cluding all 
Guarantee 
ture today 
ii 


Complete Home Study Course in 
equipment. Easy payments. Money back 
Full Price $23.50. Write for Free litera 
A-1 Arts, 3944 West Lawrence, Chicago 25 


MISCELLANEOUS 


BOYS and girls of various countries 
graphs. Bive Star Studio, P.O. Box 


WRITE Martin Lincoin, Popular 
Avenue, New York 16, N.Y 
place a assified ad in 


slides and photo 
1381, Hampton, Va 


Photography, 1 Park 
for information on how tc 
this section 


PICTURE Post Cards made from your photograph. 1000 


$12.00. Raums, 4154 Fifth Street, Philadeiphia 


EXPOSED film, you develop. Exciting, Adventure satis 
faction Guaranteed. 120 rol! film $2.00. 35mm $3.00 
Howgen, Box 132, Summertand, Calif 


ARTISTS—Photographers 
erences, Free Listings 


SOMEONE ‘“‘borrowing’’ your personal copy of Popular 
Photography each month? You ought to be taking ad 
vantage of Popular Photography's convenient re-sale 
plan. Sell copies in your store perform a good 
service for your ustomers with no risk involved 
For details, write: Direct Sales Department, Popular 
Photography, One Park Avenue, New York 16, New York 


Human 
Slides 


interest subject ref 
Box 384, Chicago 90 


TITLES 8 
Acme Titles, P.O 
alif 


MODEL Releases 
$1.00. Photos, Box 


WANT to buy good equipment 
a low-cost assified ad in this 


FREE! New 1960 Catalog of all 
available. For your copy postcard with name 
and address t atalog. Popular Photography Book 
Service. One Park Ave.. New York 16, N.Y 


MM in lor to order. Free 


Box 2568, Dept. C 


nformation 
Hollywood 28 


onvenient heck-book 
18-P, Bluff City 


size, 100 


Tennessee 
and accessories? Place 
space 

photographic books 


send 


A handy 


reference to items not necessarily photo 
graphic 


but of wide general interest 


STAMPS & COINS 


INDIAN penny plus bargain lists 10¢. Hutchinson's, Box 
4747 Philadelphia 34, Penna 


BUSINESS OPPORTUNITIES 


> | 
NEW! Additional Income! For full information send In- 
ternational Reply-Coupon. Bleicher, Sulzbacherstr. 88H, 
Nurnberg, Germany 


YOUR 


envelopes addressed accurately, reasonably 
Fast 


service. We have capable addressers in your 
city. Glenway System, Box 6568, Cleveland 1, Ohio 


MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu 
lars free. National, 81-DG, Knickerbocker Station, New 
York 


EARN Extra money selling advertising book matches. 
Free samples furnished. Matchcorp, Cept. MD-50 
Chicago 32, Illinois 


BUY Direct from Factories! 


Watches! Free Details 
Ave., Brooklyn 4, N.Y 


Appliances Cameras, 
Cam Company 6810PP, 20th 


PLATE Baby ‘shoes, jewelry gifts, bronze and colored 
pearl. We finance. Pearicoe, 11029-R, Los Angeles 44. 


SELL Postcards and Business Cards from your Photos. 
Low wholesale prices. Large Market, good Profit. Write 
R. W. Boberg, Northside, LaCrosse, Wisconsin 


MAKE Good income typing at home. Detailed instruc- 
tions $1 (refundable). Ryco Service, 210-B Fifth Ave., 
Suite 1102, New York 10 


COSTUMES and PROPS 


LEOTARDS Bikinis, Costumes. Actual photo illustra- 
Y 


tions. $1.00. Stan Stanton, Liberty 3. N 


PIN-UP, Dance Costumes, Bikinis, Opera Hose, Tights, 
Catalog 50¢; Quincon, Box 422, Quincy, Mass. 


FIGURE Sketches for Costume Design Details free. 
Fad Enterprises, Box 355, Hartford 1, Conn 


MUSIC 


POEMS Wanted for musical setting and recording by 
America’s largest song studio. Send poems. Free exam 
nation. Five Star Music Masters, 60 Beacon Building, 
Boston 


SONGS into Dollars! Share $33 million dollars yearly 
for New Songwriters, songpoets. Any subject, songs 
composed, Published, promoted by largest firm. in- 
formation, appraisal Free. Send Nordyke Music Pub 
lishers, 6000 Sunset, Hollywood 283, California 


MISCELLANEOUS 


HI-FI. Recorders. Free Wholesale Catalogue 
125-X, East 88, N.Y.C. 28 


TAPE recorders. Hi-Fi Components, Sleep Learning 
Equipment, Tapes, Unusual values. Free catalog. Dress 
ner 69-02 P, 174 Street, Flushing 65 N.Y. 


MIRROR front —transparent back. See without being 
seen! 8”x10”. $2.00; 16°x20", $5.00. One-Way Mirror 
P-560, Box 625, Mt. Vernon, NY 


KEY chains, personalized ashtrays, smoke sets—hun 
dreds of useful novelties for home, office and gifts 
Inexpensive items. Write for free catalog. House of 
Brand, Dept. P-1, 3458 Fish Avenue, New York 69, New 
York 


Carston 


SKYSCRAPER-HEEL Shoes! Wasp-waisted Corsets! Photo 
Catalogs, $2.00. Finecraft, Box 442-P, Hollywood 28 
Calif 





GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 





x e AMAZING OPTICAL BUYS 
9” ASTRONOMICAL REFLECTING TELESCOPE | S v FE C | AL ' S a F : i A [ | 
a * 
cellent Telephoto shots and fascinating photos of moon! 
Si 188 Por-Tamacs i, Palomar Trost Ba TERRIFIC BUY! AMERICAN MADE! 


-and OTHER SCIENTIFIC BARGAINS 
Photographers! Adapt your camera to this Scope for ex- 





aes OPAQUE PROJECTOR 


Projects illustrations up to 3”x 3%” and enlarges them. 

at | No film or negatives needed. Projects charts, diagrams, 

, pictures, photos, lettering in full color or black-and- 

white. Operates on 115 volt, A.C. current. 6-ft. extension cord and plug included. 


Operates on 60 watt bulb, not included Aqgeorel by Underwriters’ Laboratories, 
ie triped. REE wi Inc. Size 12”x 8"x 4%” wide. Weight 1 lb., 2 Plastic case with built-in handle. 
TAR 


Seow Yo use Your “rei EeSEL bi wanes pus | Stock No. 70,199-P. ww cc cccccccseseeces . $7.95 postpaid 


E PHOTOS of the MOON | NEW BINOCULAR-TO-CAMERA HOLDER 


TAKE PHOTOS of the MOON 
FOR EXCITING TELEPHOTO PICTURES 


Through Your Telescope 
with Edmund Will Fit Any Camere 

Bring distant objects 7 times nearer with a 35mm camera, 
CAMERA HOLDER 7x50 binocular and our NEW CAMERA-TO-BINOCULAR 
HOLDER. Ideal for long range photos of wild life, ships, 
for Teeeewres people, planes, etc. Camera and binocular attach easily. Use 
any binocular or monocular—any camera, still or movie. Take 
color or black and white shots. Attractive gray crinkle and 


bright chrome finish, 10” long. Full directions for taking tele- 
photo's 


: Stock No. 70,223-P 
7 P 9.95 Postpaid 
Order Sock He. 7O,162-F -. .- 99.05 Foupal SALE] TERRIFIC WAR SURPLUS GARGAINI 


NOTICE! AERIAL CAMERA LENSES 


Coter Effects in Obtainable With Our Diftrac- variety +++ @t @ fraction of Government cost! 
tion Gratings are wr written Pp in POPULAR PHOTOGRAPHY . with diaphragm end tens cone — used. 
Auques a pe some. pase 83. Here =. =— Low Cost Grat- 

as ideal For Own Experime 


AMAZING! AMAZING! NOW AVAILABLE 
REPLICA Le REPLICA GRATING 








$11.50 Postpaid 








ANASTIGMAT 35MM 
CAMERA LENS 
$39.50 F.0.B. Utah AND SHUTTER 
Same as above. but, new. Weight ‘25 tbs. 
Stock No. 65,060-P 5 
{/8, 40” ¢.1., ne mount or shutter. Weight ee 
' 
GRATING io. 7O, -P $49.50 Postpe 
| j Low, Low Cost 5.6, 1, telephoto with shutter and diaphragm. 
my Fy / See All The Coters Of The Spectrum ~ Stock No. 70.187-P. wt. 6‘, the. $65.00 Pestpaid 
ven mee </ Take Unusval Color Photos at Night! 1/4.5. 6%" 11. with shutter and or Weight 1 th.. 6 ons. 
Se This is a MAJOR event! Replica Stock Me. 
\ grating—for the first time on film MIRROR TYPE BEAM SPLITTER FOR TRICK PHOTOGRAPHY 
/seectaum instead of glass——at very low price 
co.oas ~*\ Breaks up white ght into ful a ne beam . j o ' o t Aouble-expo 
spectrum colors. An exciting dis- . -- . 
play. 13,400 lines per inch. Diffraction Grating has 
been used to answer more questions about the struc 
orid and the universe than any 
t for making spectroscopes 
ascinating novelty. First time 
» size s0 cheaply. Comes in clear 





r/3.2 f.1. 44mm. A 
£24 value——American-made 
for high quality 435mm cam- 
era. Brand new. Lenses low 


16” thick Color characteristics are very noutre! 
reflection coated. For color 
or black and white. Shutter 


Stock No. 578-P 
epeeds T.. B. 200, 160, 50 


War Surplus American-Made 25, 10. Iris diaphragm £/3.2 
7150 Binoculars to {/22 








ote 
Seeek no 50.202-P . includes 2 pieces j 
s” $'/,°—~1 transmission type, 1 


reflecting type S 2.00 Pstpd. — 


Big sav 





New! 2 in 1 Combination! Pocket-Size 


50 POWER MICROSCOPE 
and 10 POWER TELESCOPE 


Stock No. 30,311-P— 
Synchronized for flash 
$9.50 Petod. 
Stock No. 30,312-P— 


tivids 
Ey sed ae - ‘ Not synchronized 
ee es 4 real mone 
: as tock No. 1533-P only $55.00 ow . , ! 
(fon teeenes IRIS DIAPHRAGM! | _ SEGINWER'S LENS KITS! | 
. An Excetiont Guy 
Americon Mode— x» , 118-P 
Over 50% Saving ° o? Os.50 bel 
STEREO MICROSCOPE 
Years in development LENS for PROJECTING 
$300 to $400 instrument or ENLARGING 
cision American made. Used for MINIATURE FILMS Stockh No. SP Cadweterr De 
24” GOOSENECK MAGNIFIER A checking, inspecting. small as int, 45 Lenses, 88.00 pp 
WITH CLAMP-ON BASE sembly work. Up to 3” working Stock Ne. 30,.337-" 
- : distance. Clear, sharp. erect eek Be A 
diameter magn rid 4 : $9.30 petpe Tepermmemtier’s Dyess 
- te ' image. Wide 3 dimensional fieid a0 Lene $10.00 pp 
2 sets of objectives on rotating 
7 turret. 23X% and 40X. 10 Day 


Free Trial 

Stock No. 85,056-P. $99.50 WRITE FREE CATALOG. e 

Barrington, NJ. FOR 
Take Telephoto 128 Pages! Over 

Q Shots Thru 1000 Bargains! 

Suh tSEOS enna . Huge electio of 

projec 30¢ 7x50 MONOCULAR an ally gf 

urplus optical instru 

ments. parts and ac 

essories, Telescopes, 

microscopes binocu 





’ areciatas netru 
er than « founta 
ower Microscope 





Steck Mo. 2" ‘ Kit 
Satisfaction Guaranteed! Lenses $1.00 op 











ptouc hing 
amp opens 





Stock No. 70,235-P $6.95 Postpaid 


INSTRUCTION BOOKLETS 
Stock 








tograph with Your Tel lescope r s is fine alit Amer 
ALL ABOUT TELEPHOT« NSES ° 60C¢ - he - 
ULTRA CLOSE-t PHOTOGRAPHY .-P 60e an made instrument —_ 
T Camera lLocida war surpius! Actually */, 
' ight and Ite Uses 40-P of U. 8S. Govt 50 Binocular. Used for genera! ob- 
=e owt A a . 2-F 309 servation both i night and to take fascinating 
eree-Viewors | -. - . +4-P telephot with your camera. Brand new. $95 ars, sniperscopes, sci 
. niue Due to J nese ‘ etition we ose these ence experiment items 
out at a . barga n pr ce. Direc tions and mounting hints math tearning and 
teaching aids. Request 
$15.00 Postpaid Catalog P 


Easy Payment Pian Available! 
OR MONEY ORDER Tibi es iadiel Mel r PL idii-lm Details With Catalog! 


mlenser 


R TELESCOPF 











3°29°99 


Is a light meter accurate 
in the sunlight of Mexico? 

| am planning a trip to Mexico and have 
heen advised that one needs to offset the 
light meter readings to allow for the un 
usual light conditions in the tropics. What 
applied, tf anys 
Ruston, Oakville, Ont., Canada 


ANSWER: 


posure errors \ 


factors should be R. ~ F 


There always is danger of « 
hen you start taking picture 
In Me Sikes) 


frequent li 


it unfamiliar latitudes bright 


unlight and ‘ht surroundin 
most likely 


the exposure rv ter take 


, ! 
overexposure | Proper! see 


these factors into 


account and will give correct readings. The 


important thin lo re 


member 


correctly ind to believe it 


indicates less exposure than 


used before 


Does a 40-mm lens 
on a ‘35’ distort? 


/ am considering a 1)).mm le ns for my 


35-mm miniature and am concerned about 


distortion /t seems an acknowle dye d fact 


that a 35-mm wide-angle lens will cause 


some distortion at close range. | am won 


de ring wu he the r a 40.mm 


produce 


lens wil 
as noticeable an effect in this respect 
W. FE. Wright. Fargo. N.D 

ANSWER: Strictly speaking 


this sort is caused by taking 


distortion of 
pictures otf ta 
niliar objects from a closer viewpoint than 


we are accustomed lo using when we look 


i them It is not a direct product oft th 


lens. It is more likely to occur in pictur 
taken with lenses of short focal length 


ply because they more often are used close 


» the ub ect The shorter the to« il length 


vour ler the closer you must get to 
size to fill the 
With a 40-mn 
more ikely to get the “exaggerated per 
spective we call dist 
} 


mm lens, but with a 35-mm 


given picture 


lens you afr 
ortion than with a 
still more like y to occul 


ls there a way of beating 
double-exposure prevention? 


’ " 
/ would ike to dout 


rick pictures and get special effects 
camera has a foolproof system of 


j ‘ 
mT 


Oo © expos 


res. Is the re any way 


och the sh 
hims Keith Robinso 
ANSWER: First 
hook 


bypassing their double-expo 


Some cameras provi 


svstems when you want to 
wes on the same film. I 
perhaps you can achieve the 
shooting two separate ne atl 
taping them together bef: 

When it is practical to use relatively 
exposure times make 


vou can multiple 


exXpPose io take 


posures on the same film with the aid of a 
lens cap. Set the shutter on “time” and 
open it with lens covered. Remove the lens 
cap to rec ord each of the images you want, 
replacing it after each time exposure. Don’t 


close the shutter until you are through. 


What causes dark 
spots on slides? 
When I project my slides on a screen, 
sometimes there are blob like areas u hich 
appear slightly darker than the rest of the 
picture. They change shape and become 
H hat causes 
like this 
which | have mounted in 
Myron Cole, Boston, Mass 
ANSWER: This phenomenon is caused by 


moisture 


smailer belore your 
The only 


are my best 


eves 
them? slides that look 
ones 
vlass 


which is within the 


trapped 
lides. It condenses in irregularly 

diffusing the light to make 
appear slightly dark. As the 
vaporates in the heat of projec 


shrink 


a good idea to do your mounting 


mounted 


shaped areas 
these areas 
moisture ¢€ 
tion, the dark areas and change 
shape It’s 
on days when the air is particularly dry 
Some mounts come with special glass to 
prevent this phenomenon. They are priced 


accordingly. 


Does vision affect accuracy 


of through-the-lens focusing? 
We all 


focused by 


know that a pair of binoculars 
one person t ill not nece ssarily 
he correctly set for someone else. A per 
son s own vision plays a part in the focusing 
Wouldn't this also be 
u ith 


wration true of a 


single-lens re flex 


pentaprism? Here 
through the The 
ves couldn f 
ocus on it.—J. F. Bailey, Baltimore, Md. 


ANSWER: Believe it or not, you're usually 


ooking at a groundglass when you focus a 


} 
i¢ are looking lens. 


} 
roundglass is 30 close our ¢ 


single-lens reflex, with or without penta 


prism. Pentaprism models have eyepiece 
lenses 


which permit the eve to focus on the 
roundglass at its short distance. Some spe 


j ‘ 
cial tocusing usses are clear instead o 


ground, and have crossed lines et hed upon 
them. Here the image is focused on the 
plane of the glass by observing it and the 
lines at the same time. When focus is ac 
curate, both appear sharp. This eliminates 
error due to the eye's ability to focus at dif 
ferent distances. If you were to ignore the 


nes and watch only the image, it could 


appear sharp even though the camera was 


not to« used corres tly. 





Porputar PHmorocrarny 
> to 1000 letters fron 
reply to ther 
sk 
resting ques 


partment 





That's 
QUESTION 








a good 


Can you shoot on printing 
paper instead of film? 

1 remember a direct positive paper for 
making prints in the camera. Is it still 
available?—Danny Propp, Gibsons, B. C., 
Canada 
ANSWER: The paper is Kodak Super 
Speed Direct Positive: it comes in sheets 
and in rolls. It is developed by reversal to 
yield positive prints. 


What goes wrong if you load 
magazines second side first? 

The other day | used an 8-mm movie film 
magazine and by error I inserted it lo @X- 
pose the No. 2 side first instead of the No. 
] side. After thinking I had shot the full 
25 feet I opened the camera and reinserted 
the magazine to expose the No. 1 side. The 
roll came out completely blank. Why didn't 
/ get at least half the movies I shot?—Harry 
Birnbaum, New York, N.Y. 
ANSWER: Each contains two 
film spools, one full and one empty. With 
a fresh magazine in No. 2 position, the full 
spool operates as a take-up spool and the 
empty one as a supply spool. Obviously, 
this can’t work; you can’t pull film from 
an empty spool. Normally, no damage will 


be done and after discovering the error 


magazine 


you can go on to expose the magazine prop- 
erly. [f your camera’s take-up mechanism 
is very strong, however, it may break the 
film or pull it loose from the empty spool. 
Then the film will not be drawn through 
properly, even after you turn the magazine 
to No. 1 position. It seems most likely that 
this is what happened here. 


How can you cut reflections 
in fish-tank pictures? 

I have two tanks of beautiful tropical 
fish and am trying to photograph them in 
black-and-white and color. So far I keep 
getting reflections of my flash in the glass 
How can I avoid them? Should I switch to 
floods?—James H. Webb. Meridian. Miss. 
ANSWER: The best solution is to use syn- 
chronized flash on an extension, with your 
reflector mounted above the tank where it 
will into the 
water. This gives the same lighting you get 


throw light directly down 
with the usual aquarium illumination. Be 
sure to shield the flash so its direct rays 
don’t strike the camera. Floodlamps are 
difficult to use. To get enough light for fast 
shutter speeds that will catch the moving 
fish, you must use big lamps placed close to 
the aquarium. They may frighten the fish, 
causing them to lose color when first turned 
on. If you leave the lights on long enough 
for the fish to become accustomed to them, 
so their color returns to normal, the water 
temperature probably will be increased so 


much that their health mav be endangered. 





If You Haven’t Met MIRANDA... 


Meet the new, fully Automated Miranda ‘AUTOMEX’! 
Look at the exclusive features that truly make it the most 
advanced “quality” camera of its kind, at any price! 


Built-In Cross Coupled Exposure Meter . . . couples to all 
interchangeable lenses. / Meter Indicator Visible In Penta- 
prism ... mo need to ever remove camera from eye. / 
Internally Coupled, Full Automatic f1.9 Miranda-Soligor 
lens . . . interchangeable mount for all Miranda, Exakta, 
Praktica Lenses and Accessories. / Instant Rapid-Return 
Mirror . .. whisper-quiet: no noise, no vibration, no blurred 
Exclusive, Synchro Connector Shoe ...wireless 
connector for mounting flashguns. / Automatic Returning 
Counter; Shutter Speeds on Stationary 

Dial From 1 Second to 1/1000 Sec- 

ond, Variable Delay Self-Timer; 

Eye-Level Pentaprism, Rapid 

Film Wind Lever; Shutter Cock- 

ing Indicator, All Controls Visible 

At One Glance. . . placed for in- 

stant action! List $299.95 


pictures! | 


Meet exciting Miranda MODEL ‘D’, if you refuse to 
sacrifice quality and features when you buy an economy- 
priced camera! 


Including the Miranda-Soligor f2.8 Preset Lens . . . inter- 
changeable mount for all Miranda, Exakta and Praktica 
Lenses and Accessories. / Instant, Rapid Return Mirror 
. whisper-quiet: no noise, no vibration, no blurred pic- 
tures. / Eye-Level Pentaprism Viewing; Rapid Film Wind 
Lever; Shutter Speeds from | to 1/500 Second; Full Flash 
Synchronization; Rapid Rewind Lever; Brilliant Fresnel 
Field-Lens Viewing; All this for the startling List Price 
of a mere $119.95! Nowhere can you find another 
camera with so many features at this 
unusually low price! 

A complete line of Miranda Auto- 
matic and Preset Lenses and Ac- 
cessories are now available at all 

Miranda dealers. 


ALLIED IMPEX CORP 
200 FOURTH AVE . NEW YORK 10 


* LO8 ANGELES 


i 


M i RAN DA rcebhimaniia at Your 


Beck and Call. Your Favorite Camera Dealer will be De- 
lighted to Reveal All the Facts. Simply for the Asking! 





DAYLIGHT 
20 EXPOSURES 


LK 135-20 | When you think of sharpness 


When you want needle-sharp detail in your slides or movies, think of Kodachrome Film @ when 
you want dependable color, grainless textures, highest resolution of detail, think of Kodachrome 
Film @ when you want all the sparkling brilliance, the saturated colors and subtle tints that 
bring a picture to life, choose the better-every-year favorite among slide photographers and 


movie-makers for the past 25 yearseChoose KODACHROME FILM 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
In 135, 828, 8mm, 16mm sizes 


KODACHROME 











